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Y dacT XepieroBayke cImKapke — oMax MuneHu

Hakon 110 neta o pobema jemHe off IPBUX XepIleroBavykyx cmKapky, Mysej Xeprerosune y Tpebumy nsnox6om cnmmka Munene
[orpa lahnuoBuh noxceha Ha npBe Xeprieropauke caukape. VIHCIMpucaHu XeplieroBaykyM KpIoM, 60jama CUBUX CTeHa Koje ce OITIefiajy
y IUIaBeTHMITY He6eCKOT OI7Iefiaa, Hallli CIMKapy Cy Ha CBOja IUIaTHA IIPeHeNN TY BEYNTY UTPY CBETIOCTH 1 60ja Koja ce OfyBeK Offurpasa
Ha 0BOM IpocTtopy. Tako je u Muena, pogom IlloTpa, 13 cTomavKor Kpajomka IoHena cBoje npBe 6oje u Buhemwa y nopoanny lahnuosuh,
OfTHEBIIM UX IIOTOM ca CBOjUM cynpyroMm BojucmaBoMm y cBer... TaneHat Hacneben u3 moponmdHe Kyhe, off olja, ITofie/beH ca UyBEHNM
rpa¢udapeM — 6paroM bpaHKOM, JOIIPMHEO je — Y3 yueme KOf ITO3HaTuX cnukapa y beorpany, [Tapusy n Amepunu —ma ce u MuneHnHO
UMe YBPCTH y CIMKapcke aHaze. Jbybehn kao feBojuniia ayTonopTpeTe-mucMa Koje MM je OTalj C1ao U3 3aTBOpPa, KaKo caMa Kaxe, ,J 0K
UX MaMma He 61 OTeNa Jja MX He M3MaXkeMo'; KpO3 Ie0 CBOj CIMKAPCKH OITYC HUje MOITIA [ia Ce OffBOjM Off 3aBMYajHNX VIMIpecHja — Ipefiena
u 60ja — KOje je ymujaja CBOjUM NPBMM JEeTUIbUM IOITIEAVMA. 3aTO je feo >KMBOTa 1 mpoBena y Xepuer HoBoM, rpafy Koju je y 1oj
Hajumre 6yano cehama Ha Xeplieropadky Kpii. 3aTo je M MOK/IOHNM/IA 36MpKy cBojux cmuka Mysejy Xepuerosuae y Tpebumy. 3aTo 1 Mu
3axBa/byjeMO Ha yCTYIUbeHUM c/KaMa rpany Xepuer Hosom u lanepuju ,,Jocun beno benkosuh®, CapajeBy u Ymjernnuxoj ranepuju buX,
Beorpapy u Mysejy nmpuMemeHIUX yMeTHOCTI U ,, Ajyurary” u3 beorpana Ha mradenajy u 6ojama. Iloce6Ho xBana ayTopy usnoxoée rhu
Tamapu Pajkosuh, kycTocy ncropndapy ymeTHocTH Hamrer Myseja u rhu Capurn Byjkouh, nupexTopy Myseja caBpeMeHe yMjeTHOCTH U3
Bamanyxke, koje cy cBOjuM TPyIOM U TEKCTOBMMA OCBeT/IMIe MuIeHHe CIMKapCKe U )KMBOTHE ITyTEBE.

mcp ViBana Ipyjuh, pupexrop Myseja Xepuerosune y TpeOumy

In the honour of the Herzegovinian woman painter - In the honour of Milena

After 110 years of birth of the first Herzegovinian woman painter, the Museum of Herzegovina in Trebinje, by means of the ex-
hibition of paintings done by Milena Sotra Gacinovié, reminds us of the frst Herzegovinian painters. Inspired by the Herzegovinian karst
and limestone area, with the colours of the grey rocks that reflect in the blueness of the sky mirror, our painters couldn’t help introducing
and transferring all those light and colours’ games which occur in this area, to their canvases. Thus, Milena, whose family origins are from
the town of Stolac, brought from that landscape her first colours and visions to the family of Gacinovi¢, and then further with her husband
Vojislav to the wide world. The talent which ran in her family and which was inherited from her father and shared with her brother Branko,
who was a famous graphic artist, along with the fact that she was taught by the famous painters from Belgrade, Paris and the USA, contrib-
uted to enlisting Milena’s name in the annals of painting. As a small girl, she would kiss the self-portrait letters sent by her father who was in
captivity, as she said ,,until the moment our Mum took them away from us being afraid that we would smear them®. Throughout her entire
painting opus she couldn’t detach herself from impressions of the landscape and colours she experienced through her child’s views and vi-
sions. That is the reason why she spent the part of her life in Herceg-Novi, the town which greatly reminded her of the Herzegovinian karst
and limestone area. Therefore, she bestowed a collection of her paintings on the Museum of Herzegovina in Trebinje. Our expressions of
gratitude for lending our Museum some of her paintings, go to the town of Herceg-Novi and the Gallery “Josip Bepo Benkovi¢’, to the city
of Sarajevo and the Art Gallery of Bosnia and Herzegovina, to the city of Belgrade and the Museum of Applied Arts as well as to “Adligat”
from Belgrade, for lending us her easel and paints. Our special warm thanks go to the author of this exhibition, Mrs Tamara Rajkovi¢, who
is a curator and an Art historian at our Museum and Mrs Sarita Vujkovi¢, the director of the Museum of Contemporary Art in Banja Luka,
since both of them illuminated Milena’s painting and life paths by means of their own commitment, effort and written texts.

MA Ivana Gruji¢, the director of the Museum of Herzegovina in Trebinje
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Dycre / Gusle / The Gusle / 1980. ,
y/be Ha Itathy / ulje na platnu / oil on canvas
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U3meby ymjeTHOCTH, )KYypHAINCTNKE M OTUTHKE -
>kuBoTHM ITyT MueHe Illlorpa lahnuosuh

[Tpunosuject o xxuBotHOM IyTy Muere Illlorpa lahunosuh jecte mpuya o >xuspeny nsmehy Eporne u Amepuke, o yBjepemuma
usMehy cexymapmsma u penuruje, u o fjenamy usMely ymjeTHOCTH, XypHaIMCTHKe ¥ TomnTuke. ToBoputn, faxne, o Munenn Illorpa
TahnroBMh 3HaUVM TOBOPMUTV O MHOIVM HEHMM flapoBUMa. MOX/ja ¥ HecBjeCcHa CBOje CBECTPAHOCTH, MmleHa je BpeMeHOM YMHOXWIa
aTe JapoBe, He 3aKomaBIy yx. CTora, 0 MmmeHn MoXXeMO TOBOPUTHU Kao O CIMKApKY, MyOIMIICTY, HOBUHADY, TOBOPHNKY, XOpoBobu,
KocTuMorpady, peBoIyILIOHapy, a IIpHje CBeTa — Kao 0 GMIaHTPOITY.

He 4ynu meHa JapoOBUTOCT KaJia ce caryefia lbeHO IOPUjeKII0, OFHOCHO IPUIIAJHOCT yrenHoj nopopguuy IloTpa n3 cromauykmux
Ily6pasa. Bex JoBo Baxxno je 3a HajIICMEHN]jET Y0BjeKa y Ceny, a 6110 je HafialeKo YyBeH Kao ,MajCTop JoBO 360T BjelITIHE Y TKaby Xapapa,
y pe3bapemy YekMella 3a IparoljeHOCTU M CaHAyKa 3a HeBjeCTMHCKY cIIpeMy. MuieHMH oTall [JJaHWIO HacTaBMo je pe30apcKu 3aHAT BPJIO
YCIIjelHo, jep Cy 3a iera /by TOBOPWJIN ,,LITO OYMMa BUAN, PyKama cTBapa‘. buo je nusBanpegan nprad. JIok je 610 y 3apo6/beHUIITBY
TokoM IIpBor CBjeTCKOT paTa, C/1ao je ayTOOpTpeTe Hal[pTaHe Ha ayCTPMjCKUM HOIMCHUIIAMA, a KOju CY, 1o MuteHnHoM cjehamy, xao
¢ororpaduja nuunmn Ha wera. ,Mu cMo Te ayTomopTpere /byOuIN, TOK HaM MX MaMa He 6y OTena Aa UX He M3MaxxeMo . VsHay cBera,
oray; JaHuIo je BOoMMO Kiury. MHOTO je 4uTao u mucao, 61o je capafHUK MOCTAPCKUX U CapajeBCKMX YACOINCA, @ Y XYMOPUCTUIKOM
JIACTY »Bpad Horal')aq“ MIMAao je CTaJHy py6p1/[1<y TOJ, ICEYLOHMMOM MaMyT Tuma ns Kosnia. IIpBu je y CTolaYkoM Kpajy Ha6aBUO OMLIMKIL,
panmo-anapar 1 ipyre HoBuTeTe. Majka boxa cBOjy MaIlITOBUTOCT MCKa3MBaJIa je KpO3 IpOHAIaKeme pasHor Kopujema u mmha 3a, 1o
Tajia, Hero3Hate 6oje 3a huMe u TkaHMHe.

Mwtena je ogpacia y ,,pacKolIHoj mpupopu 60ja“ y muromuM [lybpaBaMa, 0a3y XeplieroBadKoj, Ije Cy pacie MacluHe, CMOKBe,
LIV, 71033, pasHo 6wpe... Ty je oTal mopurao HeBe/muky Kyhy y3 ecty Ha MjecTy 3sBaHoM PuBune. Vsyses HajcTapujer 6pata bpanka, y
T0j Kyhm popymu cy ce MusieHa 11 ocTasno 4eTBopo gjele: bopko, Pajka, Muernko u Pajko. Kao 1mTo je 6110 cry4aj y MHOrMM XeplLieroBaukiuM
[OPOANIIAMA, Y3 BUX LIECTOPO, PACTIN CY U BbVIXOBY MJIA{U CTPUIEBU I TETKE.

W3 pagocHor fjetnicTBa MuteHa je y cjehamy Hocuma Hekonmko cnuka. ITyroBame y Kosniie kog fjena n 6abe Ha HaTOBapeHUM
KObJMaA paji Mpoc/IaB/baba cnaBe HukopaaHa. YCKOpo, HOHOBO 3UMM, KpeTamu OM Ha KOWMMA IIyT MCTOT Cea Kako Oy IpasHOBaIu
Bboxuh. ITamtu Muena bapibe Bede kao Majly IO30pUIIHY IpefcTaBy 300T yHOIIeHa 6agmaka. PamoBaa Cy ce gjela 300T JIOM/bemba
JecHMIIe y KOjoj ce KpyyIa 371aTHa Imapa. YBede, Ha boxuh, n octane Illorpe 6u ce okymue y fjefHOM JapfaKy, ydecTByjyhm y mjecmama u
urpama. ITortaty, pogHo ceno Majke boxe, octanu cy joj y pagocHoM cjehamy Kajja je y HOBOj LIpBeHOj jaKHMIY HeCTPIUBUBO ITOCKAKUBaIa,
ofmazehy Ha CBEYaHOCT y IOMEHYTO CeNlo, Koje je Mpefmadiio y XepLeroBIHM, HApOUUTO Ha IPOCBjeTHO-KYITYpHOM HOJbY. IlamTi
Mwnena u Cronan — IpBy Bapoll Kojy je Bupjena. Ilpomasehn xpo3 Croman ykpalleH MOCTOBMMA Ha bperaBu, YMHMIO joj ce Kao fia
IIpOJIasy Kpo3 Haj/bemry 6ajky.

To cy 6w ucjedny DpourIocTH Koje je MumeHa nperodnia y nmucate pujedn cBojux Bubemwa. Cse To uera ce cjehana 6uo je
nocbente rogue npep [IpBu cBjeTcku pat. ,HakoH Tora, Ha CBe pafioCHO U /njello, [aja je TellKa [jpHa 3aBjeca’.

ToxoM paTa 11 HaKOH 3aBpIIeTKa paTa MaMTIIA je MileHa HeIpeKUIHO CTPaxoBambe I HeIPeCTaHo IMajjoBame. CBe BpujeMe para
ora HuCy Bupjenu. Bpar Bpauko, mako fujere, 6puHyo ce 0 IpexpamNBaby IOPOAILIE, 4eCTO 0bapajyhn, o uujeHy )X1UBOTA, PeIry KOjoM Cy
OuIi HaTOBapeHN ayCTpujcKu BojHM KammoHu. Kako je majka Boxka 6mima mpeontepehena 6op6om, 6purom u pafioM fa CBY Ajery onckpomu
u cayyBa, MuleHa je o Ma/MX HOT'y MOpasia pafiuTi cBe KyhHe nocnose. CpenuHoM pata MueHa kpehe y IpBu paspef OCHOBHe IIKOJIE Y
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Lpunhuma, npuppyxusim ce 6paty bpanky, kxoju je Beh 6mo hak, n To Haj60o/pM Y mKOMN. 3a Bera cy hanu roBopum fa ,,ipTa 607be Of
yuuTespa®, crora je MHOrnMma uspahusao uprexe. haun cy 6um sauyhenn kako 1 Munena fo6po 1pra, a/m TO HICY MHOTO YBaXKaBaj, C
0031poM Ha TO Jia je 61Ia jeBojunIa.

Hepahe cy ce HacTaBue 1 HakoH para. CMpT je Haj cBuMa ne6pjena 360r IIITaHCKe TPO3HUIIE Koja je Kocua cBe pefoM. Unrasa
Munennsa nopopuna o60sbena je o 0Be CMPTOHOCHe 601ecTn, anu ¢y csu ocrany xusn. Cjeha ce Mmnena HenpujaTHOT Mupuca cuphera
u 6ujeror IyKa, jep je oran JaHuio nparuo ymyrcTsa us Kmure Bace [Tenarnha.

HaxoH 3aBplireTKa OCHOBHE IIKOJI€, OFf Aa/bel MMIEHMHOT IIIKO/IOBabha Hifje MOITIO OMTY HYI TOBOPA, jep je HOPO/yIia OCUPOMAIIIIa,
a JljeBojauxy MHCTUTYT Ha LleTumy, Ha Koju je oTall >kenuo fia je ynuure, 610 je yKuHyT. MHOTM Yy HOpOAVIIM CMaTpanu €y ja MueHa
Tpeba na 6yne obpa gomahuua, jep he ce monaxo ygaru. Majka boxxa Tpaxkuia je ox MusieHe fja ce ycaBpllaBa y KyBamwy U ZOMahMHCTBY,
OTMMABILN jOj KIbUTE U3 PYKY KOje je KpuIIoM unTana. VMako je pasymujeBana meHe XeJbe, HUje MOIJIa Ia joj IOMOTHe, a MujieHa je 94e3sHyna
3a yuemeM, Bullle Hero 3a 610 unmM apyrum. Crpuy Hukona, Hajo6pasoBanuju of cBe 6pahe, pasymuo je MuieHMHY >keJby 3a IIIKOJIOBAbEM.
Kao yrnenan Tpro,ar, fonpuHmo je ToMe fa ce y YaIUbMHM OTBOPYM >KEHCKA 3aHATCKa IIKO/Ia Kojy je MuteHa noxabana tpu rogune. Ilpuje
3aBplIeTKa IIKO/IOBamba, pOAUTe/bY cy Mueny yjganm, ¢ HEMyHUX IIeCHAaeCT TOfMHa, jep ce M0jaBMO BeoMa yIJIefjlaH Ipocal] U3 Io3HaTe

KGNAPYER . HRPORHK  YHHBEPIHTET ‘_ __VIUATHO _

3a mecell | AuMapa
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Homﬂpbu noxaharwa upmaurxoz kypca na Konap 1p y y Cmydenmcxa xapma Munene Iah h ca Cnuxapcke ax Aubpeu Jloma
Potvrda pohadanja crtackog kursa na Kolaréevom narodnom umverzztetu Studentska karta Milene Gacinovié sa Slikarske akademije Andrea Lota
Certificate of attendance of the drawing course at the Kolarac People’s University The student card belonging to Milena Gacinovié when she studied at the Art Academy of Andre Lhote
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CBellITeHNYKe mopopule, Bojucnas Tahunosuh, 6par uyBeHor pesonyiyonapa Bragummpa lahnnosuha. Bojo je y To Bpujeme 610 ypepamx
capajeBcke ,,IIpocBjeTe®, YoBjeK off KIbUTe, IIITO Ce BeoMa ITouTosasno y nopoxgyuy lloTpa, Tako fja Cy cMaTpaiiu Aa je OH ,,/Iujelna IpyiImnKa“
3a Mweny. OHa ce HMje IIPOTUBIIIA, MAKO Cy joj Muciu u ocjehaju 6mmm normyHo nsMujemanu. IToBooM yraje 3abmmbexuna je ,,...3a
JKEHCKO JIMjeTe, Y MOjUM YCTIOBUMA, CBY Iy TeBM, OCUM Yfaje, 61 ¢y 3aTBopeHn. V mpucrasa cam, Kako ce TO Off MeHe U 04eKVBao*,

C myxeM Bojom oprasu y Beorpap, ruje je oH paiyo Kao HOBMHAP y YPeJHMIUTBY OMO3ULMOHOT mucTa ,HoBoctu® Yo6ps3o cy
octam 6e3 MpUXofa, jep je micT y MehyBpemeny ykunyT. C 063upoM Ha To fia je Bojo 3aBpumo 60rocnoBujy, ofrydno je ma mpummn
CBEIITEeHNYKN UIH, KaKo 61 ce oTUCHYmM y AMepuKy. To cyMOpHO IyToBambe MpeKo AT/IAaHTHKA, Y beTo 1926. roayHe, MuseHa je 06mmIHO
3a/mMBaa cysama. Vcro ocjehame 3appxaia je 1 Kajja je cTymia Ha 110 Ibyjopka, Koju joj je mjenosao sactpamyjyhe. Vimana je ocjehaj na
je »ITpPOMUjeHMIa CBUjeTOM , KaKo je MCTUIaNa fia ce y XepLeroBMHY KaXke Kajia HEKO yMpe.

IIpBu 6opaBak y Amepuiiy, y nepuony og 1926. no 1932. rogune, o6mmpexuo je xusor y Omaxu u Jloc Anbenecy, raje je Bojo
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BPIINMO CBELITeHMYKY AY>KHOCT. ¥ MebyBpemeny, MueHa je
ponwia cuHa Bragumupa, a yopso u xhep Kcennjy. Ha pagoct
Mce/beHMKa, MujieHa je 3a Jjelly OCHOBaja LIKOTY MaTepHer
jesmka u ucropuje. Ilpunpemana je mosopuiiHe KoMafe 3a
Ajeunje IpefiCTaBe U 3a IPEACTaBe Ofpaciux, y Kojuma je
6wna u pepureb, KoctuMorpad u crenorpad. Pykosopumia
je mjednmjuM ¥ OMJIaJMHCKMM XOPOBMMA, I1a jé 3aTO HApO4YUTO
JKe/bela Jla Ce ycaBplllaBa y CBMpalby KIaBMpa U TeOpUju
XOPCKOT TjeBama. Pajin ycaBpiiaBama, Ofiflasuia je Ha 4acoBe
ko Pyckume mapmam TopuuH, Koja je 611a 4yBeHU My3UYKU
neparor y XonmuByny. MHOTO Tpyfa u BpeMeHa yIOXuIa je y
IIPOCBjeTHO-KYITYpHM paji, cMaTpajyhu ra BaXKHMM, KakKo
6y ce uCe/beHMLM ¥ HUXOBU IIOTOMIM — pPajy OdyBama
UMIEHTUTETa — IIITO BUIIE Be3asM 3a CBOjy MOCTOjONMHY, je3uK,

KyITYypy 1 obudaje.

Mako je 6wi10 M nujenyux TpeHyTaka TOKOM IIPBOT

6opaBka y AMepu1y, Ha MUICHUHO HEIIpeCTaHO jailKOBabe,

. . v 1932 Hai . Koo Ilempa JJo6posuha na Konapuesom napoo y 2p 1y
YCIMJENNO j€ IOBPaTaK y J yrocnasujy - TOAVHE. Hajpunje Kod Petra Dobroviéa na Kolaréevom narodnom univerzitetu
Cy KpaTkKo )KI/IBje}II/I y CKOI‘[Tby, a IIOTOM IIpejiase y Beorpa,u With Petar Dobrovié at the Kolarac People’s University

. MXT

360r usbopa BojucnaBa [ahunoBuha 3a HapopHOr MOCTaHMKA.
IbuxoB oM mocrao je crjenuinTe 3HaMeHUTHX Jbyau. bpanko homuh, VBo Auppuh, Becenun Macnema, Josan [Iyuuh, Joan Ilomosuh,
Bopucnas IIpoganosuh, camo cy Heka MMeHa MHTeNIeKTyalala 1 KibVDKeBHMKa Koju ¢y gonaswmy Kopi [ahnnosuha. Kop wux cy cranoBamm
u crypupam Munenko u Pajko, Munenuna 6paha, koju cy, cnujenehm crapujer 6para bpaHnka, Ipurpam HOBOOTKPUBEHNU ITOIUTUYKA
ImpaBal — KoMyHu3aM. [IpunnkoM dectux ge6arta y BUXOBOM IOMY, MuJIeHa je HeCBjeCHO Io4eria Jia ce CBPCTaBa Ha CTPaHy KOMYHUCTa
u fja 6paHy BUXOBe cTaBoBe. To cy 6y MuleHMHY NIPBY KOpalM y IOJIMTUIIN, @ IPECYAHU KOpalLy ¥ IeHOM JKUBOTY. 3a0M/bexXua je
KacHuje ga cy omnaguHuu y beorpany, ykpyuyjyhu u Bespka Braxosnha, kao u ieHa Tpu poheHa Opara, M3BpIIWIN IPECYIHU YTULA] HA
1Y Jla ¥ OHA IIOCTaHe MOJIMTIYKY 1To 1 oHU. [ommHe 1939. Munena lahunosuh nocrana je wian Komynucriuke mapruje.

Mwienn ce mpyxwia Impuimka fa nocjetu MebyHapopny usnoxo6y y ITapusy 1937. roguue. Ocum pasriesama CoBjeTCKOr
IaBW/bOHA U 3HaMeHuTocTu Ilapusa, saxsapyjyhm cniukapy Mupky Kyjaunhy, nocjeruna je nsnox6y o Bas Iory, koja jy je sagusua, te ce
Y 10j 3a4erna npieja ia ce onpoba y cmmkapcTBy. ToMe je cBakako JOIPMHUjENO MO3HAHCTBO C MHOTUM CTMKapuMa, Mebhy xojuma cy 6umm n
Joan bujenuh n Iletap Jo6posuh. OBa jBa yrilefHa cMKapa BOLWIN CY 3Ha4ajHe CIMKapcke mKone y beorpany. Maxko je JoBan bujemnh,
Kao mopoandHy npujares lahnrosuha, nHCHCcTNpao ga MuseHa yun Kofi mera, OTy4MIa je /ja YacoBe CAMKapcTBa noxaba xop IleTpa
JHo6posuha Ha KomapueBoM HapOZHOM YHUBEP3UTETY.

»YIIpaBo Kajia caM 6ma y Hajsehem 3amaxy papa xop JJo6posuha u ocjehana ce momuruuku KopucHoM, youjeheHa fa cam Hanwia
CBOj IIpaBU MYT, MPOLIMjebEeHO je Aa 6u [...], c 063MpoM Ha Bese ca MCe/beHMIVIMA M3 paHUjer 6opaBKa M CBENITeHNYKN YMH Bojucmasa
Tahunosuha, 6mmo HeonxonHo fa ogemo Ha pax y CAI Cymnpyr Bojo ogmax je mpucrao, mehytum, Muena ce onupaia Ha cBe moryhe
HaulHe, jep HMje JKe/bela TIOHOBO Jja HaIlyCTu cBOjy 3eM/by. 1o morosopy, Bojo je kpenyo npBu, fok je Munena 1938. ropuze otnyroBana
¢ njertoM y ITapus Ha rouHy faHa, Kako 61 yumia cnmkapctso Ha Crmkapcekoj akaiemuju AHppea JIoTa, To je 6110 caH MHOTHX C/TMKapa.
»JIOT HaM je yKa3uBao Ha IMMPOKM CIIEKTap Ipasala [...] IITO je 3a Hac 3HAYNM/IO Jja MOXKEMO 1M3abpaTy My T U IpaBal] KOjy XeMMO VN
fia TPOKMMO COICTBeHN myT. Vmak, a mpuje cBera, MOpaMo Hay4uMTV OCHOBHO 3a CBe IIyTeBe — Teopjy . MuieHa 61 my»e ocTana KOf
JloTa na par y EBporn Beh Humje moyeo. Mopana je ia ce IpuApY>Ku Cynpyry y AMepuiy, crora amepudknum 6pogom Manhattan xpehe 3a

AMepuKky y jecen 1939. rogumne.




Bojucnas TahnroB1h Hamasmo ce y Ibyjopky, jep cy ra ramonrsmu XepIieroBIiy youjenvmim ja TaMO OCTaHe, Kako 61 ITOKyIIIamy fia
ocHyjy CpIICKy IpaBOCTaBHY IIPKBeHO-IIKONCKY onmtuHy. Jomasehn y Ibyjopk, Mumena ce Huje MOIa 0CTo60ANTY MyYHUX yCITOMEHa
U3 TIpBOT 60paBKa y TOM Tpafy, Koju joj je 1 mambe 610 Mp3ak. Kao u mpummkoM paHmjer 6opaBka y AMepuny, oy, MueHe ce oueknBano
OpraHM30Bamb-€ IPOCBjeTHO-KYITypHOT pajia. OfMax 110 fonacKy, MujieHa je OTIIodYesna ¢ HACTaBOM 32 [IjeIly MCe/beHMKA Y IIKOMIN 33 CPIICKI
je3uK ¥ UCTOpU]y. VIcToBpeMeHO je IIodena 1 ia BOAY XOp CPIICKMX fijeBojaka. VI mopen 6pojHux o6aBesa, Hije 3alI0CTaBMU/IA CIMKAPCTBO.
Ha npenopyky cnukapa MakcuMmunujana BaHke, ycmjena je fja ynmine CIMKapcKy IIKOMY KOJ IIO3HATOT CIMKapa U Bajapa AJleKcaHfpa
Apxunenka. ITo \eropum yIyTcTBMMa, II0YeNIa je fja CIMKa IIej3axe, ITo he kacHMje MocTaTi He3ao0M/Ia3Ha TeMa lbeHoT cMKapcTaa. Kana
je MOT7Ia Jja OCTUTHE HajBUIIe ¥ CIMKApPCTBY, CTUITIA je BMjecT fia je JyrocnaBuja HamagHyTa. Kpos mmad je ApxumeHky caommuTia fa he
ce mocBeTuTN 60p6M 32 OCIO6Oheme Jyrocnasuje U APYTUX 3eMasba off dan3Ma. ApXUIIEHKO je )anmo mTo MuieHa ofasn, cMaTpajyhn
ZIa je Moryla MHOTO fia nocTurHe. Hanymrajyhu Apxunenka, MujeHa je ucyctuia cBojy Hajsehy XMBOTHY IIAHCY Aa y yMjeTHOCT yhe Ha
Be/NKa BpaTa.

Kpajem 1940. rogmHe y Ibyjopky je opraHusoBaH BelTUKV HapomHU 360D ,,3a ofidpaHy crmobofie 1 He3aBUCHOCTH  JyrocnaBuje.
Y3 6pojHe rOBOpHUKe, Ha 300pY je, yIIpKoC IpyjeTmaMa, uctymuo u Bojucnas ahunosuh, kao cBemTeHyK 1 6MBIIM HAPOLHY MTOC/IAHNK.
Y6p3o HakoH BojuHOr roBopa, ofyseTa My je apoxuja, LjpkBa y K0joj je CIIY>XMO je ycpeq, 3MMe 3aKoBaHa, a mopopuia lahunosuh ocrana
je 6e3 cpencTaBa 3a XVUBOT. MuIeHa je ofMax KpeHyIa y IOTpary 3a 3amocieleM. Hajpuje je pajuia y pecTopaHy, IOTOM Y KPOjaduKoj
papuonuiy u pabpuny myike ogjehe, mro joj je Hapyimo 3gpasbe. Yemujenuo je opnasak y Ilnutcoypr, raje je Bojo nsabpan 3a mapoxa
Cprcke npkseHo-mkoncke ommTyHe CB. Hypha. Bragnka [Inonncuje omo6pno je mpenasak y Ty aHaTeMICaHy ITApOXU]y, HOJ, YCITOBOM Jia
je Bojo mpunoju AMepryKo-KaHaICKOj enapxuju. Y cynpoTHoM, 6uhe My ofyseT cBemreHnuky e u 6uhe npenar LlpkBeHoM cyny, mTo
ce u poroauio 1946. roguse.

Y Iutcbypry je MuneHna fobua sanocieme y Benukoj pobHoj kyhu Kaufmann's, 3axsajpyjyhy sHaBY Koje je CTeK/Ia y BYjOpLIKO]
mopHoj mkomu The Traphagen School of Fashion, rije je, ocuM xoctumorpaduje, IpoydaBajaa 1 Apyre BpCTe NIpUMMjebeHe YMjeTHOCTI.
Hakon Tora, Munena mpuxsara pap y 6ubmrorern Yausepsurera y IIntcOypry, raje je paayia Ha KaTaJOTU3alMjy KEbUTa HA CTTOBEHCKNM
jesuiuma. Ycrmjesaa je fa Kpajie BpyjeMe, Kako 6y ce IIOCBeTIIa CIMKApCTBY. VI3maraa je Ha rpyITHUM u3/IoX6aMa YapysKera TMKOBHUX
ymjeTHyKa IIutcOypra, unju je 6mna wiah, a y CoMepceTy je MMasia CaMOCTaIHy U3N0XKOY CIMKa.

360r para y Jyrocnasuju, Tpebano je yIoXXUT MHOTO Hallopa Kako 61 ce TIOMOITIO CBOjOj 3eMJ/bM ¥ Hapoay. MumreHa je mucarna
3a MHOTe JICe/beHITYKe HOBJHE, pajiiIa je Ha OCHMBamWY HallpeJHMX APYyLITaBa, IyTOBaIa je ¢ Kpaja Ha Kpaj AMepuke u Kanaze, gp>xaa
je roBope, capahuBara je ca MCTaKHYTUM PeBONYIMIOHApMMa, OPTaHM30BaNa JbyJie, CaKyIlbana momoh 3a maprnsade... foguHaMma je 6mma
cexperap Jlemokparckux Cprkuma AMepuke, uuju je nogonbop y 3anaguoj Ilencunsanuju npsu y IIutcOypry moxkpeHyo KaMmamy 3a
KOJIEKTVIBHO JaBaibe KpBU 3a aMepuuke BOojHUKe. TuMe je pykoBopmia MujeHa, anenyjyhu fa mro Bullle keHa y4ecTByje. VI cama je mana
KPB, MaKO je HeITlyHy FOfVIHY IIpMje Tora IpuMaia Tpancdysujy. Jemokparcke Cpnkume 3ananHe IleHcunBaHuje opranusoBae cy 6pojae
HIOffyXBaTe CaKyIUbama ofijehe, o6yhe, xpaHe, mujexosa, kako 611 ITO BUIIIe TIOMOT/Ie HapofMa Jyrocnasuje. [Ipeko Amepndxor og6opa 3a
jyrocnoBeHCKy HOMOR OC/Iaie Cy HOBal] 3a M3Ipajiby U OllpeMalbe HEKOMMKO JijedljuX JOMOBa Y JyrociaBuju. Y IpolaraniHe CBpXe U3fae
cy 1943. roguHe, no MuneHuHoM Hanpty, 60oxxuhHe 1 HoBorogumme yectutke y Kopuct HOB-a. Ca cBux cTpaHa cTu3ane ¢y mopynbuHe
3a IBUX, a IPWIOT of mpopaje cmBao ce y ®oup 3a momoh Hapopguma JyrocnaBuje. Hapennux rogyaa MujeHa je y IpomlaraHfHu paj
yKpyumia 6pojHe ymjeTHuke: MakcuMumnujana Banky, CaBy Pagynosuha, Tanacka Munosuha u apyre. [lemokparcke Cpnkumbe 3anajgHe
[TencnnBaHmje fane Cy CKPOMHIU JOTIPMHOC OOHOBM 3eM/be U U3JaBameM Kysapa jyeocnosenckux jend, KOju Cy YMjeTHUUKM OIPeMUTIe
Karapuna Munosuh n Munena l'ahunosuh. Munena je Takohe uspapuia HacnoBHy cTpany Cnomen xrouee 3a nomoh Cosjemckom Casesy,
Ifje je cuMOONMMYHO IpMKasaa Kako Tpu xeHe (Cpnkuiba, XpBaruna u CroBeHKa) Ipenajy nujekose 6onHngapku Lipsene apmuje. 360r
CBOT aHTa)KMaHa, MusieHa je o6yma HanMMaKk ,ronazyja CTa/bMHOBHA, KaKo je Imacyo Hasus wiaHKa Kocrte Pagynosnhay ,, AMepukanckom

Cpb6o6pany*

M Botra
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IIponazanonu padosu Munene Illompa Tahunosuh
Propagandni radovi Milene Sotra Gacinovié
Promotional pieces of work done by Milena Sotra Gaéinovié
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11, ac yjnuxa Cpncke upxee Cs. Bypha, xojy je uspaouna Munena Illlompa Inhunosuh | |
Plaketa s imenima vojnika Srpske crkve Sv. Durda, koju je izradila Milena Sotra Gacinovi¢
The medallion with the names of the soldiers of the Serbian church of St.George, which was

y Milena Sotra Gaéinovi¢




Haxon 3aBpuieTka pata, MujaeHy HUIITa HMje MOIJIO [ia CIIpMjeyM Y HaMjepy fla ce BpaTu y Jyrocnasujy. Y 4acT MuneHuHor
ofimacka u3 Amepuke, 27. anpuia 1947. roguae npupeheHa je onpolnTajHa Bedepa Ha K0joj Cy c€ MHOIM TOBOPHUIIV 0OpaTy/IV UCTAKHYBIIN
EH HEYyMOpPaH paf ,IepoM ¥ YeTKULIOM  3a ;oOpobuT Hapopa Jyrocnasyuje. , KpTBoBaa (ce) 3a HApofHY CTBap, He >kanehu Hu BpeMeHa,
HI 37IpaB/ba, HM QUHAHCHUjCKUX cpeficTaa’. C IPBOM OpraHM30BaHOM IPYIIOM MCe/beHMKa MoBpaTHUKa MueHa ce ¢ khepkom Kcennjom
ykpuana Ha 6pos Padnux, ok je cue Bragymup nomnrao HapegHuM 6pogoM. buo je MHoro pasmruntocti nsmehy cynpyxunka lahunosnha,
TaKo fa Cy ce, 110 IOToBOPY, pacTamu. Hapenne, 1948. ronune, Bojucnas lahnnosuh ce Bpatno y Jyrocnasujy. KasHy o ieroBoM panrdmmserny
nouniTio je Ceetu CuHOZ,.

ITo momacky y beorpaz, MmeHa ce akTMBHO yK/by4yje y jaBHU U HOMUTIYKY XUBOT. Crry>k60Baa je kao HoBuHAp y TaHjyry, a
capabuBaina je u y mucroBuma ,ITomutuka® ,bop6a‘ ,,Beuepwe HoBocTu", ,,Ocnob6obheme”, ,,KmwmxesHe HoBuHe u ap. buna je 3anocnena y
Hupexuuju 3a uadpopmanuje npu Bragu ®HPJ. Jenan je o ocHuBaya MaTuie uce/beHnka Cp6ouje, beH IPBU CeKpeTap U WIAH pefaKiyje
IbEHOT Jacomnuca. buna je capagumk Ennmknonenmje Jyrocnasuje 3a cprcko ucebeHnmTBo y CjenumbennM AMeprdkuM JIp>xaBama, 4IaH
CaBera 3a 1ce/beHNYKa nuTama. OmuKkosaHa je OpfleHOM 3acyra 3a Hapoj ca cpebpHuM 3paruma, OpaeHoM 6paTcTBa U jeAMHCTBA ca

cpebpHUM BujeHLieM 1 IlmakeToM 6e3begHOCTH.

ITpoBopehy >XMBOT y CTaTHOM IIyTOBambY U Tparamy, MujieHa je KOHaYHO yCIIjeria ia ce IIOCBETH CIMKAPCTBY — 3a YVM je 4e3Hy/a
YMTABOT )XMBOTA — KaJia je 3aTpaxkmia 1 fobua neHsujy 1960. rogure. Tazia je, Kako Kaxke, movesia fa CIMKa IIyHOM IIapoM, a ToO je 6uia
eHa CTBapanadka ,odansusa“. IIprpenua je Ha JileceTMHe CaMOCTalHUX M37I0XKOM, a Takobe je M3nmarama Ha TPYITHMM HU3TOXKOaMa
YIIYC-a, YIYBEMX-a n Y/IVIII-a u Ha usnoxx6aMa MabUX Ipyla yMjeTHUKA. Y4eCTBOBa/a je y pajy TMKOBHUX KoloHuja y Ilounremy,
Cuhesy n [Tpuneny. 3ajefHo ¢ 6eorpafickuM ymMjeTHMuIIaMa 1955. rofyHe OCHOBaIa je IMKOBHY Ipymy ,OcMu Mapt™. IIponyToBaa je MHOTO
3eMajba IPIWINKOM CTYAVjCKUX OopaBaka, Tako fia je 60raTcTBO BubeHOr ¥ JOXKMB/bEHOT Ha Iy TOBabJIMa JIMKOBHO OO/IMKOBaIa Ha CBOjUM
mrarHnMa. Hammncana je Memoapcko pijeno Bubera us ucewenuukoe susoma y Amepuyyu, Kao IpUIOT ICTOPU)H POT0/bY OMBOT MCE/beHNIITBA
y Amepuiu. TokoM paruux rogyHa y bocan u Xepreropunu npupennna je y beorpapy xymanutapHy usnoxo6y ,Omax XepleroBuHu', a
caB IIPUXOJ Off ITPOJiaje CIMKa MoCIasa je Ha ajipece CBOjuX pohaka, mpujarterba 1 nsbjernuiia y XepleroByHII.

CrmkapcTBOM, CBOjOM HEYracHBOM Jby0aBiby, Ke/befla je fa OTKpHje /by/iuMa /bellOTy Koja ux okpyxyje. OTyma ce Ha meHUM
IVIaTHMMA MITYUTABa PafOCT XXMBOTA M PafiOCT CTBapamba, jep je KmBjena sa cuky. Coj Mup nponaniia je y Xepuer Hosowm, rpagmy y kojem
j€ XKUBjena u CTBapaa roTOBO TPUIECET TOAMHA.

Mwnena lorpa TahunoBuh, ymjeTHuk u 60par, fana je cebe y cemy. Yiokojuna ce 2003. roguse y beorpany. Tamo raje npecraje
IIPUIOBUjeCT O CaMOM MIJIEHMHOM XXUBOTY, 60TraTCTBO IPOXKUBIBEHOT, KPO3 eKCIIPeCHjy M CHaXKaH KOJIOPUT, HACTaB/bajy ia HaM CBjefiode
IbeHa II/IaTHA.

Mmcp Tamapa Pajkosuh,
UCTOpUYAP YMjeTHOCTH

M Botra
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Munena Illompa y céom amermwey y Xepyez
Milena Sotra in her Stud




HaHeKI/I BUIUIIN XEPLETOBAYKE CINKapKe

Vaxo ce >XMBOTHM U C/IMKApCKM ITyT Xeplieropauke ciakapke Munene Illorpa 3a XepIieroBuHy Besyje UCK/by4uBo pobhermem, 360r
IEHOT IOPHMjeKIa M XXMBOTA TOIMKO ApyTradyjer off >KMBOTa )KeHa Ha OBJMM IIPOCTOPMMA HbeHa JIMYHOCT I [jeTI0 3aCIyXKyjy T0CeOHY IaXby,
HApOYMTO Y XePLIETOBAaYKOM Kpajy, Ifje je poheHa. Y HOBHMje BpujeMe IpUMjeTHA Cy CTPYYHA U Hay4Ha pa3MaTpama Koja Ha Apyradmju
Ha4MH IIOKYIIABajy paCTyMadMTH HbEHY 110 MHOTO YEMY MHTEPECAHTHY YMjETHIYKY I10jaBy.

Pobena je 1909. ropune y IljemmBry xox Croua, y fapOBUTOj XepLieroBaykoj MOPOAULIN: HbeH CTapuju 6paT 6mo je mosHaTn
xepueroBauyky ciukap u rpapuyap bpanko Illorpa, a Minaba cectpa Pajka BopojeBnh okynuna je ;paradyeBcke TKasbe U BUXOBO apXaudHO
TPaAMILMOHATHO TKalbe YMjeTHUYKM OO/IMKOBaIa U IPUIATOAN/IA CAaBPEeMEHOM HaulHY >KUB/berba Y HoTpebaMa TPXKUIITA.

PaHo caspujeBIuM, C HEIYHVX LIeCHAeCT TOfYHA yfajia ce 3a cBeluTeHMKa BojucmaBa Tahnuosuha, pohenor 6para Bragumupa
TahnHoBuha, cprckor ponopy6a, MIafo060CaHCKOT PeBOMTYLIMOHAPA M AHAPXIUCTY, KOjI je CBOjoM IIpepaHoM cMphy TpajHO yTKao ocobeH
cnobopapcku fyx ceoM muahem 6pary, KacHujeM HOBMHAPY ¥ Ty 6mumipcTy Kor he 360r peBOIyLMOHaPHOT Pajja y KOMYHVCTUYKOj IaPTji
[IPO3BATH ,,LiPBEHIIM CBEIITEHNKOM . My>keB/beBO crenyIIHO 3aHNMatbe U 3a5ay ycMjepunn ¢y Muneny llotpa Bpio 6p3o HaKoH ypaje
y mameke 3emsbe, IpyXKajyhu joj HeoueknBane >xuBoTHe MoryhHocTn. [IjeBojuy meHMUX TajleHaTa XXMBOT HOHOCHK MOTIIYHO HEOYEKVMBaHe
IpWINKE 3a Pa3Boj HeOOMYHe yMjeTHUUKE Kapujepe, IPOTKaHe PEBOMYLMOHAPHMUM AYXOM M IAaTPUOTCKMM ocjehamuma. Vako je mwen
XXMBOT 6110 13y3€THO JMHAMIYAH VI HEKaPAaKTEPUCTIYaH 3a XEHY IIPaBOC/IABHOT CBEIITEHKA, OHA je TUIIMYAH IIPUMjep )KeHe Koja yBUjeK
u 6e3 moroBopa IpaTy Cympyra y cBuM xXuBoTHuM Hegahama. To Hece6MYHO pefaBarbe My>XeB/beBIM 006aBe3ama J CBELITEHNIKOM Paay y
Amepun Huje ocTaso 6e3 moc/pepuia y GopMupamy BeHOT MAEHTUTETa, fajyhin y THM paHMM rofyiHaMa Majio BpeMeHa 3a tbeH COIICTBEHN
YMjeTHIYKM pas3Boj. JefHOM IIPUINKOM, ToBopelint 0 TOM Iepuofy, OHa cama Kaxe: ,,...y OHO BpujeMe caM 6uta caMo Kodep CBOT My»Ka, TAaKO
caM U y AMepUKY CTUITIa, HUKO Me Huje ITao X0hy JIM Ha Tako Jjajek IyT, ClaXeM i ce...”

KparkoTpajuu noBparak y beorpas TpuaeceTux rogiHa cynpyxHuke ypiunhe 1nopesyje ca peBOTyLMOHAPHUM KOMYHUCTUYKUM
IIOKPETOM, KOji TpajHO ofpehyje BUXOB fabyl >KMBOTHM HYT U ufeonoliKa yOjehema. Y3 MyKa OKapaKTepMCaHOT Kao ,L[pBEHOT
cBelITeHyKa“ u 6pata Beh popMupaHOr KOMYHUCTY, IPaTH je Cy[OMHA PeBONTYLIMOHAPKeE, Y LIITa Ce CIIOPA/IUYHO YK/bY4yje BbeHO YMjeTHUYKO
ILIKOJIOBambe, Hajipyje kox lobposuha y beorpany, a 3aTum n xop, Auppea Jlora (André Lhote) y ITapusy, rje cycpehe Mupxka Kyjaunha,
Bojy Iumutpujesuha, ITerpa Jlybapny, Ilehy Munocasmesuha, Muneny I1asnosuh bapuny, [Januny Autuh, Pajky Mephen u MHore apyre
YMjeTHIKe ca HalllMX IPOCTOpa KOjU CY CBOje CIMKApCKO yMujehe Kalmuim y 0Boj HEIPUKOCHOBEHO] €BPOIICKOj YMjeTHIYKOj METPOIIOIIL.

Y ITlapusy ce 3agp>kaBa KpaTko, OKO TOAMHY faHa, 4eKajyhy JOKyMeHTa 3a CBOj IpyIM YT Y AMEpUKY, ali JOBO/BHO AYTO Ja
VMHTEH3VIBHM KypPC CIMKapCTBa, Koji je TokoM 1938. moxahana xop Auppea Jlota y 1weropoj mkonyu Ha MoHIIapHacy, HOCTaHe OCHOBA Ha
Kojoj he ce HamajaTy BeHO fja/be CMMKApCTBO. JIMYHM 3amMCH U CBjeJOYaHCTBA O OBOM IIEPUOLY, TIOCjeTe My3ejiiMa U U3MoXK6aMa, Kao 1
IIO3HAHCTBA Ca Haj3HAYajHMjUM YMjeTHUIMMA TOra BpeMeHa ropope o yTuijy Ilapmsa ga ce TpajHo ompenmjenu 3a cimkapcTso. Ilpsn
PazoBy Koje cTBapa jecy IOpTpeTH, HajlIpyje CMHA U MY>Ka, HajOIVDKMX U3 CBOT OKPY>Kera, KOjU Y3 C/IMKe eHTepujepa U Iiej3axke IOCTajy
OCHOB Ha KoMe ce (opMupajy meHu modeTHn kopanu. ¥ JloTroBoM aTebey yobnuuaajy ce u JJobposuhepe moyke, Koje mpepacTajy y
jacHUjy KOMIIO3UIVjy CIIMKe ¥ MHTEH3MBaH KoIopuT. Vako MX ycBaja off caMor ITOYeTKa, OHe Ca/ia IOCTajy JIOMMHAHTHA KaTeropyja lbeHor
CNIMKapCTBa.

[To3HaHCTBO C BEVMKMM IIPOTATOHNUCTVIMA MOfiepHU3Ma JoBaHOM bujemmhem, 6muckum MyKeB/beBUM IIpHjaTe/beM, 2 HAPOUNUTO ca
Io6posuhem, kox Kora f06Mja IpBe CMjepHUIIE Y CTUKapCTBY, octahe TpajHO yTKaHO y ocebyjaH ymjeTHnuku ayx Mumnene Illorpa. Jacan
KOJIOPUT, IIACTO3aH HaHOC 60je ¥ TeCTYamHOCT KOja HOCY eMOLIHjy TIOCTOjaHo Cy 06M/beKje IeHOT CIMKAPCTBa, KOje TeK Y APYToj IOOBIHI

XUBOTA ;0OMja 0c06EHOCT Kojy heMo TpajHO TaMTUTH.
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XBarajyhn kopak ca CpIICKMM MOJEPHICTUMA, Y PAaHUM FOiMHaMa 6aBjberba ckapcTBoM MueHa llloTpa pasBuja MHTepecoBame
3a I1ej3aXK, Kao TeMy Koja omoryhapa 1jeann3oBaHy CIMKY Ipefijena, TpaHcOpMaIujy CTBApHOT IIPHM30pa y MCKa3 MPeoOIMKOBaH IpeMa
YMjeTHUKOBYM CTaBOBMMA, >Ke/baMa 1 ToTpebama. Ilejsak y oBako NMOCTaB/BEHVMM OJHOCHMA C BpPeMEHOM IIpecTaje fia Oyme crimka
Ipefijena 1 IpepacTa y MUTONOTM30BaHy CIMKY 3eM/be M 3aBIYaja, KOjy TOKOM HapeJHUX JlelleHNja pa3Blja ¥ OHaB/ba CIMKajyhu nctum
VHTEH3JTETOM U BEIPIHOM.

ITouetax [Ipyror cBjeTcKor para Haro he npexnuHy Ty MupHy 1 cpehHy roguny mkonosama y [Tapusy, a Mueny lllorpa yemjeputn
ma ce o Hanory IlapTuje mpuapy»u Cynpyry u BpaTu y AMEpUKY, Ifijé ce aKTMBHO YK/by4yje y OpPraHM30Bakbe PAJHUYKOr MOKpeTa y
UCE/bEHUINTBY. Y AMepMIM IOKyIIaBa CIMKATH, a1y ¥ HACTaBUTM ILIKOJIOBame KOJ Taja Bel NMpM3HATOr M IIONYIapHOr aBaHTap[HOT
yMjeTHNKa AJleKcaHfpa ApXUIIEHKA y BeroBoj JbeTHhOj KoM y Byacroky, 3axBamyjyhn unjum je npenopykama Kpahe BpujeMe 6uia u
crunexpucra Traphagen School of Art and Design y Ibyjopky Tokom 1940. ronuHe, Ha OficjeKy 3a KOCTMM. APXMIIEHKOB YTHIIaj Ha Pa3Boj
aMepyuKe MOJiepHe YMjeTHOCTHM 610 je BeoMa M3paKeH y FOAVMHAMa HeIIOCPEHO IIpyje M TOKOM [Ipyror cBjeTCKor paTa, a LIMPKO ce ¥ Ha
MOJIepHY aMepUYKy apXUTEeKTYpY U AU3ajH, IITO je IoCpeRHo ocjeTwta 1 Muena llloTpa, npuxsaTajyhu merose casjere 1 ycMjepema.

Kop ApxumeHka NnpoBoAu [iBMje TOAMHE, aly He TOIMKO y HMPEeJaHOM M PeNOBHOM pany Kao kop Jlora y Ilapusy. JImyna
CBjeflOYaHCTBA O OBOM IIEPMOJLYy TOBOPE fia jy je ApXMIIEHKO, Kao BPCTaH IIeflaror, aly M CPOffHa CTOBEHCKa IyIla, pasymmo, 3Hajyhu ma
yCMjepl BbeHy 3aBUYajHy HOCTAJITH]y y pajHM eJIaH U Hallpelak, roBopehn fa cy HapogHu Menoc 1 60je TKaHMI[a BeHe [JOMOBIHE, KOjUX ce
yBHUjek pago cjehana, ympaso To mto Tpebda fa YKbY4n y cBoje cmmkapcTso. [TofcTuiiao jy je fa pagu u meryje CBoj TaJleHat, a Y TeLKUM
TpeHyLMMa joj je 1 ImoMarao, ycTymnajyhu joj cBoj aTesbe 1 60je ja MOXKe CIMKATH.

OBo cy roiHe Kafia ce FleHM PajioBy IIPBM ITY T 110jaB/byjy Ha M37M0x6aMa, o/a3n y KOHTAKT ca ITy6/IMKoM, Koja ce BP/IO IIOXBaTHO
OfHOCYU IIpeMa leHoM papy. [TocTaje wian Yipyskewa MMKOBHUX yMjeTHUKaA [IntcOypra, a y CoMepcery, Iije mpoBoayu /beTo 1942. ronnHe,
IIPBU Iy T CaMOCTaTHO M3maxe. llITama je Bp/Io ITOXBaTHO MMCaa O leHOM pajy, HaBoiehn fja ¢y mweHu ,IIpefjenn fati Kao 60CaHCKN jep
je, OUNITIeTHO, YMjeTHMIIA M Ha Taj HAUMH JjoYapaBasa POJHY 3eM/bY ; a IOCPENHO U OPUTY 3a 3aBMYajeM 3a KOjUM je TTaTuIa.

TopuHe npoBenieHe y AMepuliy y muuHUM cjehamuMa onucyje kao Iepuof y KoMe ce CIMKapCTBOM OaByIa KpMUIIOM, OTUMajyhn
BpMjeMe OTPeOHO 3a ipyre obaBese, a CIMKaJIa je HajBUIIE y/ba, YIVIABHOM IIOpTpeTe U Iej3axe. YecTo je pajuia pTexe, WIycTpanuje,
olpeMe KIbWIa, YeCTUTKe, IIAKaTe WIU Apyre BpCTe Marepyjajia IOTpeOHNX 3a IpONaraHjgHe aKTMBHOCTY PAJHUYKOI IIOKpeTa WIN
Apyre BUAoOBe aHTU(amMCTIIKe 60phe, KojiiMa ce CBeCpAHO IIpefaBaa oKylaBajyhu Ha Taj HauuH moMohu oclno6oaNMIauKy MOKpeT U3
uce/beHNINTBa. CKPOMHA 3a0CTaBIITIHA HeHNX PajioBa U3 00/1acTy IIpUMMjebeHe YMjeTHOCTH KOjy 4yBa Mysej IpuMereHe YMETHOCTH Y
beorpany — nmakaTy, IpTeXXn U CKMIle HACTaIM TOKOM IIKO/IOBamba Ha OfiCjeKy 32 KOCTUM M/IM Kao pe3ynTaT HEKOT Hapy4eHOT IToC/a — CBe
TO TOBOPM O HEOCTBapeHUM MOryhHOCTMMa y 06/1aCTH AM3ajHa U TAJIeHTY KOjI je, HaXKaIoCT, 0CTA0 HeOBO/bHO pasByjeH U CKPUBEH.

Maxo je mouena ja ocTBapyje mobpe pesynTaTe Ha HOBPEMEHMM M3/IarambiMa, IIKO/IOBAMmbe M JKMBOT y AMEpUIM IIpeKupa
1947. ropuHe, 360r moBpaTka y ocnobobenn beorpap, raje ce akTMBHO yK/bydyje Y ApPYIITBEHOIIOMUTIYKN >KUBOT. HoBe oxomHOCTN 1
IofiaTHO ydenrhe y IIOMUTIYKOM U jaBHOM >KMBOTY HEIIOCPETHO HAKOH IIOBPATKa OCTABIU/IM CY jOj MajIo BpeMeHa 3a CTyMO3Huje 6aB/beme
cmukapctBoM. C BpeMeHOM CyMMpa pasHOBPCHA MCKYCTBA M MPUCTYIIE ¥ CIMKapPCKOM 00pa3oBamy, a y 3pejuM XVBOTHUM TOfMHAMa
HOYNIbe IHTEH3VMBHIje [la C/IMKa, CBe BUIIIE Ce MPeINyITajyhy yMjeTHOCTY Kao TPajHOM >KMBOTHOM IO3WBY.

OctBapewa Munene Illorpa ykmamajy ce y KOHTMHYMPaHM PasBoj jyrOCTOBEHCKOT CIuKapcTBa. [lopTpern, mejsakum u MpTBe
IIpUpOJie HajuelIny Cy TeMaTCKU IPU30PU Koje je pajuia y jefHOM Aaxy, 6p3yM IOoTe3MMa, MCIIo/baBajyhu Ha Taj HauuH eMouuje u ocjehama
CBOje CHa)KHe IMYHOCTH. TeKCTOBU O HeHOj YMjeTHOCTH, KOjU CY IIPATVIN CaMOCTa/IHe U3N0XKOe ¥ TMKOBHE KPUTHKE, YITTABHOM ce 6aBe
IIOC/IMjePaTHMM OCTBapembUMa ¥ TOTOBO PEJOBHO UCTUYY KBA/IUTET KOJIOPUTA Y HeHMM JjeiMa. Y OCHOBM TUX TEKCTOBA Y€CTO CTOjU A
Cy BeHe CIIVKe CBaKOM NOfHe0/by laBajie pasInyNTe BPUjeHOCTH U YIIeYaT/bVBY /beIIOTY MOCEOHOCTI.
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Kocmumozpagcku upmencu u ckuye Munene Illompa Inhunosuh, Mysej npumerene ymerHocTH y beorpany
Kostimografski crtei i skice Milene Sotra Gacinovié, Muzej primenjene umetnosti u Beogradu
Costume design drawings and sketches done by Milena Sotra Gacinovié, Museum of Applied Art in Belgrade
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Kao ocobeH omyc y meHOM CIMKapCTBY M3/IBajajy ce CIMKapCKM Iy TOIICH, Koje je cTBapaa y ielleHujaMa I1o oBparKy y beorpap,
myTyjyhm ca majzeToM M KYCTOM OKO CBMjeTa. Y OBUM CIMKapCKUM LIMKTYCUMA, HACTaIMM TOKOM ITIyTOBamwa WM KacHuje u3 cjehama Ha
pasHa nogHeO/ba, CTOIMO Ce KOJIOPUT aMePUUKIIX Ilej3aka, MUKTYPaTHOCT OpYjeHTaTHIX MeTPOIIO/Ia M Hapalyja KYITYPHUX CIIOMEHMKa
13 pasHMX IpajoBa of 3anagHe Eppore no maneke Pycuje.

Cruke Koje ce laHac 4yBajy y Mysejy XepuerosuHe y Tpebumby moce6Ha cy cBjeoYaHCTBa CHEIM(UYHOT OfHOCA IPeMa MOTHUBY.
Mebhy muma 6pojHe cy cluke U3 IUKIyca IO Ha3uBOM ,, Kpo3 Pycujy u Ykpajuny®, y KojuMa Kpo3 cBOjCTBeHY MHTepIpeTanujy BubeHor
npusopa usHocu ycxuhemwe 3afuB/bYjyhoM apXuTeKTypoM pycKux u yKpajurckux rpagosa. Cumbon Jlewunepada, /lerwsunos may3sonej,
Jlerwunepao euhen us pujexe Mojxe, Momue u3 Tyne, Hoszopoo xkpo3 Manu Kpemm u Ca xeme3nuuke crmanuye /b60s caMo cy Heke Off C/IMKa
Ha KOjuMa Cy IMYHe UMIIpecHje HaJpaciie BU3yelHe MHTepIpeTalyje u3abpaHux MOTUBA.

CHaxHa ¢opMa U jak KOJOPUT HA IeHUM C/IMKaMa OMICKY €y (GOBUCTUYKO] YIIEYaT/BUBOCTH, a 3acuheHM KomopusaM fao je
IbeHIM Jije/IMIMa U3BjeCHY yHY TpAllliby aTMOC(epy U ApaMaTuIHOCT, unHehn nx 6/1McKuM Ajennma ekcrrpecuBHOr MofepHu3Ma. Ta ocjehajua
eKCIIPEeCVBHOCT Ha HeHUM C/IVIKaMa OCHOBHA je KapaKTePUCTIUKA U TOMIHAHTHII O HeHOT MAEHTUTETA, KOjI Ce Ha OBMM Iy TONMCHIM
C/MKaMa pasrpaHaBa Omucrajyhy noce6HOM CHaroM 1 BeIpMHOM.

BusyenHo je foMuHaHTHa JbyOaB IpeMa XeplLieroBadKyM MOTMBMMA U HOHEO/bY Koje TaMTH M C/IMKa TOKOM LIMjesIor XKUBOTA, a
noce6HO je BU/bUBA Ha cnukaMa IIpomwehe y Xepyezosunu, Apcnanazuha mocm, Xepueeosauxa asnuja, Padumma, xao 1 OpojHUM JpyruM
CIMKaMa Ha KOj/Ma CBaKU IpU30p IpepacTa y ujean BusyenHor ycxuhema U jperoTe. Xepleropadke npru3ope GOKUB/baBa VICKPEHO U
Iy6OKO, C/IVKa MX Ha 0COOEH HauVH, O/IM3aK BeHOj €HepPIMYHOj U jakoj muyHoCcTy. OBY /by6aB IIpeMa XepLieroBauKOM MOTHBY C BpEMEHOM
Haporpabyje MenurepanckuM nopHe6/beM Xepuer HoBor, rpajja y KoMe IpOBOAY IOC/beibe TOMHE CBOT JKMBOTA, KOjU jOj Y HO3HO]
XVBOTHO]j a3y laje HOZATHU €HTY3Mja3aM, eHePIUjy U CIMKaPCKY 3peocT.

YmjeTHMuka 3aocTaBmTrHa Muere [lloTpa, 3axBasbpyjyhu meHMM TMYHNM IOHAIMjaMa U OK/IOHNMa HheHe TIOPOJNIIe, JaHac ce
BehmM pmjenoM Hamasy y séupkama y Mysejy Xepreropute y Tpebumy, [pagckom mMysejy u ranepuju y Xepuer Hosom, HapogHoM Mysejy
y Beorpany, Mysejy npuMmemene ymerHoctu y beorpany, YmMjeTHuukoj ranepuju buX y CapajeBy, kao u y 6pojHMM IpuBaTHUM 30upKaMa 1
rajiepyjama Koje 3a0Kpy»Xyjy 0cobeH CIMKapcKi OITyC XepIleroBayke ClIuMKapKe, Yjy Cy >KUBOT U JIjelI0 YTKaHU Y XepIieroBauKy KyITypHN
UCHTUTET U YMjeTHUUKY OAIUTVHY.

np Capnura Byjkosuh,
UCTOPUYAp YMjeTHOCTU
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Cmehuu (Padumma) / Stecci (Radimlja) / Stecak tombstones (Radimlja) / 1982.
yrbe Ha mnatHy / ulje na platnu / oil on canvas
MXT
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Izmedu umjetnosti, Zurnalistike i politike -
zivotni put Milene Sotra Gacinovi¢

Pripovijest o Zivotnom putu Milene Sotra Gadinovi¢ jeste pri¢a o Zivljenju izmedu Evrope i Amerike, o uvjerenjima izmedu seku-
larizma i religije, i o djelanju izmedu umjetnosti, Zurnalistike i politike. Govoriti, dakle, o Mileni Sotra Ga¢inovi¢ znaci govoriti o mnogim
njenim darovima. Mozda i nesvjesna svoje svestranosti, Milena je vremenom umnozila date darove, ne zakopavsi ih. Stoga, o Mileni moze-
mo govoriti kao o slikarki, publicisti, novinaru, govorniku, horovodi, kostimografu, revolucionaru, a prije svega — kao o filantropu.

Ne ¢udi njena darovitost kada se sagleda njeno porijeklo, odnosno pripadnost uglednoj porodici Sotra iz stolackih Dubrava. Ded
Jovo vazio je za najpismenijeg ¢ovjeka u selu, a bio je nadaleko ¢uven kao ,,majstor Jovo“ zbog vjestine u tkanju harara, u rezbarenju cek-
medza za dragocjenosti i sanduka za nevjestinsku spremu. Milenin otac Danilo nastavio je rezbarski zanat vrlo uspjesno, jer su za njega ljudi
govorili ,,§to o¢ima vidi, rukama stvara® Bio je izvanredan crta¢. Dok je bio u zarobljenistvu tokom Prvog svjetskog rata, slao je autoportrete
nacrtane na austrijskim dopisnicama, a koji su, po Mileninom sje¢anju, kao fotografija li¢ili na njega. ,Mi smo te autoportrete ljubili, dok
nam ih mama ne bi otela da ih ne izmazemo® Iznad svega, otac Danilo je volio knjigu. Mnogo je ¢itao i pisao, bio je saradnik mostarskih
i sarajevskih ¢asopisa, a u humoristickom listu ,,Vra¢ pogadac“ imao je stalnu rubriku pod pseudonimom Mamut Tica iz Kozica. Prvi je u
stolackom kraju nabavio bicikl, radio-aparat i druge novitete. Majka BoZa svoju mastovitost iskazivala je kroz pronalazenje raznog korijenja
ili¢a za, do tada, nepoznate boje za ¢ilime i tkanine.

Milena je odrasla u ,,rasko$noj prirodi boja“ u pitomim Dubravama, oazi hercegovackoj, gdje su rasle masline, smokve, $ipci, loza,
razno bilje... Tu je otac podigao neveliku ku¢u uz cestu na mjestu zvanom Rivine. Izuzev najstarijeg brata Branka, u toj ku¢i rodili su se
Milena i ostalo ¢etvoro djece: Borko, Rajka, Milenko i Rajko. Kao $to je bio slu¢aj u mnogim hercegovackim porodicama, uz njih $estoro,
rasli su i njihovi mladi stricevi i tetke.

Iz radosnog djetinjstva Milena je u sjecanju nosila nekoliko slika. Putovanje u Kozice kod djeda i babe na natovarenim konjima
radi proslavljanja slave Nikoljdana. Uskoro, ponovo zimi, kretali bi na konjima put istog sela kako bi praznovali Bozi¢. Pamti Milena Bad-
nje vece kao malu pozori$nu predstavu zbog unosenja badnjaka. Radovala su se djeca zbog lomljenja ¢esnice u kojoj se krila zlatna para.
Uvece, na Bozi¢, i ostale Sotre bi se okupile u djedinom ¢ardaku, u¢estvujuéi u pjesmama i igrama. Poplati, rodno selo majke Boze, ostali su
joj u radosnom sjecanju kada je u novoj crvenoj jaknici nestrpljivo poskakivala, odlaze¢i na sve¢anost u pomenuto selo, koje je prednjacilo
u Hercegovini, narocito na prosvjetno-kulturnom polju. Pamti Milena i Stolac - prvu varo$ koju je vidjela. Prolazeéi kroz Stolac ukrasen
mostovima na Bregavi, ¢inilo joj se kao da prolazi kroz najljepsu bajku.

To su bili isjecci proslosti koje je Milena pretocila u pisane rijeci svojih Videnja. Sve to ¢ega se sjecala bilo je posljednje godine pred
Prvi svjetski rat. ,,Nakon toga, na sve radosno i lijepo, pala je teska crna zavjesa®

Tokom rata i nakon zavrsetka rata pamtila je Milena neprekidno strahovanje i neprestano gladovanje. Sve vrijeme rata oca nisu
vidjeli. Brat Branko, iako dijete, brinuo se o prehranjivanju porodice, ¢esto obarajuéi, po cijenu zivota, repu kojom su bili natovareni austri-
jski vojni kamioni. Kako je majka Boza bila preoptere¢ena borbom, brigom i radom da svu djecu opskrbi i sacuva, Milena je od malih nogu
morala raditi sve kué¢ne poslove. Sredinom rata Milena kre¢e u prvi razred osnovne $kole u Crni¢ima, pridruzivsi se bratu Branku, koji je
vec bio dak, i to najbolji u skoli. Za njega su daci govorili da ,.crta bolje od uditelja®, stoga je mnogima izradivao crteze. Daci su bili za¢udeni
kako i Milena dobro crta, ali to nisu mnogo uvazavali, s obzirom na to da je bila djevojc¢ica.

Nedace su se nastavile i nakon rata. Smrt je nad svima lebdjela zbog $panske groznice koja je kosila sve redom. Citava Milenina
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porodica oboljela je od ove smrtonosne bolesti, ali su svi ostali Zivi. Sje¢a se Milena neprijatnog mirisa sirceta i bijelog luka, jer je otac Danilo
pratio uputstva iz knjige Vase Pelagica.

Nakon zavr$etka osnovne $kole, od daljeg Mileninog skolovanja nije moglo biti ni govora, jer je porodica osiromasila, a Djevojacki
institut na Cetinju, na koji je otac Zelio da je upie, bio je ukinut. Mnogi u porodici smatrali su da Milena treba da bude dobra domacica,
jer ¢e se ionako udati. Majka Boza trazila je od Milene da se usavrsava u kuvanju i domacinstvu, otimavsi joj knjige iz ruku koje je krisom
¢itala. Iako je razumijevala njene Zelje, nije mogla da joj pomogne, a Milena je ¢eznula za ucenjem, vise nego za bilo ¢im drugim. Stric Ni-
kola, najobrazovaniji od sve brace, razumio je Mileninu Zelju za $kolovanjem. Kao ugledan trgovac, doprinio je tome da se u Capljini otvori
zenska zanatska $kola koju je Milena pohadala tri godine. Prije zavrSetka $kolovanja, roditelji su Milenu udali, s nepunih $esnaest godina,
jer se pojavio veoma ugledan prosac iz poznate svestenicke porodice, Vojislav Gaéinovi¢, brat ¢uvenog revolucionara Vladimira Gaéinovica.
Vojo je u to vrijeme bio urednik sarajevske ,,Prosvjete®, covjek od knjige, $to se veoma postovalo u porodici Sotra, tako da su smatrali da je on
»lijepa prilika“ za Milenu. Ona se nije protivila, iako su joj misli i osje¢aji bili potpuno izmijesani. Povodom udaje zabiljezila je ,,...za zensko
dijete, u mojim uslovima, svi putevi, osim udaje, bili su zatvoreni. I pristala sam, kako se to od mene i ocekivalo®

S muzem Vojom odlazi u Beograd, gdje je on radio kao novinar u urednistvu opozicionog lista ,Novosti“. Ubrzo su ostali bez priho-
da, jer je list u meduvremenu ukinut. S obzirom na to da je Vojo zavrsio bogosloviju, odlucio je da primi svestenicki ¢in, kako bi se otisnuli
u Ameriku. To sumorno putovanje preko Atlantika, u ljeto 1926. godine, Milena je obilno zalivala suzama. Isto osje¢anje zadrzala je i kada
je stupila na tlo Njujorka, koji joj je djelovao zastrasujuce. Imala je osjecaj da je ,promijenila svijetom*, kako je isticala da se u Hercegovini
kaze kada neko umre.

Prviboravak u Americi, u periodu od 1926. do 1932. godine, obiljezio je zivot u Omahi i Los Andelesu, gdje je Vojo vrsio svestenicku
duznost. U meduvremenu, Milena je rodila sina Vladimira, a ubrzo i kéer Kseniju. Na radost iseljenika, Milena je za djecu osnovala $kolu
maternjeg jezika i istorije. Pripremala je pozorisne komade za djecije predstave i za predstave odraslih, u kojima je bila i reditelj, kostimograf
i scenograf. Rukovodila je djecijim i omladinskim horovima, pa je zato narocito Zeljela da se usavrs$ava u sviranju klavira i teoriji horskog
pjevanja. Radi usavr$avanja, odlazila je na ¢asove kod Ruskinje madam Tor¢in, koja je bila ¢uveni muzi¢ki pedagog u Holivudu. Mnogo
truda i vremena ulozila je u prosvjetno-kulturni rad, smatraju¢i ga vaznim, kako bi se iseljenici i njihovi potomci - radi o¢uvanja identiteta
— §to viSe vezali za svoju postojbinu, jezik, kulturu i obicaje.

Iako je bilo i lijepih trenutaka tokom prvog boravka u Americi, na Milenino neprestano jadikovanje, uslijedio je povratak u Ju-
goslaviju 1932. godine. Najprije su kratko Zivjeli u Skoplju, a potom prelaze u Beograd zbog izbora Vojislava Gac¢inovic¢a za narodnog po-
slanika. Njihov dom postao je stjeciste znamenitih ljudi. Branko Copi¢, Ivo Andri¢, Veselin Maslesa, Jovan Duci¢, Jovan Popovi¢, Borislav
Prodanovi¢, samo su neka imena intelektualaca i knjizevnika koji su dolazili kod Ga¢inovi¢a. Kod njih su stanovali i studirali Milenko i
Rajko, Milenina braca, koji su, slijede¢i starijeg brata Branka, prigrlili novootkriveni politi¢ki pravac — komunizam. Prilikom ¢estih debata u
njihovom domu, Milena je nesvjesno pocela da se svrstava na stranu komunista i da brani njihove stavove. To su bili Milenini prvi koraci u
politici, a presudni koraci u njenom Zivotu. Zabiljezila je kasnije da su omladinci u Beogradu, uklju¢ujudi i Veljka Vlahovica, kao i njena tri
rodena brata, izvrsili presudni uticaj na nju da i ona postane politicki $to i oni. Godine 1939. Milena Gacinovi¢ postala je ¢lan Komunisticke
partije.

Mileni se pruzila prilika da posjeti Medunarodnu izlozbu u Parizu 1937. godine. Osim razgledanja Sovjetskog paviljona i znameni-
tosti Pariza, zahvaljujudi slikaru Mirku Kujaci¢u, posjetila je izlozbu o Van Gogu, koja ju je zadivila, te se u njoj zacela ideja da se oproba
u slikarstvu. Tome je svakako doprinijelo poznanstvo s mnogim slikarima, medu kojima su bili i Jovan Bijeli¢ i Petar Dobrovi¢. Ova dva
ugledna slikara vodili su znacajne slikarske $kole u Beogradu. Iako je Jovan Bijeli¢, kao porodi¢ni prijatelj Gaéinovica, insistirao da Milena
uci kod njega, odlucila je da ¢asove slikarstva pohada kod Petra Dobrovi¢a na Kolaréevom narodnom univerzitetu.

»Upravo kada sam bila u najve¢em zamahu rada kod Dobrovi¢a i osjecala se politicki korisnom, ubijedena da sam nasla svoj pravi
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put, procijenjeno je da bi [...], s obzirom na veze sa iseljenicima iz ranijeg boravka i svestenicki ¢in Vojislava Gacinovica, bilo neophodno
da odemo na rad u SAD® Suprug Vojo odmah je pristao, medutim, Milena se opirala na sve moguce nacine, jer nije Zeljela ponovo da na-
pusti svoju zemlju. Po dogovoru, Vojo je krenuo prvi, dok je Milena 1938. godine otputovala s djecom u Pariz na godinu dana, kako bi u¢ila
slikarstvo na Slikarskoj akademiji Andrea Lota, to je bio san mnogih slikara. ,,Lot nam je ukazivao na $iroki spektar pravaca [...] §to je za
nas znacilo da mozemo izabrati put i pravac koji Zelimo ili da trazimo sopstveni put. Ipak, da prije svega, moramo nauciti osnovno za sve
puteve — teoriju. Milena bi duze ostala kod Lota da rat u Evropi ve¢ nije po¢eo. Morala je da se pridruzi suprugu u Americi, stoga americkim
brodom Manhattan krece za Ameriku u jesen 1939. godine.

Vojislav Gacinovi¢ nalazio se u Njujorku, jer su ga tamos$nji Hercegovci ubijedili da tamo ostane, kako bi pokusali da osnuju Srp-
sku pravoslavnu crkveno-gkolsku opstinu. Dolazeéi u Njujork, Milena se nije mogla osloboditi mu¢nih uspomena iz prvog boravka u tom
gradu, koji joj je i dalje bio mrzak. Kao i prilikom ranijeg boravka u Americi, od Milene se ocekivalo organizovanje prosvjetno-kulturnog
rada. Odmah po dolasku, Milena je otpocela s nastavom za djecu iseljenika u $koli za srpski jezik i istoriju. Istovremeno je pocela i da vodi
hor srpskih djevojaka. I pored brojnih obaveza, nije zapostavila slikarstvo. Na preporuku slikara Maksimilijana Vanke, uspjela je da upise
slikarsku $kolu kod poznatog slikara i vajara Aleksandra Arhipenka. Po njegovim uputstvima, pocela je da slika pejzaze, §to ¢e kasnije postati
nezaobilazna tema njenog slikarstva. Kada je mogla da dostigne najvise u slikarstvu, stigla je vijest da je Jugoslavija napadnuta. Kroz pla¢ je
Arhipenku saopstila da ¢e se posvetiti borbi za oslobodenje Jugoslavije i drugih zemalja od fasizma. Arhipenko je Zalio $to Milena odlazi,
smatrajuci da je mogla mnogo da postigne. Napustajuci Arhipenka, Milena je ispustila svoju najvecu zZivotnu $ansu da u umjetnost ude na
velika vrata.

Krajem 1940. godine u Njujorku je organizovan veliki narodni zbor ,,za odbranu slobode i nezavisnosti“ Jugoslavije. Uz brojne
govornike, na zboru je, uprkos prijetnjama, istupio i Vojislav Gac¢inovi¢, kao svestenik i biv$i narodni poslanik. Ubrzo nakon Vojinog gov-
ora, oduzeta mu je parohija, crkva u kojoj je sluzio je usred zime zakovana, a porodica Gacinovi¢ ostala je bez sredstava za zivot. Milena
je odmah krenula u potragu za zaposlenjem. Najprije je radila u restoranu, potom u krojac¢koj radionici i fabrici muske odjece, $to joj je
narusilo zdravlje. Uslijedio je odlazak u Pitsburg, gdje je Vojo izabran za paroha Srpske crkveno-skolske opstine Sv. Burda. Vladika Dionisije
odobrio je prelazak u tu anatemisanu parohiju, pod uslovom da je Vojo pripoji Americko-kanadskoj eparhiji. U suprotnom, bi¢e mu oduzet
svestenicki ¢in i bice predat Crkvenom sudu, $to se i dogodilo 1946. godine.

U Pitsburgu je Milena dobila zaposlenje u velikoj robnoj ku¢i Kaufmanwn’s, zahvaljujuéi znanju koje je stekla u njujorskoj modnoj
$koli The Traphagen School of Fashion, gdje je, osim kostimografije, proucavala i druge vrste primijenjene umjetnosti. Nakon toga, Milena
prihvata rad u biblioteci Univerziteta u Pitsburgu, gdje je radila na katalogizaciji knjiga na slovenskim jezicima. Uspijevala je da krade vri-

jeme, kako bi se posvetila slikarstvu. Izlagala je na grupnim izlozbama Udruzenja likovnih umjetnika Pitsburga, ¢iji je bila ¢lan, a u Somer-
setu je imala samostalnu izlozbu slika.

Zbog rata u Jugoslaviji, trebalo je uloziti mnogo napora kako bi se pomoglo svojoj zemlji i narodu. Milena je pisala za mnoge
iseljeni¢ke novine, radila je na osnivanju naprednih drustava, putovala je s kraja na kraj Amerike i Kanade, drzala je govore, saradivala
je sa istaknutim revolucionarima, organizovala ljude, sakupljala pomo¢ za partizane... Godinama je bila sekretar Demokratskih Srpkinja
Amerike, ¢iji je pododbor u Zapadnoj Pensilvaniji prvi u Pitsburgu pokrenuo kampanju za kolektivno davanje krvi za americke vojnike.
Time je rukovodila Milena, apelujuéi da §to viSe Zena ucestvuje. I sama je dala krv, iako je nepunu godinu prije toga primala transfuziju.
Demokratske Srpkinje Zapadne Pensilvanije organizovale su brojne poduhvate sakupljanja odjece, obuce, hrane, lijekova, kako bi $to vise
pomogle narodima Jugoslavije. Preko Americkog odbora za jugoslovensku pomo¢ poslale su novac za izgradnju i opremanje nekoliko
NOB-a. Sa svih strana stizale su porudzbine za njih, a prilog od prodaje slivao se u Fond za pomo¢ narodima Jugoslavije. Narednih godina
Milena je u propagandni rad ukljucila brojne umjetnike: Maksimilijana Vanku, Savu Radulovi¢a, Tanaska Milovic¢a i druge. Demokratske
Srpkinje Zapadne Pensilvanije dale su skromni doprinos obnovi zemlje i izdavanjem Kuvara jugoslovenskih jela, koji su umjetnicki opremile
Katarina Milovi¢ i Milena Gac¢inovi¢. Milena je takode izradila naslovnu stranu Spomen knjige za pomoé Sovjetskom Savezu, gdje je simboli¢-
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no prikazala kako tri Zene (Srpkinja, Hrvatica i Slovenka) predaju lijekove bolni¢arki Crvene armije. Zbog svog angazmana, Milena je dobila
nadimak ,,popadija Staljinovna®, kako je glasio naziv ¢lanka Koste Radulovi¢a u ,,Amerikanskom Srbobranu®

Nakon zavrsetka rata, Milenu nista nije moglo da sprijeci u namjeri da se vrati u Jugoslaviju. U ¢ast Mileninog odlaska iz Amerike,
27. aprila 1947. godine priredena je oprostajna vecera na kojoj su se mnogi govornici obratili istaknuvsi njen neumoran rad ,,perom i cet-
kicom*“ za dobrobit naroda Jugoslavije. ,,Zrtvovala (se) za narodnu stvar, ne Zale¢i ni vremena, ni zdravlja, ni finansijskih sredstava“ S prvom
organizovanom grupom iseljenika povratnika Milena se s kéerkom Ksenijom ukrcala na brod Radnik, dok je sin Vladimir posao narednim
brodom. Bilo je mnogo razlic¢itosti izmedu supruznika Gacinovica, tako da su se, po dogovoru, rastali. Naredne, 1948. godine, Vojislav Ga¢i-
novi¢ se vratio u Jugoslaviju. Kaznu o njegovom rasc¢injenju ponistio je Sveti Sinod.

Po dolasku u Beograd, Milena se aktivno uklju¢uje u javni i politicki zivot. Sluzbovala je kao novinar u Tanjugu, a saradivala je i
u listovima ,,Politika®, ,,Borba®, ,Vecernje novosti®, ,,Oslobodenje®, ,,Knjizevne novine“ i dr. Bila je zaposlena u Direkciji za informacije pri
Vladi FNRJ. Jedan je od osnivaca Matice iseljenika Srbije, njen prvi sekretar i ¢lan redakcije njenog ¢asopisa. Bila je saradnik Enciklopedije
Jugoslavije za srpsko iseljenistvo u Sjedinjenim Ameri¢kim Drzavama, ¢lan Saveta za iseljenicka pitanja. Odlikovana je Ordenom zasluga za
narod sa srebrnim zracima, Ordenom bratstva i jedinstva sa srebrnim vijencem i Plaketom bezbednosti.

Provodedi zivot u stalnom putovanju i traganju, Milena je kona¢no uspjela da se posveti slikarstvu — za ¢im je ¢eznula ¢itavog Zivota
- kada je zatrazila i dobila penziju 1960. godine. Tada je, kako kaze, pocela da slika punom parom, a to je bila njena stvaralacka ,,ofanziva®
Priredila je na desetine samostalnih izlozbi, a takode je izlagala na grupnim izlozbama ULUS-a, ULUBIH-a i ULUCG-a i na izlozbama
manjih grupa umjetnika. Uéestvovala je u radu likovnih kolonija u Poc¢itelju, Si¢evu i Prilepu. Zajedno s beogradskim umjetnicama 1955.
godine osnovala je likovnu grupu ,,Osmi mart®. Proputovala je mnogo zemalja prilikom studijskih boravaka, tako da je bogatstvo videnog i
dozivljenog na putovanjima likovno oblikovala na svojim platnima. Napisala je memoarsko djelo Videnja iz iseljeni¢kog Zivota u Americi,
kao prilog istoriji rodoljubivog iseljenistva u Americi. Tokom ratnih godina u Bosni i Hercegovini priredila je u Beogradu humanitarnu
izlozbu ,,Omaz Hercegovini®, a sav prihod od prodaje slika poslala je na adrese svojih rodaka, prijatelja i izbjeglica u Hercegovini.

Slikarstvom, svojom neugasivom ljubavlju, Zeljela je da otkrije ljudima ljepotu koja ih okruzuje. Otuda se na njenim platnima i§¢i-
tava radost Zivota i radost stvaranja, jer je Zivjela za sliku. Svoj mir pronasla je u Herceg Novom, gradu u kojem je Zivjela i stvarala gotovo
trideset godina.

Milena Sotra Gaéinovi¢, umjetnik i borac, dala je sebe u svemu. Upokojila se 2003. godine u Beogradu. Tamo gdje prestaje pripo-

vijest o samom Mileninom Zivotu, bogatstvo prozivljenog, kroz ekspresiju i snazan kolorit, nastavljaju da nam svjedoce njena platna.

msr Tamara Rajkovi¢,
istoricar umjetnosti
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Jynuja Bypawxosuh / Julija Puraskovié / Julija Puraskovié | 1947.
ybe Ha mnatHy / ulje na platnu / oil on canvas
GJBB
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Hopmpem ncene y 6ujenoj ﬁnyz;t / Portret Zene u bijeloj bluzi /
The Portrait of the Woman in the white Blouse / 1938/39.
ybe Ha mnatHy / ulje na platnu / oil on canvas

Hopmpe cnuxapa Casa ByjosuhA ortret slikara Sava Vujoviéa

/ The Portrait of the Painter Savo Vujovi¢
ymbe Ha mnatHy / ulje na platnu / oil on canvas
GJBB

ITopmp japa Jlyxe Tc ha / Portret vajara Luke Tomanovica /
The Portrait of the Sculptor Luka Tomanovié / 1968.
ybe Ha mmatHy / ulje na platnu / oil on canvas
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Byoumnewma / Budimpesta / Budapest / 1970. s Knazengpypma / Iz Klagenfurta / From Klagenfurt / 1979.

y/be Ha manupy / ulje na papiru / oil on paper yibe Ha manuipy / ulje na papiru / oil on paper
GJBB GJBB

Jlyka y benzasujy / Luka u Bengaziju / The Harbour in Benghazi | 1968. Bepn / Bern / Bern / 1962.
y/be Ha xamepy / ulje na hameru / oil on paper y/be Ha iatHy / ulje na platnu / oil on canvas
GJBB GJBB
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Daleki vidici hercegovacke slikarke

Tako se Zivotni i slikarski put hercegovacke slikarke Milene Sotra za Hercegovinu vezuje iskljucivo rodenjem, zbog njenog porijekla
i zivota toliko drugacijeg od Zivota Zena na ovim prostorima njena li¢nost i djelo zasluzuju posebnu paznju, narocito u hercegovackom kraju,
gdje je rodena. U novije vrijeme primjetna su stru¢na i nau¢na razmatranja koja na drugaciji na¢in pokusavaju rastumaciti njenu po mnogo
¢emu interesantnu umjetnicku pojavu.

Rodena je 1909. godine u Pjesivcu kod Stoca, u darovitoj hercegovackoj porodici: njen stariji brat bio je poznati hercegovacki slikar
i grafi¢ar Branko Sotra, a mlada sestra Rajka Borojevi¢ okupila je dragacevske tkalje i njihovo arhai¢no tradicionalno tkanje umjetnicki
oblikovala i prilagodila savremenom nacinu Zivljenja i potrebama trzista.

Rano sazrijevsi, s nepunih Sesnaest godina udala se za svestenika Vojislava Gacinovica, rodenog brata Vladimira Gacinovica,
srpskog rodoljuba, mladobosanskog revolucionara i anarhistu, koji je svojom preranom smrcu trajno utkao osoben slobodarski duh svom
mladem bratu, kasnijem novinaru i publicisti kog ¢e zbog revolucionarnog rada u komunistickoj partiji prozvati ,crvenim svestenikom®
Muzevljevo specifi¢no zanimanje i zadaci usmjerili su Milenu Sotra vrlo brzo nakon udaje u daleke zemlje, pruzajuéi joj neocekivane zivotne
mogu¢nosti. Djevojci njenih talenata Zivot donosi potpuno neocekivane prilike za razvoj neobi¢ne umjetnicke karijere, protkane revolucio-
narnim duhom i patriotskim osje¢anjima. Iako je njen Zivot bio izuzetno dinamican i nekarakteristican za Zenu pravoslavnog svestenika, ona
je tipi¢an primjer Zene koja uvijek i bez pogovora prati supruga u svim Zivotnim neda¢ama. To nesebi¢no predavanje muzevljevim obave-
zama i sveStenickom radu u Americi nije ostalo bez posljedica u formiranju njenog identiteta, daju¢i u tim ranim godinama malo vremena
za njen sopstveni umjetnic¢ki razvoj. Jednom prilikom, govore¢i o tom periodu, ona sama kaze: ,,...u ono vrijeme sam bila samo kofer svog
muza, tako sam i u Ameriku stigla, niko me nije pitao ho¢u li na tako dalek put, slazem li se...“

Kratkotrajni povratak u Beograd tridesetih godina supruznike ¢vréée povezuje sa revolucionarnim komunisti¢kim pokretom, koji
trajno odreduje njihov dalji Zivotni put i ideoloska ubjedenja. Uz muza okarakterisanog kao ,crvenog svestenika“ i brata ve¢ formiranog
komunistu, prati je sudbina revolucionarke, u $ta se sporadi¢no uklju¢uje njeno umjetnicko skolovanje, najprije kod Dobrovi¢a u Beogradu,
a zatim i kod Andrea Lota (André Lhote) u Parizu, gdje susre¢e Mirka Kujaci¢a, Voju Dimitrijevi¢a, Petra Lubardu, Pedu Milosavljevica,
Milenu Pavlovi¢ Barili, Danicu Anti¢, Rajku Mercep i mnoge druge umjetnike sa nasih prostora koji su svoje slikarsko umijece kalili u ovoj
neprikosnovenoj evropskoj umjetnickoj metropoli.

U Parizu se zadrzava kratko, oko godinu dana, ¢ekaju¢i dokumenta za svoj drugi put u Ameriku, ali dovoljno dugo da intenzivni
kurs slikarstva, koji je tokom 1938. pohadala kod Andrea Lota u njegovoj $koli na Monparnasu, postane osnova na kojoj ¢e se napajati njeno
dalje slikarstvo. Li¢ni zapisi i svjedo¢anstva o ovom periodu, posjete muzejima i izlozbama, kao i poznanstva sa najznacajnijim umjetnicima
toga vremena govore o uticaju Pariza da se trajno opredijeli za slikarstvo. Prvi radovi koje stvara jesu portreti, najprije sina i muza, najblizih
iz svog okruzenja, koji uz slike enterijera i pejzaze postaju osnov na kome se formiraju njeni pocetni koraci. U Lotovom ateljeu uobli¢avaju
se i Dobroviceve pouke, koje prerastaju u jasniju kompoziciju slike i intenzivan kolorit. Iako ih usvaja od samog pocetka, one sada postaju
dominantna kategorija njenog slikarstva.

Poznanstvo s velikim protagonistima modernizma Jovanom Bijeli¢em, bliskim muzevljevim prijateljem, a narocito sa Dobrovi¢em,
kod koga dobija prve smjernice u slikarstvu, ostace trajno utkano u osebujan umjetnicki duh Milene Sotra. Jasan kolorit, pastozan nanos
boje i gestualnost koja nosi emociju postojano su obiljezje njenog slikarstva, koje tek u drugoj polovini zivota dobija osobenost koju ¢emo
trajno pamtiti.

Hvataju¢i korak sa srpskim modernistima, u ranim godinama bavljenja slikarstvom Milena Sotra razvija interesovanje za pejzaz,
kao temu koja omogucava idealizovanu sliku predjela, transformaciju stvarnog prizora u iskaz preoblikovan prema umjetnikovim stavovi-
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ma, Zeljama i potrebama. Pejzaz u ovako postavljenim odnosima s vremenom prestaje da bude slika predjela i prerasta u mitologizovanu
sliku zemlje i zavicaja, koju tokom narednih decenija razvija i ponavlja slikajudi istim intenzitetom i vedrinom.

Pocetak Drugog svjetskog rata naglo ¢e prekinuti mirnu i sre¢nu godinu $kolovanja u Parizu, a Milenu Sotra usmjeriti da se po
nalogu Partije pridruzi suprugu i vrati u Ameriku, gdje se aktivno uklju¢uje u organizovanje radnickog pokreta u iseljenistvu. U Americi
pokusava slikati, ali i nastaviti $kolovanje kod tada ve¢ priznatog i popularnog avangardnog umjetnika Aleksandra Arhipenka u njegovoj
ljetnjoj skoli u Vudstoku, zahvaljujuci ¢ijim je preporukama krace vrijeme bila i stipendista Traphagen School of Art and Design u Njujorku
tokom 1940. godine, na odsjeku za kostim. Arhipenkov uticaj na razvoj americke moderne umjetnosti bio je veoma izrazen u godinama ne-
posredno prije i tokom Drugog svjetskog rata, a $irio se i na modernu americku arhitekturu i dizajn, $to je posredno osjetila i Milena Sotra,
prihvatajuci njegove savjete i usmjerenja.

Kod Arhipenka provodi dvije godine, ali ne toliko u predanom i redovnom radu kao kod Lota u Parizu. Li¢na svjedocanstva o
ovom periodu govore da ju je Arhipenko, kao vrstan pedagog, ali i srodna slovenska dusa, razumio, znaju¢i da usmjeri njenu zavi¢ajnu nos-
talgiju u radni elan i napredak, govore¢i da su narodni melos i boje tkanica njene domovine, kojih se uvijek rado sjecala, upravo to $to treba
da ukljuci u svoje slikarstvo. Podsticao ju je da radi i njeguje svoj talenat, a u teskim trenucima joj je i pomagao, ustupajuci joj svoj atelje i
boje da moze slikati.

Ovo su godine kada se njeni radovi prvi put pojavljuju na izlozbama, dolazi u kontakt sa publikom, koja se vrlo pohvalno odnosi
prema njenom radu. Postaje ¢lan Udruzenja likovnih umjetnika Pitsburga, a u Somersetu, gdje provodi ljeto 1942. godine, prvi put samos-
talno izlaze. Stampa je vrlo pohvalno pisala 0 njenom radu, navodeéi da su njeni ,,predjeli dati kao bosanski jer je, o¢igledno, umjetnica i na
taj nacin docaravala rodnu zemlju®, a posredno i brigu za zavi¢ajem za kojim je patila.

Godine provedene u Americi u li¢nim sje¢anjima opisuje kao period u kome se slikarstvom bavila kriSom, otimajuéi vrijeme
potrebno za druge obaveze, a slikala je najvise ulja, uglavnom portrete i pejzaze. Cesto je radila crteze, ilustracije, opreme knjiga, estitke,
plakate ili druge vrste materijala potrebnih za propagandne aktivnosti radni¢kog pokreta ili druge vidove antifaisticke borbe, kojima se
svesrdno predavala pokus$avajuci na taj nacin pomod¢i oslobodilacki pokret iz iseljenistva. Skromna zaostavstina njenih radova iz oblasti
primijenjene umjetnosti koju cuva Muzej primenjene umetnosti u Beogradu - plakati, crtezi i skice nastali tokom Skolovanja na odsjeku za
kostim ili kao rezultat nekog narucenog posla — sve to govori o neostvarenim moguénostima u oblasti dizajna i talentu koji je, nazalost, ostao
nedovoljno razvijen i skriven.

Iako je pocela da ostvaruje dobre rezultate na povremenim izlaganjima, $kolovanje i Zivot u Americi prekida 1947. godine, zbog
povratka u oslobodeni Beograd, gdje se aktivno uklju¢uje u drustvenopoliti¢ki zivot. Nove okolnosti i dodatno ucesée u politickom i javnom
Zivotu neposredno nakon povratka ostavili su joj malo vremena za studioznije bavljenje slikarstvom. S vremenom sumira raznovrsna iskust-
va i pristupe u slikarskom obrazovanju, a u zrelijim Zivotnim godinama pocinje intenzivnije da slika, sve vi$e se prepustaju¢i umjetnosti kao
trajnom Zivotnom pozivu.

Ostvarenja Milene Sotra uklapaju se u kontinuirani razvoj jugoslovenskog slikarstva. Portreti, pejzazi i mrtve prirode najéeséi su
tematski prizori koje je radila u jednom dahu, brzim potezima, ispoljavaju¢i na taj na¢in emocije i osje¢anja svoje snazne li¢nosti. Tekstovi o
njenoj umjetnosti, koji su pratili samostalne izlozbe i likovne kritike, uglavnom se bave poslijeratnim ostvarenjima i gotovo redovno isticu
kvalitet kolorita u njenim djelima. U osnovi tih tekstova Cesto stoji da su njene slike svakom podneblju davale razlicite vrijednosti i upecat-
ljivu ljepotu posebnosti.

Kao osoben opus u njenom slikarstvu izdvajaju se slikarski putopisi, koje je stvarala u decenijama po povratku u Beograd, putujudi
sa paletom i kistom oko svijeta. U ovim slikarskim ciklusima, nastalim tokom putovanja ili kasnije iz sje¢anja na razna podneblja, stopio
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se kolorit americkih pejzaza, pikturalnost orijentalnih metropola i naracija kulturnih spomenika iz raznih gradova od zapadne Evrope do
daleke Rusije.

Slike koje se danas ¢uvaju u Muzeju Hercegovine u Trebinju posebna su svjedocanstva specificnog odnosa prema motivu. Medu
njima brojne su slike iz ciklusa pod nazivom ,,Kroz Rusiju i Ukrajinu®, u kojima kroz svojstvenu interpretaciju videnog prizora iznosi ush-
i¢enje zadivljuju¢om arhitekturom ruskih i ukrajinskih gradova. Simbol Lenjingrada, Lenjinov mauzolej, Lenjingrad viden iz rijeke Mojke,
Motiv iz Tule, Novgorod kroz Mali Kremlj i Sa Zeljeznicke stanice Ljvov samo su neke od slika na kojima su li¢ne impresije nadrasle vizuelne
interpretacije izabranih motiva.

Snazna forma i jak kolorit na njenim slikama bliski su fovisti¢koj upecatljivosti, a zasi¢eni kolorizam dao je njenim djelima izvjesnu
unutra$nju atmosferu i dramaticnost, ¢ineci ih bliskim djelima ekspresivnog modernizma. Ta osjecajna ekspresivnost na njenim slikama
osnovna je karakteristika i dominantniji dio njenog identiteta, koji se na ovim putopisnim slikama razgranava blistaju¢i posebnom snagom
i vedrinom.

Vizuelno je dominantna ljubav prema hercegova¢kim motivima i podneblju koje pamti i slika tokom cijelog Zivota, a posebno je
vidljiva na slikama Proljece u Hercegovini, Arslanagica most, Hercegovacka avlija, Radimlja, kao i brojnim drugim slikama na kojima svaki
prizor prerasta u ideal vizuelnog ushiéenja i ljepote. Hercegovacke prizore dozivljava iskreno i duboko, slika ih na osoben nacin, blizak
njenoj energic¢noj i jakoj licnosti. Ovu ljubav prema hercegovackom motivu s vremenom nadograduje mediteranskim podnebljem Herceg
Novog, grada u kome provodi posljednje godine svog zivota, koji joj u poznoj zivotnoj fazi daje dodatni entuzijazam, energiju i slikarsku
zrelost.

Umjetnicka zaostavitina Milene Sotra, zahvaljujudi njenim li¢nim donacijama i poklonima njene porodice, danas se ve¢im dijelom
nalazi u zbirkama u Muzeju Hercegovine u Trebinju, Gradskom muzeju i galeriji u Herceg Novom, Narodnom muzeju u Beogradu, Muzeju
primenjene umetnosti u Beogradu, Umjetnickoj galeriji BiH u Sarajevu, kao i u brojnim privatnim zbirkama i galerijama koje zaokruzuju
osoben slikarski opus hercegovacke slikarke, ¢iji su zivot i djelo utkani u hercegovacki kulturni identitet i umjetnic¢ku bastinu.

dr Sarita Vujkovi¢,
istori¢ar umjetnosti
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Tlozned na Jlacmey / Pogled na Lastvu / The View of Lastva U3 Xepuez-Hosoz / Iz Herceg-Novog / From Herceg-Novi

y/be Ha wiatHy / ulje na platnu / oil on canvas yibe Ha sieconuty / ulje na lesonitu / oil on hardboard
UGBiH

U3 Inyxa / Iz Gacka / From Gacko Momue us ITouumema / Motiv iz Pocitelja /| A Motif from Pocitelj
y/be Ha ieconnty / ulje na lesonitu / oil on hardboard ybe Ha iatHy / ulje na platnu / oil on canvas
UGBiH UGBiH




Between Art, Journalism and Politics -
The life path of Milena Sotra Gacinovi¢

The story about the life path of Milena Sotra Gaéinovi¢ is actually the story about living between Europe and the USA, about the
firmly held beliefs between secularism and religion, and about the activity between the Art, journalism and politics. Therefore, talking about
Milena Sotra Gadinovi¢ means talking about her numerous talents. Over the period of time, probably not being aware of her versatility,
Milena did not bury but multiplied her talents. Because of that reason, we can talk about Milena as a painter, publicist, journalist, orator,
conductor of a choir, costume designer, revolutionist... but above all - a philanthropist.

Her talent shouldn’t surprise us if we have a look at her family tree knowing that she was a member of a highly-respected Sotra
family whose origins are in the village Dubrave near Stolac. Her grandfather Jovo was considered as the most literate man in the village and
he was also widely known as “Jovo, the master”, because of his great skill and ability to weave bags of goat hairs and to carve the money draw-
ers, in which people kept their valuable things, as well as the chests for the bridal equipment. Milena’s father Danilo, took over the carving
craft from his father and he was rather successful at it, and people said that “his hands could make any object he set his eyes upon®. He was
exceptionally good at drawing. During the World War I, while being in captivity, he would send the self-portraits drawn on the Austrian
postcards, and which, according to Milena’s memory, as a photo bore resemblance to him. “We would kiss those self-portraits until the
moment our Mum took them away from us being afraid that we would smear them®. Father Danilo loved the books more than anything. He
read and wrote a lot and he was a collaborator with magazines published in Mostar and Sarajevo and in the humorous journal called “Vra¢
pogadac¢” he had his own permanent column writing under the pseudonym Mamut Tica from Kozica. He was the first man in Stolac region
who bought the bicycle, radio and some other modern gadgets at that time. Her mother Boza showed her creativity throughout finding
various roots and leaves, which were until then unknown paints used for dyeing hand-made carpets and textile.

Milena grew up in the “abundant and splendid nature of colours® in pristine Dubrave, the Herzegovinian oasis, where olives, figs,
pomegranates, grapevine and various herbs grew. In that area, in the place called Rivine, her father built a house of smaller dimensions near
the very road. Except the oldest brother Branko, Milena and four siblings, Borko, Rajka, Milenko and Rajko, were born in that house. As it
was common in many Herzegovinian families, together with them, six children, their young uncles and aunts lived and grew up there as well.

From that happy childhood period, Milena brought in her memory a few images. One of them was a horse-riding trip to Kozice
to her grandparents’ place to celebrate their St. Patron’s Day, St. Nicholas. Soon, again in the winter period, they would set off on another
horse-riding trip to the same village in order to celebrate Christmas. Milena remembered the Christmas Eve as a small theatre performance
because of the ceremonial custom of bringing the oak log called “badnjak” in the house. The children were looking forward to breaking of
the Christmas round loaf of bread in which the gold coin was hidden. In the evening, at Christmas, the Sotra family members would get
together in the grandfather’s watchtower to take part in singing and dancing activity. Poplati, the village where her mother Boza was born,
stayed in her mind as a joyful memory when she was impatiently hopping in her new red jacket while going there to watch the celebration
in the previously mentioned village, which was the leading Herzegovinian village in the field of the education and culture. Milena also re-
membered the town of Stolac- the first town that she actually saw. Travelling through the town of Stolac, decorated with bridges on the river
called Bregava, she had an impression as if she was travelling through the most beautiful fairy tale.

Those were the segments of the past which Milena poured into the written words of her Visions. All these memories that she had
were in the period of the last year before the World War I broke out. “Afterwards, the heavy black curtain fell over all joyful and nice expe-

riences®

During the war and after the war ended, Milena remembered continuous fear and starvation. During the entire war period they
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didn’t see their father. Her brother Branko, although still a child, was the one who provided food for his family, frequently overthrowing
the turnip which was loaded on the Austrian military trucks and which implied risking his own life to do that. Since their mother Boza was
burdened with the struggle, care and work to secure maintenance and protect all her children, Milena had to start doing house chores at an
early age. In the middle of the war period, Milena started the first grade in the elementary school in Crni¢i, joining her brother Branko, who
was already the pupil, the best one at school. The other pupils would say that he could “draw better than their teacher”, and because of that
ability he did the drawings for most of them. The pupils were amazed when they realized that Milena also drew well, but they didn’t pay a
great attention to it since she was a girl.

The hardships continued even after the war. The death was threatening to everyone because of the Spanish fever which killed people
mercilessly. Entire Milena’s family became infected and fell ill with this deadly disease, but somehow they all survived. Milena remembered
the unpleasant smell of the vinegar and garlic, since her father Danilo obeyed the instructions given in the book of Vaso Pelagi¢ to treat the
illness.

After finishing the elementary school, the continuation of Milena’s further education was out of the question, because the family
got poorer, and the Girls’ Institute in Cetinje, that her father planned and wanted to sent her to, was closed down. Many family members be-
lieved that Milena should become a good housewife because she was going to get married anyway. Her mother Boza demanded and ordered
Milena to improve in cooking and housekeeping, taking away by force the books that she secretly read. Although she had understanding
for Milena’s wishes, she couldn’t help her at all, while Milena was craving for learning, more than for anything. Her uncle Nikola, who was
the most educated among the brothers, understood Milena’s wish for education. Since he was a respectable trader, he contributed to the
opening of the craft school for girls in Capljina that Milena was attending for three years. Before her schooling ended, Milena’s parents de-
cided to arrange her marriage before she almost turned sixteen, because a very respectable suitor from the famous priest’s family appeared.
His name was Vojislav Gacinovi¢ and he was a brother of a famous revolutionist Vladimir Gacinovi¢. Vojo was at that time the editor of the
“Prosvjeta” in Sarajevo, a book-man, the fact which was highly respected by the family Sotra, so they believed that he was a “decent marriage
opportunity” for Milena. She didn’t object to their wish, although she felt her thoughts and feelings were completely confused. On the mar-
riage occasion she wrote down ,,... for the female child, in my life conditions, all roads, except the marriage road, were closed down. And I
accepted it, as it was expected from me to be done®

With her husband Vojo, she went to Belgrade, where he worked as a journalist in the editor’s office of the oppositional newspaper
called “Novosti“. Soon, they were left without any income since the newspaper was abolished. Taking into the consideration the fact that
Vojo finished theology, he made the decision to become a priest, in order to get a chance to move to the USA. That dull voyage across the
Atlantic Ocean in the summer 1926, made Milena weep bitter tears. She had the same feeling when she stepped on the territory of New
York, which seemed so intimidating to her. She had the impression that she “swapped the worlds”, the phrase, as she emphasized, was used
in Herzegovina to say when somebody died.

The first stay in the USA in the period from 1926 to 1932 was marked with the life in Omaha and Los Angeles, where Vojo did the
priest service. In the meantime, Milena gave birth to their son Vladimir and soon afterwards to their daughter Ksenija. To the great joy of
emigrants, Milena established the school to teach the maternal tongue and History to the children. She prepared the theatre pieces for the
children’s performances and theatre performances for the adults in which she was as a stage director, a costume designer and a scenogra-
pher. She was in charge of managing and conducting the children and youth choirs and because of that she had a special wish to improve her
paino playing and the theory of the choir singing. Due to the need for improvement, she took the lessons held by the Russian lady Tor¢in,
who was a famous music pedagouge in Hollywood. She invested a lot of effort and time in the educational-cultural work, finding it vitally
important, in order to enable the emigrants and their offspring to create a bond and attachment to their homeland, language, culture and
customs in the best possible way, for the sake of preserving their identity.

Although there were some enjoyable moments during their first stay in the USA, due to Milena’s constant lamentation and com-
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plaining, the return to Yugoslavia happened in 1932. At first, they lived shortly in Skoplje, and then they moved to Belgrade since Vojislav
Gadinovi¢ was chosen to be the member of the Parliament. Their home became the meeting place of famous people such as Branko Copi¢,
Ivo Andri¢, Veselin Masle$a, Jovan Duci¢, Borislav Prodanovi¢, who were well-educated people and writers visiting the home of Ga¢inovics
family. Milena’s brothers, Milenko and Rajko lived at their place while studying in Belgrade. They followed the example of their older brother
Branko and they embraced the newly-discovered political stream - communism. During the frequent debates at their home, unconsciously,
Milena started to take the communists” side defending their attitudes. Those were Milena’s first steps in politics but at the same time they
were the crucial steps in her life. She wrote down later that the members of the youth organization in Belgrade, including Veljko Vlahovi¢
and her three brothers, exerted the decisive influence over her to be of the same political determination as they were. In 1939, Milena Gaci-
novi¢ became the member of the Communist party.

Milena was provided with the opportunity to visit the International Exhibition in Paris in 1937. Beside examining closely the Soviet
pavilion and seeing the sights of Paris, thanks to the painter Mirko Kujaci¢, she also visited the exhibition of Van Gogh’s painting, which
delighted her, and as a result, the idea appeared that she should try painting herself. Being acquainted with many painters, among who were
Jovan Bijeli¢ and Petar Dobrovi¢, contributed to it as well. These two respectable painters ran significant Art schools in Belgrade. Although
Jovan Bijeli¢, who was the Gacinovi¢’s family friend, insisted that Milena should attend his lessons, she opted for attending the painting
lessons held by Petar Dobrovi¢ at the Kolarac People’s University.

»Just when I was at the greatest momentum of my work while being taught by Dobrovi¢ and when I felt politically useful, con-
vinced that I found my own way, it was estimated that [...], taking into consideration the relationships with emigrants from the earlier stay
and the priest rank of Vojislav Gacinovi¢, it would be necessary to move to the USA due to the work® Her husband Vojo immediately accept-
ed the offer, but Milena resisted in all possible ways, because she didn’t want to leave her country again. According to the agreement, Vojo
went to the USA first, while in 1938 Milena travelled with her children to Paris for a year, in order to study Art from Andre Lhote at the Art
Academy, which was a dream of many painters. ,While teaching us Lhote pointed at the wide spectrum of artistic streams and directions [...]
which meant to us that we could choose the stream and direction which we wanted or to start looking for our own direction. However, the
first thing that we have to learn is the basis for all streams and directions - the theory®. Milena would have probably stayed longer at Lhote’s
Academy if the war hadn’t already started in Europe. She had to join her husband in the USA and because of that she boarded the American
ship Manhattan in autumn, 1939.

Vojislav Gac¢inovi¢ was in New York, since the Herzegovinian people living there persuaded him to stay there, in order to try to
establish the Serbian Orthodox church-school municipality. When Milena arrived at New York, she couldn’ get rid of the excruciating mem-
ories of her first stay in this city which she still found dislikable. As it was during her first stay in the USA, Milena was expected to organize
the educational-cultural work. As soon as she arrived, Milena started teaching emigrants’ children Serbian language and History at school.
At the same time, she started managing and conducting the Serbian Girls’ Choir. Beside having numerous obligations, she didn't neglect
painting. Thanks to the reference of the painter Maksimilijan Vanka, she managed to enter the painters’ school led by the famous painter
and sculptor Alexander Archipenko. Following his advice and instructions, she started doing landscape painting, which will later become
an unavoidable theme of her painting. When she was able to reach the utmost in the field of painting, the news about attack and invasion of
Yugoslavia, reached her. With tears in her eyes she said to Archipenko that she was determined to dedicate herself to the fight for liberation
of Yugoslavia and other countries from fascism. Archipenko felt sorry because Milena wanted to leave believing that she could reach a lot
more. Giving up Archipenko’s teaching, Milena missed her greatest life opportunity to enter the Art at the big door.

At the end of 1940, a huge people’s gathering “For the defence of the freedom and independence of Yugoslavia” was organized in
New York. Together with numerous speakers at the gathering, despite the threats, as a priest and former member of the Parliament, Vojislav
Gacinovi¢ took the floor. Soon after Vojo's speech, he was deprived of his parish and the church, in which he served, was riveted in the
middle of the winter, and the family Gacinovi¢ was left without means necessary for everyday life. Milena immediately started looking for
a job. At the beginning, she worked in a restaurant, then at the tailor’s shop and the men’s clothes company, which actually deteriorated her
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health condition. After that, they moved to Pittsburgh, where Vojo was chosen to be a parish-rector of the Serbian Orthodox church-school
municipality of St. George. Bishop Dionisije gave him a consent to move to that parish, which was in the state of excommunication, but only
under one condition - Vojo had a task to join this parish to the American-Canadian Eparchy. In case he wasn’t able to do that and his attempt
failed, he had to be deprived of the priest’s rank and he had to be sent to the church court, which unfortunately happened in 1946.

Milena found the job in Pittsburgh, in a huge department store Kaufmanns, thanks to the knowledge that she had previously ac-
quired in the fashion school in new York called The Traphagen School of Fashion, where she had studied and some other parts of the Applied
Arts beside the costume design. Afterwards, Milena accepted the job in the library offered by the university in Pittsburgh, where she worked
upon cataloguing the books in the Slavic languages. She managed to steal the time in in order to dedicate herself to painting. She exhibited
at the group exhibitions of the Society of the Artists in the city of Pittsburgh whose member she was, while she had her own exhibition of
paintings in the city of Somerset.

Due to the war in Yugoslavia, she had to invest a lot of effort, in order to help her country and people. Milena wrote articles for
many emigrants’ newspapers, she worked upon establishing of the advanced societies, she travelled from one part of the USA and Canada
to the another one, she made public speeches, she cooperated with eminent revolutionists, she brought people together, she raised money
for Partisans etc. For many years she was an administrative secretary of the society called Democratic Serbian Women in the USA, the
subcommittee of which in West Pennsylvania was the first one in Pittsburgh to start the campaign for the collective blood donation for the
American soldiers. She was in charge of administering the entire activity encouraging and pleading with more and more women to partici-
pate. She set the example by her own blood donation despite the fact that almost a year ago she had to get the blood transfusion. Democratic
Serbian Women in West Pennsylvania undertook numerous enterprises and actions of collecting clothes, footwear, food supplies, medicine
in order to help peoples of Yugoslavia in the best possible ways. By means of the help of the American Committee aimed to provide the
help to Yugoslavia, they sent money as the financial support to be used for building and equipping a few children’ homes in Yugoslavia. For
the promotional purposes, on behalf of People’s Liberation Struggle (PLS) in 1943, they issued Christmas and New Year’s cards designed
upon Milena’s artistic sketch. The orders arrived from everywhere, while all the earned money from the sale was transferred to the Fund for
helping peoples of Yugoslavia. In the oncoming years, Milena included in that promotional work many artists such as Maksimilijan Vanka,
Sava Radulovi¢, Tanasko Milovi¢ and some others. Democratic Serbian Women in West Pennsylvania also gave a modest contribution to
the restoration of their country by means of publishing the Cookery book of Yugoslav dishes, which was designed and prepared artistically
by Katarina Milovi¢ and Milena Ga¢inovi¢. Milena also designed the cover page of the Memorial book providing help to the Soviet Union, in
which she symbolically presented three women (the Serbian woman, the Croat woman and the Slovenian woman) handing in the medicine
to the Red Army hospital nurse. Because of her engagement and commitment, Milena got a nickname ,,Stalin’s priest’s wife®, as the article
written by Kosta Radulovi¢ in the daily newspaper “American Srbobran” was titled.

When the war finished, nothing could stop Milena to come back to her homeland of Yugoslavia. In the honour of her return from
the USA, on the 27th April, 1947 the farewell dinner party was organized. At that event, many speakers addressed to her emphasizing her
diligent work ,,in pen and with the paint brush” for the welfare and prosperity of the peoples of Yugoslavia. ,,She sacrificed herself for the
sake of the national issue, not regretting her invested time, health and financial means®. Milena and her daughter Ksenija boarded the ship
The Worker together with the first organized group of emigrants-returnees while her son Vladimir boarded the next ship. There were many
differences between Gacinovi¢ spouses, so they mutually reached the agreement to get divorced. Next year, in 1948, Vojislav Ga¢inovi¢ also
returned to Yugoslavia. The punishment he received in the form of deprivation of his priest’s rank was annulled by the Holy Synod.

As soon as she arrived at Belgrade, Milena started an active engagement in the public and political life. She was employed as a jour-
nalist in Tanjug (Telegraph Agency of New Yugoslavia) and she was a collaborator with the newspapers such as “Politika*“, “Borba®, “Vecernje
novosti, “Oslobodenje®, “Knjizevne novine® and others. She was also employed in the Regional Information Board at the Government of
the Federal National Republic of Yugoslavia. She was one of the founders of the Serbian Emigrants’ Headquarters, its first administrative
secretary and the member of the editorial office of her magazine. She was a collaborant with the Yugoslav Encyclopaedia in charge of the
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Serbian emigrants in the USA and she was a member of the Council in charge of the emigrants’ issues. She was bestowed with the National
honours of the silver rays, the Medal of brotherhood and unity with the silver wreath, and the Medallion of Safety.

Spending her life in the constant travelling and searching, Milena finally managed to dedicate herself to painting, the thing she
craved for during her entire life, when she applied for the retiring allowance that she received in 1960. Then, as she would like to say, she
started painting at full throttle, and that was her creative “offensive launch® She prepared and organized numerous individual exhibitions,
but she also exhibited at group exhibitions organized by the Society of Artists in Serbia, the Society of Artists in Montenegro and the Society
of Artists in Bosnia and Herzegovina or some other smaller groups of artists. She participated in art colonies in Po¢itelj, Si¢evo and Prilep.
Together with the artists from Belgrade, in 1955, she founded the Art group called ,,The 8th of March® She travelled to many countries
during her educational study journeys, and consequently the abundance of the things she saw and experienced there on these journeys,
were artistically shaped on her painting canvases. She wrote her masterpiece of memoirs called Visions from the emigrants’ life in the USA,
as a reference read added to the history of the patriotic emigration to the USA. During the civil war period in Bosnia and Herzegovina she
organized in Belgrade a charity exhibition called “In the honour of Herzegovina®, and the entire amout of money which was raised at that
exhibition from the sale of the paintings was sent to the addresses of her cousins, friends and refugees in Herzegovina.

By means of painting, her unquenchable love, she wanted to reveal to people the beauty which is around us. Therefore, the joy of
life and joy of creation can be perceived and read on her canvases, since she was living for the very painting. She found her peace in Her-
ceg-Novi, the town in which she lived and worked for almost thirty years.

Milena Sotra Gadinovié, the artist and the fighter, passionately dedicated herself to everything that she did. She died in 2003 in
Belgrade. At the point where the very story about Milena’s life stops, her canvases continue to give evidence about the abundance of the
experience she had, by means of the expression, features and the powerful colours.

MA Tamara Rajkovi¢,
art historian
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Hoezopoo kpo3 ,,Manu Kpemmw“/ Novgorod kroz ,,Mali Kremlj*
through ,,small Kremlin“/ 1970.
ybe Ha 1atHy / ulje na platnu / oil on canvas
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/ Novgorod

Jlom Pocmosux u3 ,,Pama u mupa“/ Dom Rostovih iz ,Rata i mira“/ The Home
of the Rostov’s Family from the “War and Peace” | 1970.
y/be Ha 1aTHY / ulje na platnu / oil on canvas
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Ca memesnuuke cmanuye /beosa / Sa Zeljeznicke stanice Ljvova / From the Rail-
way Station in Lviva / 1970.
y/be Ha Xamepy / ulje na hameru / oil on paper
MXT
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Ca pujexe Mojke / Sa rijeke Mojke / From the River Moyka / 1970.
ybe Ha IatHy / ulje na platnu / oil on canvas
MXT




Extensive Horizons of the Herzegovinian Woman Painter

Although the life and painting path of the Herzegovinian woman painter Milena Sotra is primarily connected to Herzegovina on
the account of her birth, due to her origin and lifestyle which was so different from the lifestyle of the women in these areas, her personality
and work deserve a particular attention, especially in the Herzegovinian area, where she was born. It has been noticed recently that there are
some expert and scientific considerations which try to interpret her, in a great extent, interesting artistic appearance, in a different way.

She was born in 1909 in Pjeivac, in the vicinity of Stolac, in a talented Herzegovinian family: her older brother Branko Sotra was
a famous Herzegovinian painter and a graphic artist, while her younger sister Rajka Borojevi¢ gathered the female weavers from Dragacevo
and she managed to artistically shape their archaic weaving and adapt it to the modern lifestyle and the market needs.

Reaching maturity early, before she almost turned sixteen, she got married to the priest Vojislav Gacinovi¢, who was a brother of
Vladimir Gaéinovi¢, the Serbian patriot, the revolutionist and member of the organization ,,Young Bosnia“ and the anarchist, and whose ear-
ly grave, permanently wove the distinguished freedom-loving spirit in the life concept of his younger brother, who later became a journalist
and publicist and who was nicknamed ,the red priest“ due to his revolutionary work in the Communist Party. Her husband’s distinctive
occupation and obligations led Milena Sotra, soon after the marriage, to far-away countries, offering her unexpected life opportunities. To
the talented girl, like she was, the life brought completely unexpected opportunities to develop and boost her extraordinary artistic career,
interwoven with the revolutionary spirit and the patriotic feelings. Although her life was exceptionally dynamic and atypical for the Or-
thodox priest’s wife, she was a typical example of a woman who always obediently accompanies her husband no matter how demanding
life misfortunes strike. Suchlike unselfish commitment to her husband’s obligations, the priest’s duties and work in the USA wasn’t without
consequences when it comes to her own identity formation, leaving in those early ages little time for her individual artistic development.
On one occasion, talking about that period of her life, she said: ,,...in that life period of mine I was nothing but my husband’s suitcase, and
that was how I arrived in the USA; nobody asked me whether I wanted to set out on such a long journey or not, whether I was willing to do
that or not...*

A short-term return to Belgrade in 1930s, motivated the spouses to develop a closer and stronger bond to the revolutionary com-
munist movement which permanently determined their future life path and ideological persuasions. Since her husband was characterized
as ,the red priest” and her brother was already a formed communist, she was accompanied by the fate of the revolutionary, in which occa-
sionally her Art education was involved. At the beginning it was at Dobrovi¢’s University in Belgrade, then at André Lhote’s Art Academy
in Paris, where she met Mirko Kujaci¢, Vojo Dimitrijevi¢, Petar Lubarda, Peda Milosavljevi¢, Milena Pavlovi¢ Barili, Danica Anti¢, Rajka
Mer¢éep and many other artists from our country who improved their painting skill in this distinguished European capital.

She didn’t stay in Paris for too long, actually she stayed there for about a year, while she was waiting for the documents necessary for
her second voyage to the USA, but it was long enough to do the intensive course of painting that she took in 1938 at André Lhote’s Art school
in Montparnasse, and which became the base and source which her further painting fed upon. Her personal records and attestations about
this life period, about visits to museums and exhibitions, as well as about the acquaintance with the most distinguished artists of that time,
talk about the influence that Paris had on her to choose painting for good. The first pieces of work she did were portraits. At the beginning,
these were the portraits of her son and husband and people from the neighbourhood. These portraits, together with the paintings showing
the interior and landscape, became the base on which her initial steps were made and formed. In Lhote’s Art studio, Dobrovi¢’s instructions
started to gain their shape, gradually developing into a clearer composition of the painting and intensive colours. Although, she started ac-
quiring them since the very beginning, it was now when became the dominant feature and category of her painting.

The fact of being acquainted with the great protagonists of Modernism, such as Jovan Bijeli¢, a close friend of her husband, and
especially with Dobrovi¢, who was the first one to instruct her in the painting directions, will be permanently interwoven in the peculiar
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artistic spirit of Milena Sotra. The clear colours, paste-like application of the paint and unsteadiness which brings emotion steadily, are the
features of her painting, which only in the second half of her life acquire the originality which we will remember forever.

Catching up with the Serbian Modernists, in the early period of her dealing with painting, Milena Sotra started to develop the
interest for landscape, as a topic which enables the idealistic image of the site, transformation of the real scene into the expression reshaped
according to the artist’s attitudes, wishes and needs. The landscape in such-like established relations to the time, stops being the painting
of the landscape and it grows and develops into the mythologized painting of the land and the homeland, which is over the period of the
oncoming decades being developed and repeated, while doing painting with the same intensity and brightness.

The beginning of the World War II, will unexpectedly cease the calm and prosperous year of education in Paris, making Milena
Sotra obey the command of the Communist Party to join her husband and return to the USA, where she actively took part in organizing
the workers’ movement in emigration. In the USA, not just that she tried to paint but she tried to continue her education at Alexander
Archipenko’s summer school in Wodstock as well. At that time, Alexander Archipenko was the widely renowned and popular avant-garde
painter, and thanks to his references she was for the short time the scholarship holder at Traphagen School of Art and Design in New York
in 1940, at the Department of Costume. Archipenko’s influence on the development of the American modern Art was greatly emphasized
in the years immediately before and during the World War II, and it spread to the modern American architecture and design, which Milena
Sotra indirectly felt as well, accepting his pieces of advice and instructive directing.

She spent two years at Archipenko’s school, but not in such dedicated and regular work as she used to do at Lhote’s Art studio in
Paris. Her personal attestations about this period prove that Archipenko, as a distinguished pedagogue, but also as a Slavic soul-mate, un-
derstood her, knowing how do direct her homeland sickness towards the work enthusiasm and progress, saying that the folk music and the
colours of the folk sash of her homeland, that she always remembered so fondly, were those things which should be included in her painting.
He encouraged her to work and nurture her talent. He also helped her when she suffered severe hardships letting her use his studio and
colours in order to paint.

These were the years when her pieces of work appeared for the first time at exhibitions, enabling her to make contacts with the
public that praised her work. She became the member of the Society of Artists in Pittsburgh, while she had her first individual exhibition
in Somerset, where she spent the summer in 1942. The newspapers praised her work in their sections, stating that her ,landscapes were
presented as the ones in Bosnia since the artist obviously, tried in that way to present and “conjure up her homeland, and indirectly the very
concern about her homeland, which made her feel home-sick.

In her own memories she describes the years spent in the USA as the period in which she dealt with painting in secret, stealing the
time needed for some other obligations. She painted mostly oil, portraits and landscapes. She frequently did drawings, illustrations, book
layouts, cards, posters and other types of the material necessary for promotional activities of the workers’ movement or for other types of
anti-fascist struggle, to which she wholeheartedly dedicated herself trying in this way to support and help the liberation movement from
emigration. The modest legacy of her pieces of work in the field of Applied Arts is kept in the Museum of Applied Arts in Belgrade- and
these are posters, drawings and sketches which were done during her schooling period at the Department of Costume or as a result of the
ordered work- all these things reveal us the fact about the unfulfilled opportunities in the field of design and the talent which unfortunately,
stayed underdeveloped and hidden.

Although she started achieving good results at periodical exhibitions, her education and American life ceased in 1947 when she
returned to the liberated Belgrade where she actively became engaged in the social-political life. New opportunities and additional participa-
tion in the political and social life immediately after her return to Belgrade left her little time for meticulous dealing with painting. Over the
years, she summed up various experiences and approaches in the painting education, while in her more mature life ages she started painting
more intensively, increasingly indulging in Art as her everasting life call.
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Accomplishments of Milena Sotra fit in the continuous development of the Yugoslav painting. Portraits, landscapes, and still lives
are the most frequent theme presentations which were done at one fell swoop, with swift brush strokes, expressing thus emotions and feel-
ings of her strong personality. The texts about her Art, which accompanied her individual exhibitions, and the Art criticism, primarily dealt
with her after-war work accomplishments and they almost regularly emphasized the quality of the colours she applied and used in her work.
The basic gist of those texts is often about her paintings giving different values and striking beauty of peculiarity to every region.

The painter’ travelogues, which were done in the decades after her return to Belgrade, while she was travelling around the world
always carrying her colour palette and brush, stand out as a separate opus in her painting. In these painting cycles, which were done during
her journeys or later relying on the memory of the different regions, the colours of the American landscapes, picturesque oriental capitals
and narration of the cultural monuments from various cities starting from west Europe to far-away Russia, actually blended and melted into
one.

The paintings which are nowadays kept in the Museum of Herzegovina in Trebinje present special proofs of the specific relation to
the very motif. Among them, there are numerous paintings belonging to the cycle named ,,Throughout Russia and Ukraine® in which she
presents ecstasy due to the amazing architecture of the Russian and Ukraine cities and she does that by means of her individual interpreta-
tion of the seen scene. The Symbol of Leningrad, Lenin s Mausoleum, Leningrad seen from the river Mojka, The motif from Tula, Novgorod
through small Kremlin and From the railway station Lviva are just some of the paintings on which personal impressions outgrew visual inter-
pretations of the chosen motifs.

The strong form and colours on her paintings are close to Fauvist distinction while the saturated colours gave her pieces of work
the inner atmosphere and dramaticism, making them similar to the pieces of work of expressive Modernism. This sense expressiveness on
her paintings is a basic feature and more dominant part of her identity, which on these travelogue paintings branches out shining with the
special strength and brightness.

Visually, love for the Herzegovinian motifs and region that she remembered and painted throughout her entire life, is dominant
and it is especially evident on the paintings Spring in Herzegovina, Arslanagica bridge, Herzegovinian courtyard, Radimlja, and on many
other paintings on which every scene grows into the ideal of the visual ecstasy and beauty. She feels the Herzegovinian scenes genuinely and
deeply, painting them in a distinctive way, which is close to her energetic and strong personality. This love for the Herzegovinian motif was
over the years upgraded and extended with the Mediterranean region of Herceg-Novi, the town in which she spent the last years of her life,
and which in that late phase of her life stage this town provided her with the additional enthusiasm, energy and the painter’s maturity.

The Art legacy of Milena Sotra, thanks to her personal donations and presents given by her family, is nowadays mostly in the col-
lections of the Museum of Herzegovina in Trebinje, in the City Museum and Gallery of Herceg-Novi, in the National Museum in Belgrade,
in the Museum of Applied Art in Belgrade, in the Art gallery of Bosnia and Herzegovina in Sarajevo, as well as in many private collections
and galleries which encircle the distinctive painting opus of the first Herzegovinian woman painter, whose life and work have been woven
into the Herzegovinian cultural identity and the Art heritage.

Ph.D. Sarita Vujkovi¢,
art historian
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IIpeo 6pamosmesom cnuxom / Pred bratovljevom slikom / In front of the Brother’s Painting
y/be Ha mnatHy / ulje na platnu / oil on canvas
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Karanor pagosa / Katalog radova / Catalogue of works

1. Jymuja Bypamxosuh / Julija Duraskovi¢ / Julija Duradkovi¢
/1947.

ybe Ha mmatHy / ulje na platnu / oil on canvas

60 x 46 cm

GJBB

2. Ca pujexe Cent Jlopenc / Sa rijeke Sent Lorens / From the
River Saint Lawrence / 1947.

rBaul Ha manmpy / gvas na papiru / gouache on paper

48 x 39 cm

GJBB

3. U3 Crokxonma / Iz Stokholma / From Stockholm / 1960.
yrben / ugljen / carbon

38x31cm

GJBB

4. V3 Jloupona / Iz Londona / From London / 1961.
mmacTesI Ha rmanmpy / pastel na papiru / pastel on paper
48x31 cm

GJBB

5. V3 Jloupona I1 / Iz Londona I / From London 11/ 1961.
axkpwnK Ha matHy / akrilik na platnu / acrylic on canvas
47 x 37 cm

GJBB

6. bepn / Bern / Bern / 1962.

ybe Ha mnatHy / ulje na platnu / oil on canvas
73 x48 cm

GJBB

7. Xenesa / Zeneva / Geneva / 1962.

ybe Ha mmatHy / ulje na platnu / oil on canvas
78 x 56 cm

GJBB

8. Jlyka y Benrasujy / Luka u Bengaziju / The Harbour in
Benghazi / 1968.

yrbe Ha xamepy / ulje na hameru / oil on paper
53x33cm

GJBB

9. ITamnja / DZamija / The Mosque / 1968.
yrbe Ha xamepy / ulje na hameru / oil on paper
53x35cm

GJBB

10. V3 Jlentuc Marne / Iz Leptis Magne / From Leptis Magna
/1968.

yrbe Ha xamepy / ulje na hameru / oil on paper

34x23cm

GJBB

11. 3 jemsor cena / Iz jednog sela / From a Village / 1969.
akpmnK Ha matHy / akrilik na platnu / acrylic on canvas
45x36 cm

GJBB

12. Kaca6a Ajaur / Kasaba Ajas / A small Town of Ayash /
1969.

yrbe Ha xamepy / ulje na hameru / oil on paper

68 x 61 cm

GJBB

13. Oxonuna Vicran6yma / Okolina Istanbula / The Vicinity of
Istanbul / 1969.

yrbe Ha marupy / ulje na papiru / oil on paper

54x27 cm

GJBB

14. Byanmnemta / Budimpesta / Budapest / 1970.
yrbe Ha marupy / ulje na papiru / oil on paper
37x30cm

GJBB

15. Ceocka ynuia / Seoska ulica / The Village Street / 1970.
yrbe Ha marupy / ulje na papiru / oil on paper

38x28cm

GJBB

16. Yma3 y Kpaxkos / Ulaz u Krakov / Entrance to Krakow /
1970.

yrbe Ha marupy / ulje na papiru / oil on paper

38x28

GJBB

17. TpetjakoBcka ramepuja / Tretjakovska galerija / Tretyakov
Gallery / 1970.

yrbe Ha mmaTHy / ulje na platnu / oil on canvas

50x35cm

GJBB

18. ITejzax< / Pejzaz / Landscape / 1968.

yrbe Ha xamepy / ulje na hameru / oil on paper
53x53cm

GJBB

19. Vs Benermje / Iz Venecije / From Venice / 1965.
macTen Ha xamepy / pastel na hameru / pastel on paper
64 x50 cm

GJBB

20. Basunka Sacre Coeur/ Bazilika Sacre Coeur / Sacre Coeur
Basilica / 1974.

akpunK Ha mmatHy / akrilik na platnu / acrylic on canvas
73x53 cm

GJBB

21. Bepcaj / Versaj / Versailles / 1974.

yrbe Ha mmatHy / ulje na platnu / oil on canvas
63 x48 cm

GJBB

22. Hotp Jlam / Notr Dam / Notre-Dame de Paris / 1974.
macTen Ha mamupy / pastel na papiru / pastel on paper
38x32cm

GJBB
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23. Akt us ITapusa / Akt iz Pariza / A Nude from Paris / 1974.
yrbe Ha marmpy / ulje na papiru / oil on paper

38x28cm

GJBB

24. Tpr y Bpuceny / Trg u Briselu / The Square in Brussel /
1974.

akpuuK Ha maathy / akrilik na platnu / acrylic on canvas
72x53 cm

GJBB

25. Bunax / Vilah / Villach / 1979.

ImacTesI Ha manmpy / pastel na papiru / pastel on paper
38x30 cm

GJBB

26. VI3 Knarendypra / Iz Klagenfurta / From Klagenfurt /
1979.

yrbe Ha marmpy / ulje na papiru / oil on paper

33x24cm

GJBB

27. Tpanaga / Granada / Granada / 1982.

yibe Ha mmaTHy / ulje na platnu / oil on canvas
68 x49 cm

GJBB

28. Cesusmpa / Sevilja / Sevilla / 1982.

akpuuK Ha maathy / akrilik na platnu / acrylic on canvas
45x 36 cm

GJBB

29. Koppo6a / Kordoba / Cordoba / 1982.
yrbe Ha mmaTHy / ulje na platnu / oil on canvas
44 x39 cm

GJBB

30. ITornex na Crapy Aukapy / Pogled na Staru Ankaru / The
View of the Old Ankara / 1982.

yrbe Ha mmaTHy / ulje na platnu / oil on canvas

78 x 51 cm

GJBB

31. Mysej Xepruer-Hosu / Muzej Herceg-Novi / Museum in
Herceg-Novi

y/be Ha KapToHy / ulje na kartonu / oil on cardboard
50x70 cm

GJBB

32. Tloprper Bajapa Jlyke Tomanosuha / Portret vajara Luke
Tomanovic¢a / The Portrait of the Sculptor Luka Tomanovi¢ /
1968.

yrbe Ha mmaTHy / ulje na platnu / oil on canvas

40 x 46,5 cm

GJBB

33. /s Tapsunuja / Iz Tarvicija / From Tarvisio / 1975.
ybe Ha mnatHy / ulje na platnu / oil on canvas

60x79 cm

GJBB
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34. ®urypa / Figura / The Figure / 1943.

TeMIlepa Ha KapToHy / tempera na kartonu / tempera on
cardboard

50,5x40 cm

GJBB

35. [oprper cnmkapa Casa Byjosuha / Portret slikara Sava
Vujovica / The Portrait of the Painter Savo Vujovi¢

y/be Ha m1aTHY / ulje na platnu / oil on canvas

41x47 cm

GJBB

36. [ljesojka / Djevojka / A Girl / 1956.

y/be Ha I1atHY / ulje na platnu / oil on canvas
62,5x 52,5 cm

UGBiH

37. Lsujehe / Cvijec¢e / Flowers

y/be Ha I1atHY / ulje na platnu / oil on canvas
70 x 50 cm

UGBiH

38. Ipapuna — Tpebume / Gradina - Trebinje / Gradina -
Trebinje

y/be Ha neconnty / ulje na lesonitu / oil on hardboard
50x70 cm

UGBiH

39. M3 Xepuer-Hogor / 1z Herceg-Novog / From Herceg-Novi
y/be Ha neconnty / ulje na lesonitu / oil on hardboard

50x70 cm

UGBiH

40. Motus u3 ITounterba / Motiv iz Pocitelja / A Motif from
Pocitelj

y/be Ha I1atHY / ulje na platnu / oil on canvas

69 x 97 cm

UGBiH

41. M3 lanka / Iz Gacka / From Gacko

y/be Ha neconnty / ulje na lesonitu / oil on hardboard
50x 70 cm

UGBiH

42. Tlornen Ha JlacTy / Pogled na Lastvu / The View of Lastva
y/be Ha I1atHY / ulje na platnu / oil on canvas

68 x 55 cm

UGBiH

43. Tlejsax / Pejzaz / Landscape

y/be Ha I1atHy / ulje na platnu / oil on canvas
71x77,5cm

UGBiH

44. Tlejsax / Pejzaz / Landscape

y/be Ha I1atHY / ulje na platnu / oil on canvas
65x95cm

UGBiH

45, Brago / Vlado / Vlado / 1937.

y/be Ha I1atHY / ulje na platnu / oil on canvas
33,5x30 cm

MXT

46. Kena ca mapennm maznom / Zena sa $arenim $alom / The
‘Woman with a colorful Scarf / 1938.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

54x 38 cm

MXT

47. Tloprper xeHe y 6ujenoj 6mysu / Portret Zene u bijeloj blu-
zi / The Portrait of the Woman in the white Blouse / 1938/39.
y/be Ha m1aTHY / ulje na platnu / oil on canvas

46,5x 37,5 cm

MXT

48. Mynarkuma / Mulatkinja / A mulatto Woman / 1939.
y/be Ha m1aTHY / ulje na platnu / oil on canvas

46 x 37 cm

MXT

49. Cjenehn >xeHCKM aKT ca I{pBEHOM U 6MjesIoM ipariepujom
/ Sjedeci zenski akt sa crvenom i bijelom draperijom / The
sitting female Nude with the red and white Drapery / 1938/39.
y/be Ha m1aTHY / ulje na platnu / oil on canvas

54 x 46 cm

MXT

50. Jlexxeha ¢hurypa / Lezeca figura / A lying Figure / 1939.
y/be Ha m1aTHY / ulje na platnu / oil on canvas
32,5x46,5cm

MXT

51. Y enrtepujepy — mptBa nnpupoza / U enterijeru — mrtva
priroda / In the enterior - Still Life / 1938/39.

y/be Ha m1aTHY / ulje na platnu / oil on canvas
37,5x45cm

MXT

52. Ca Jloape / Sa Loare / From the river Loire / 1939.
y/be Ha m1aTHY / ulje na platnu / oil on canvas
37,5x55cm

MXT

53. Cena / Sena / Sena / 1942.

y/be Ha IIATHY KalMpaHo Ha KapToHy / ulje na platnu kasira-
no na kartonu / oil on canvas mounted on the cardboard
45x 30 cm

MXT

54. /13 Comepceta / Iz Somerseta / From Somerset / 1942.
TeMIlepa Ha KapToHy / tempera na kartonu / tempera on
cardboard

28 x 36,8 cm

MXT

55. Kyha y Comepcery / Ku¢a u Somersetu / A House in
Somerset / 1942.

TeMIlepa Ha XapTuju / tempera na hartiji / tempera on paper
30x33cm

MXT

56. Xepuer-Hosu / Herceg-Novi / Herceg-Novi / 1980.
y/be Ha m1aTHy / ulje na platnu / oil on canvas

61,5x 46,5 cm

MXT

57. Bopontap Kpasutie / Vodopad Kravice / Kravice Waterfall
/1980.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

63,8 x 48,8 cm

MXT

58. Momaxk / Momak / A Lad / 1980.

y/be Ha m1aTHY / ulje na platnu / oil on canvas
40,5x 53,2 cm

MXT

59. XeprieroBka y HapopHoj Houby / Hercegovka u narodnoj
noénji / The Herzegovinian Woman in the national Costume
/1980.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

66 x 98 cm

MXT

60. MptBa npupogpa / Mrtva priroda / Still Life / 1980.
y/be Ha m1aTHY / ulje na platnu / oil on canvas

61x45

MXT

61. IToprper cmkapke Jbumwane Bypcah / Portret slikarke Ljil-
jane Bursa¢ / The Portrait of the Painter Ljiljana Bursa¢ / 1977.
y/be Ha m1aTHY / ulje na platnu / oil on canvas

37x59 cm

MXT

62. MptBa npupoga (Basa ca nsujehem) / Mrtva priroda (vaza
sa cvijecem) / Still Life (the Vase with Flowers) / 1980.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

61,5x46 cm

MXT

63. MptBa npupoga - wmmiy / Mrtva priroda - $ipci / Still Life
- Pomegranates / 1980.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

48x 63 cm

MXT

64. IlBujehe y Basu / Cvijece u vazi / Flowers in the Vase /
1980.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

28,5x 51 cm

MXT

65. Crehum (Pagumba) / Steéci (Radimlja) / Ste¢ak tombstones
(Radimlja) / 1982.

ybe Ha m1aTHY / ulje na platnu / oil on canvas

68 x 78 cm

MXT

66. ITpen 6paroBmesoM cnukoM / Pred bratovljevom slikom /
In front of the Brother’s Painting

ybe Ha 11aTHY / ulje na platnu / oil on canvas

68 x 48 cm

MXT

67. Kena us ITounteba / Zena iz Pocitelja / A woman from
Pocitelj / 1978.

y/be Ha KapToHy / ulje na kartonu / oil on cardboard

68 x 48 cm

MXT
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68. ITornen Ha Hypo u Jlactey / Pogled na Nudo i Lastvu / The
view of Nudo and Lastva / 1978.

y/be Ha I1atHy / ulje na platnu / oil on canvas

48,5x 68,5 cm

MXT

69. Apcnanarnha Moct Ha TpeGuumuiy / Arslanagi¢a most
na Trebisnjici / Arslanagic¢a Bridge on the River Trebisnjica /
1980.

y/be Ha I1aTHY / ulje na platnu / oil on canvas

61 x 46,7 cm

MXT

70. Xepuerosauka asiuja / Hercegovacka avlija / The Herzego-
vinian Courtyard / 1979.

y/be Ha I1aTHy / ulje na platnu / oil on canvas

61,7 x 48 cm

MXT

71. Iorney va Hosropoy / Pogled na Novgorod / The view of
Novgorod / 1970.

y/be Ha I1atHy / ulje na platnu / oil on canvas

63 x48 cm

MXT

72. Ca AnumkoBor Mocta I/ Sa Ancikovog mosta I/ From the
An¢ika’s Bridge I/ 1970.

y/be Ha I1aTHY / ulje na platnu / oil on canvas

64 x 48 cm

MXT

73. V13 oxormune Tyne / Iz okoline Tule / From the vicinity of
Tula / 1970.

y/be Ha I1atHy / ulje na platnu / oil on canvas

63 x 48 cm

MXT

74. lom PocroBux us ,Para u mupa“/ Dom Rostovih iz ,,Rata
i mira“/ The Home of the Rostov’s Family from the “War and
Peace” / 1970.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

63 x 48 cm

MXT

75. JlewsunoB may3orej I / Lenjinov mauzolej I/ Lenin’s Mau-
soleum I/1970.

y/be Ha I1aTHY / ulje na platnu / oil on canvas

63 x 48 cm

MXT

76. Co6a Anexcanppa ITymkuna / Soba Aleksandra Puskina /
Alexander Pushkin’s Room / 1970.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

63 x 48 cm

MXT

77. Cum6on Jlewunrpaza / Simbol Lenjingrada / The Symbol
of Leningrad / 1970.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

63 x 48 cm

MXT

78. Toncrojesa Jacua ITomana / Tolstojeva Jasna Poljana /
Tolstoy’s Yasnaya Polyana / 1970.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

100 x 78 cm

MXT

79. Crapa u HoBa Mocksa / Stara i Nova Moskva / Old and
New Moscow / 1970.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

58 x 46 cm

MXT

80. Ca pujexe Mojke / Sa rijeke Mojke / From the River Moyka
/1970.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

63 x 48 cm

MXT

81. [lno Hose Mockse / Dio Nove Moskve / The part of New
Moscow / 1970.

y/be Ha m1aTHY / ulje na platnu / oil on canvas

64 x 30 cm

MXT

82. Ca xempesnnuke cranuie Jbeosa / Sa Zeljeznicke stanice
Ljvova / From the Railway Station in Lviva / 1970.

y/be Ha Xxamepy / ulje na hameru / oil on paper

70 x50 cm

MXT

83. Pycka mpTBa npupogpa / Ruska mrtva priroda / The Russian
Still Life / 1970.

ybe Ha m1aTHY / ulje na platnu / oil on canvas

61 x48 cm

MXT

84. Hosropop xpos ,,Mamu Kpems“ / Novgorod kroz ,,Mali

GJBB - Galerija ,,Josip Bepo Benkovi¢*, Herceg-Novi

UGBiH - Umjetnicka galerija BiH, Sarajevo
MXT - Mysej Xepuerosute y TpeOuby

Kremlj“ / Novgorod through ,,small Kremlin“ / 1970.
y/be Ha m1aTHY / ulje na platnu / oil on canvas

63 x 48 cm

MXT

85. Ca Ilpsenor tpra / Sa Crvenog trga / From the Red Square
/1970.

ybe Ha mamupy / ulje na papiru / oil on paper

34x25cm

MXT

86. 3enena rpahesuna y Mocksu / Zelena gradevina u Moskvi
/ The green Building in Moscow / 1970.

ybe Ha mamupy / ulje na papiru / oil on paper

34x26cm

MXT

87. Ca xemesHnuke ctanuie y oy / Sa Zeljeznicke stanice u
Copu / From the Railway Station in Chop / 1970.

rpai / gvas / gouache

23x19cm

MXT

88. Toncrojes car y Jacuoj Ilomanu / Tolstojev sat u Jasnoj
Poljani / Tolstoy’s Clock in Yasnaya Polyana / 1970.

ybe Ha mamupy / ulje na papiru / oil on paper

34x25cm

MXT

89. ITIposop Toncrojese cobe y Jacnoj ITomarnu / Prozor Tolsto-
jeve sobe u Jasnoj Poljani / The Window in Tolstoy’s Room in
Yasnaya Polyana / 1970.

ybe Ha mamupy / ulje na papiru / oil on paper

34x25cm

MXT

90. Mana Pycknma us Mockse / Mala Ruskinja iz Moskve /
The little Russian Girl from Moscow / 1970.

y/be Ha xamepy / ulje na hameru / oil on paper

63 x 48 cm

MXT

91. Jlyka Tomanosuh / Luka Tomanovi¢ / Luka Tomanovi¢
Munena Illorpa Tahunosuh / Milena Sotra Gacinovi¢ / Milena
Sotra Gac¢inovi¢

apBo / drvo / wood

45,5x 25 cm

MXT

ITorbcku mradenaj u cmukapcku npu6op Musene llorpa lahunosuh yerymmbenn cy pybasnomhy Yapykemwa 3a KyITypy, yMeTHOCT U MehyHaponny

capazmy »,Ammurar.

Ha usnoxx6u cy Takobe 3acTyI/beHM CKeHMPAaHY KOCTUMOTpadCKIU LPTEXM U aKBape/u, CKULie U ocTepy 3a pekinaMme Munene llotpa lahnnosuh, koje
je rocrioha Kcennja Iahnnosuh, Munennta hepka, gaposana My3ejy npuMemeHe yMeTHOCTI y Beorpany.
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Msoaeau / Izdavac / Publisher
Mysej Xepuerosune y Tpebumy / Museum of Herzegovina in Trebinje

3a uzoasaua / Za izdavaca / For the publisher
Vpana Ipyjuh / Ivana Gruji¢

Usnonc6y npupehyje / IzloZbu prireduje / The exhibition is organized by
Mysej Xepuerosune y Tpebumy y capagmu ca lanepujom ,,Jocun berno Benkosuh® us Xepuer Hosor, YMjeTHnakom ranepujom bocre n Xeprieropuse
u3 CapajeBa, MysejoM npuMermeHe yMeTHOCTH 13 Beorpaza u YapyskemweM 3a KyITypy, yMeTHOCT 1 MehyHaponHy capagmy ,,Apmratr / Museum of Her-
zegovina in Trebinje in cooperation with Gallery Josip Bepo Benkovi¢ from Herceg Novi, Art Gallery of Bosnia and Herzegovina from Sarajevo, Museum
of Applied Art from Belgrade and Association for Culture, Art and the International Cooperation called ,,Adligat®

Aymop u3nosncbe u kamanoza / Autor izloZbe i kataloga / The author of the exhibition and the catalogue
Tamapa PajkoBuh / Tamara Rajkovi¢

Texcm / Tekst / Text
Capura Byjkosuh, Tamapa Pajkosuh, VBana Ipyjuh / Sarita Vujkovi¢, Tamara Rajkovi¢, Ivana Gruji¢

Jlexmop / Lektor / Lector
Hannjena Jenuh, Oujana pwax / Danijela Jeli¢, Injana Hpmax

IIpe6oo na enznecku jesux / Prevod na engleski jezik / Translation in English
O6pasosuu rienrap Leposary / Educational Center Cerovac

Domozpaduje u ckenupanu ooxymenmu / Fotografije i skenirani dokumenti / Photos and scanned documents
Joan Bupakosuh, Jlejma Bospesuna Pagosuh, Bawa bepbeposuh Ily6epuh, ®oro-poxymenrannja Myseja Xepueropute y Tpebumy, Mysej mpuMemeHe
ymetHOCTH Beorpar / Jovan Vidakovié, Lejla Voljevica Radovi¢, Vanja Berberovi¢ Suberié, Foto-Documentation Center of the Museum of Herzegovina,
Museum of Applied Art Belgrade

Ipaguuxo o6nuxosarwe / Graficko oblikovanje / Graphic design
Tuxomup Vnuh / Tihomir Ili¢

Texnuuxa nocmaexa / Tehnicka postavka / Technical setting
Bopucnas Ipy6au / Borislav Grubac

HImamna / Stampa / Print
Printshop Trebinje

Tupas / Tiraz / Print run
300

Munena Illompa Iahunosuh - usnomnba nosodom 110 200una 00 pohera cnuxapxe, y CKlomny mpocnassparma [Ipeobpaxema [ocnioamer, cnase Ipaga
Tpebuma, peani3oBaHa je IIOJ IIOKPOBUTE/LCTBOM MUHNUCTapCTBaA MPOCBjeTe M KynType Pery6muke Cpricke, Ipaga Tpe6buma u ommrune Xepuer Hosn.
3axBanHocT fyryjeMo mupekTopuma lanepuje “Jocun Bero Benkouh” Xepuer Hoeu rhu Crasuny Bosxosuh, YMjeTnuuke ranepuje buX CapajeBo T.
Crpaju Kpcmanosuhy, Mysejy npuMemennx yMmetHocTu Beorpan rhu Jbumany Munernh A6pamosuh, Yapyxewy “Annmurar” Beorpap r. Buxropy Jlasuhy,
rbu Bpanku Bopojeuh BHokuh, nusajepy u apxutektu eHTepujepa u3 Beorpana, nmHaue MIIeHMHO] CeCTPUYMHM, KOja HaM je cauyBaja M IHOKIOHNIA
HakoH cMpTH hepke nokojHe Muene, Kcennje ITahunosuh, feo mokyMeHTapHe 3a0CTaBIITHHE.
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Cnuxa Ha Kopuirama / Slika na koricama / Painting on the Cover:

Xepuezosxa y napoonoj nowrou, netasmb / Hercegovka u narodnoj nosnji, detalj / The Herzegovinian Woman in the national
Costume, detail / 1980.

ybe Ha InatHy / ulje na platnu / oil on canvas
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