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Peu nsmaBaua

Cnukap Artanacuje Ilonmouh jemas je of peTKMX clImMkapa 4mje ce TOAVHE Off CMPTH, pohema — Kao 1 rofuHe
cTBapamamTBa — Beh HekonmMko myTa obenexaBajy usnoxk6ama. Tako cy mpomuuie u3mox6e ITOBOJIOM IefleceT TOfMHA
YMjeTHIYKOT CTBapajallTBa, IeceT, ABafieceT, llie3/ieceT FOIMHA Off CMPTH, CTO TofiuHa off pohema... Hekomiko 13moxom
je 6uto 6e3 jybmmapHux paryma, nmocseheHnx nmoceOHNM TeMaMa HBeroBOr yMeTHUYKOr omyca. OH je cmuKap Koju nma
CTaJIHy MeMOPHjalHy NOCTaBKy y Mysejy Xepuerosuse, n 1o ofi 1989. rogune, 3axsapyjyhu moknony csora 6para
Ypoura. Crukap je 4njoM je M3m0K60M obennexxeHo OpaTumberse rpasosa Tpebuma u Jbybbane 1 unjuM cy nsnoxobama
HoBe3MBaHe 30MpKe PasIMIMUTIX Tajlepyja U IIOHAB/baHM TIOKYIIAjU YyBamba off 3a00paBa WweroBor fea. Y ToM ocehajy
6ecMpTHe C/IMKapeBe CTBapajaykKe CHAre ¥ YMETHUYKOT Jiapa IPEeTOYeHOT Y ITATHA Y IIPTeXKe IIOPTPeTa, Iej3aka, MpTBe
IpUPOJE, ClleHa ca Iujalle 1 pyAHuKa — 1 ose 2018. ropnue, cemaMpeceTe Off lErOBOT OfITACKA Ca XIMBE MMKOBHE CLIEHE Ha
OHY HMKaJl CHYLITEHNX 3aBeca, pycehaMo ce 13/10)k60M IpBOT TPeOUIbCKOT aKaieMCcKor cuKapa. [la je nanac Meby Hama,
610 61 MOHOCAH Ha CBOj POJIHM I'paf] — y leMy Beh BajzeceT rofiHa cTacaBajy HOBY CIMKapy ¥ yMETHUIIM Ha AKaZeMUju
JIMKOBHMX yMjeTHOCTH, Y My3ejy 1 Ja/be BeroBy MeMopujanHy usnox0y nocehyjy 6pojHn moceTmonn, ocCHUBAjy ce
yIOpY)Kema CIMKapa /byouTe/ba Hberopor fena. Iloce6HO 6u 610 pagocTaH BUJEBIIN [ja CY BeToBe CIIMKe CIOjIIe TPU
rpajia Koja Cy ofenexxuia beros )XnBot: pogHo Tpebume, CapajeBo, ofjakie je 1o61o cTueHaujy 3a crypuje 1910. n
Jly6poBHMK, y KOjeM je IIPOBe0 Hajay>K! ¥ HajIIOMOHOCHM)H TIePYOf, CBOT )KMBOTA, I7ie U TI0YNBa. 3aXBajbyjeMO CBUMA
KOju Cy IIOMOITIN JIa Ceé peannsyje 0Baj IOHOBHM CYCpeT ca ATaHacujeM: YMjeTHMYKOj ranepuju bocue n Xepuerosune
y CapajeBy, YmjeTHnukoj ranepuju y JyopoBHuxky, IIpaBocnaBHoj pkBeHoj onmtyan y [Jy6poBanky n CKyHIIITHHA
Ipama Tpebuma. 3axBamHOCT [yryjeMo u ayTopy usnoxxoe, rhu Tamapu PajkoBmh, KycToCcy mcropudapy yMeTHOCTH
Myseja XepieroBuse, Kao 1 CBYMa KOji €Y jOj y TOMe IIOMOI/IM ¥ CBMMa KOjy Cy IIpUITpeMasy IPeTXOaHe N3/10xk0e.

360r oBor moBoysia AraHacuje je aBdavatog, 6ecMpTaH U )KIB, Kao 1 CBAKO Jie/I0 Koje HaM je mogapuo. Jlo cnepehe
u3noxoe...

VBana Ipyjuh, nupexkrop Myseja Xepuerosute Tpebume

The word of the publisher

The painter Atanasije Popovi¢ is one among rare painters whose years of death, birth, as well as the years of cre-
ative work, have been denoted and marked for a few times by the exhibitions. There were exhibitions which denoted and
marked fifty years of his artistic creative work, then the exhibitions which denoted and marked ten, twenty, sixty years of
his death, a hundred years of his birth etc. A few exhibitions were organized without having intention to denote jubilar
dates - they were dedicated to the specific themes of his artistic creative work opus. Thanks to the painter’s brother Uros,
since 1989, the Museum of Herzegovina has had the permanent exhibition of memory dedicated to the painter and his
work. He is the painter, by means of whose exhibition, the fraternization between the cities of Trebinje and Ljubljana has
been denoted and whose exhibitions joined the collections of different galleries and which repeatedly attempted to pre-
vent fading his work into oblivion. In that sense of the painter’s immortal creative power and artistic gift which blended

5



into canvases and drawings of portraits, landscapes, still life, scenes from the market and mines — now in 2018, by means
of this exhibition of the first academic painter of Trebinje, we remember the past period of seventy years since he left the
vivid scene of Art, curtains of which shall never be brought down. If he was alive nowadays, he would be proud of his
hometown - the town in which new painters and artists at the Academy of Fine Arts have been maturing for twenty years,
he would be proud of the Herzegovinian Museum in which the permanent exhibition of memory dedicated to him and his
work is visited by numerous visitors, and of the fact that the associations of the painters, who are admirers and sympathiz-
ers of his work, are started as well. He would be delighted indeed if he could see that his paintings have joined three cities
which marked his life: his hometown of Trebinje, Sarajevo, in which he got the scholarship for future studying in 1910
and Dubrovnik, in which he spent the longest and the most productive period of his life and where his mortal remains
rest today. We have to express our gratitude to all those institutions which helped us and contributed to the realisation
and arrangement of this resumed encounter with Atanasije and these are: the Art Gallery of Bosnia and Herzegovina in
Sarajevo, the Art Gallery in Dubrovnik, the Orthodox Church Municipality in Dubrovnik and the Assembly of the city
of Trebinje. Our special appreciation goes to the author of the exhibition, Mrs Tamara Rajkovi¢, the curator and the Art
historian in the Museum of Herzegovina, as well as to all those people who have helped her and those ones who prepared
the previous exhibitions.
On the strength of this occasion, Atanasije and every piece of work he gifted us, have become aBavatog - immor-
tal and alive. Until the next exhibition...
Ivana Gruji¢, the director of the Museum of Herzegovina Trebinje

Atanasije Popovic - Sjecanje za buduc¢nost

Umjetnicka galerija BiH ponosi se §to je u mogucnosti participirati u ovako velikom projektu kao $to je izlozba
Atanasija Popovi¢a u njegovom rodnom Trebinju. Cinjenica da je veci broj zastupljenih radova vlasnitvo Umjetnicke
galerije BiH jo$ jednom opravdava razlog njenog postojanja i njenu funkciju. Posjedovati danas radove prvog skolovanog
slikara iz Bosne i Hercegovine, koji se likovno obrazovao u Becu, uz podrsku sarajevske ,,Prosvjete®, ¢injenica je od ne-
procjenjivog znacaja — ne samo za likovnu scenu vec i za bosanskohercegovacku ukupnost.

Predstaviti ga u ovom obimu i sa ovim sadrzajem u rodnom Trebinju, u Muzeju Hercegovine danas - znaci pods-
je¢anje na korijene nase likovnosti i nase kulture, koji sezu do pocetaka 20. vijeka, kada ta likovnost i kulturalnost uzima
zamah, zapocinje sa prosvjetljivanjem i kulturoloskim osvjeS¢enjem i polucuje rezultate i danas relevantne i znacajne.
Atanasije Popovi¢ u Becu stice klasi¢nu likovnu naobrazbu, ogledaju¢i se u vise likovnih tehnika i vide tematskih sadrzaja.
Slika najcesce enterijere, aktove, figuru ukomponovanu u enterijer, vladaju¢i suvereno crtezom, perspektivom, propor-
cijom, bojom i kompozicijom. Sve ga to svrstava u klasicara osobite vrijednosti, na ¢ijim temeljima su kasnije izrastale
generacije umjetnika $kolovanih u Becu i Pragu (Radulovi¢, Hakman, Bijeli¢ i dr.).

Dragocjeno je da su u ovoj izlozbi zastupljeni i radovi iz njegovog dubrovackog perioda, gdje je Atanasije Popovi¢ proveo
dobar dio svog Zivotnog vijeka.

Ipak, Trebinje je grad njegovog rodenja i njegovog djetinjstva i mladosti, pa je razumljivo $to mu se na ovaj nacin
oduzuje. Dokle god imamo sjecanje na nasu kulturnu proslost, mozemo racunati da ¢emo graditi i bolju buduc¢nost.

Ova izlozba nas napucuje na takvo opredjeljenje.

Strajo Krsmanovi¢, direktor Umjetnicke galerije BiH



Atanasije Popovi¢ - Memory for the future

The Art Gallery of Bosnia and Herzegovina is deeply honoured to have been given the opportunity to participate
in a project of such a great importance such as the exhibition of Atanasije Popovi¢ in his hometown of Trebinje is. The
fact that the most of the represented pieces of work are under ownership of the Art Gallery of Bosnia and Herzegovina,
justifies once again the reason for its existence, aim and function. Nowadays, owning the pieces of work done by the first
academic painter in Bosnia and Herzegovina, who was educated in Vienna, thanks to the support of ,Prosvjeta“ from
Sarajevo, is indeed invaluable — not just for the Art scene but for the entire country of Bosnia and Herzegovina.

Having the opportunity to present this painter in suchlike context, opus and content in his hometown of Trebinje,
in the Herzegovinian Museum today, means - reminding of the roots of our Art and our culture, which date back to the
beginning of the 20th century, when that kind of Art and Culture started flourishing, when enlightenment and cultural
awareness began and achieved results which are relevant and significant even nowadays. Atanasije Popovi¢ acquired clas-
sical Art education, knowledge and skill in Vienna, working and expressing himself in different Art techniques and theme
contents. He mostly painted interiors, nudes (acts), a figure composed in the interior, in which he gained the absolute
control over the drawing, perspective, proportion, colour and composition.

All the mentioned features obtained and ensured him the rank of a classicist of an exceptional value, on whose
foundations, principles and postulates, generations of the artists educated in Vienna and Prague (Radulovi¢, Hakman,
Bijeli¢ and other) grew and developed later. It is precious to have in this exhibition the pieces of work from Dubrovnik
period as well, the city where Atanasije Popovi¢ spent a considerable part of his life.

However, Trebinje is his hometown, the town of his childhood and youth, so it stands to reason that Trebinje
repays its favours this way. As long as we have memory of our cultural past, we can count on building the better future.
This exhibition leads us to suchlike commitment.

Strajo Krsmanovi¢, the head of The Art Gallery of Bosnia and Herzegovina



Aymonopmpem / Autoportret / Self-Portrait, 1922.
y/be Ha iatHy / ulje na platnu / oil on canvas



Cnukap 6ecMpTHOT UMeHa

Aranacuje (Tanacko) [Tonosuh poben je y Tpeoumy 1885. rogyHe y MHOTOY/IaHOj TPrOBA4YKOj IIOPOAMIY OLa
Hopba u majke Anbe. CBoje jeTMIBCTBO IPOBEO je Y POZHOM Ipafy, Ifije je moxahao OCHOBHY M TProBadyKy LIKONTY, a
Off paHe M/IaJIOCTH JICIIO/bAaBao je HaJJAPEHOCT M 3aHMMalbe 3a CIMKapcTBO. [ToMaxkyhu ony y TproBuHm, yBujek je npu
pyLM MMao O/IOBKY M XapTHjy KaKo 61 CKMIMpao pa3He npeaMeTe u nukose. CpehHa OKOTHOCT 3a OBOT 3a/by0/beHNKA Y
yMjeTHOCT 610 je cycpeT ¢ MapkoMm [peroBuhem, akaieMCKUM CIMKapOM U MKOHOIIUCIIEM, KOjM je TPUXBATNO ATaHacuja
Kao moMohHMKa y oclMKaBamwy MkoHocTaca Xpama IIpeobpakema [ocionmer y Tpebumy. ITo 3aBpiuIeTKy oBOT 3aiaTKa
1907. ropune, [Tonosuh je cam modyeo fja ocMMKaBa MKOHOCTAace MalbUX CEOCKNX LipKaBa y okomHu Tpebuma. Mapko
IperoBuh, xao NmpBM yunuTe/b CIMKamba, MMAO je 3HAYAjHY YOIy y ATaHAcHjeBOM >XXMBOTY, jep Ia je HMOACTaKao ja
cMKapcko ymujehe masbe ycaBpuraBa Ha AKajieMyjy IMKOBHYX YMjeTHOCTH y beuy.

Bynyhem npBoM akameMckoMm crnukapy Tpebuma Huje OMI0 HMMAIO JIaKO Aa ce u3bopy He caMo C OTIIOPOM
ponuTe/ba — Koju Cy O4eKMBaIN Jja UM CMH Oyjie TProBal] — Hero U ca CXBaTalbeM CpefiiiHe O Y/I03U Vi I03UBY CIMKapa.
MebhyTtum, ATaHacuje je mOKa3ao BEeNMMKY OIyYHOCT ¥ HaMjepy /ia OCTBAapy CBOj CaH M IIOCTaHe ydeHu camkap. Kao
cTuneHancTa CpIICKOT IIPOCBjeTHOT ¥ KYATYPHOT ApyLITBa ,,IIpocsjera® n3 CapajeBa, Ilonosuh nanymra Tpebume y
KacHy jeceH 1910. rogune u opmasu y bed. C 063upoM Ha To fia je 3aKaCHMO Ha IIPMjeMHM VICIIUT, Te Hije 6110 IpUM/beH
Ha Akazemujy, U3ryono je mpaBo Ha cTuneHAujy. Hamrao ce y Beoma TellIkoM IOJI0XKajy, anu Huje ryouo Bjepy. Vako
ce MHOTO HaMy4mo Te roguHe, AtaHacuje Ilomouh ycnmjeBa ma ce ymmine y mpMBaTHY IIKOTY CIMKamba y Kojoj je
MapspuBo yuno. Hapenne rogune nonaxe npujeMHM UCIUT Ha AKajeMuju. BujjeBin crnmcak ynyucaHux y IpBy TOAUHY
AxapeMnje, 06110 ra je X/lafilaH 3HOj Kajia Ha CIMCKY HMje HAIllao CBOje MMe. JelaH beroB Kojera, beunnja, xoju je
Takohe YMTa0 CIMCKOBE YIMCAaHMX, TOTAIIIIAO I'a je 10 paMeHy YeCTUTABIIN MY Ha YIIUCY Y APYyTry TOAMHY AKafieMuje.
buo je Beoma mMap/byB 1 IIpefjaH CTYEHT, KOjU ce CTPOro NMpUAP>KaBao aKaJeMCKOT ydema. Hajnpuje je ctygmupao kop,
npodecopa Joseda JyHrBUpTa, a IOTOM IIpennasu y Kaacy Kofi mpodecopa IlImura, cTporor mpefcTaBHIKA aKageMU3Ma.
Ha xpajy mkonoBama, 1914. roguHe, kao Hajoo/pu y cBojoj kimacu, [Tonosnh nobuja Harpapy 3a uprame akra (Akt-
preis), Koja My je monuje/beHa 6a y 4acy Kazia cy y beu cturie Bujectn o CapajeBckoM aTeHTaTy. 300T Tora ce Halao
y He3rOfHOM I10710Xajy, kKao Cp6uH, kora je mpodecop llImut, pekrop AkasieMuje, BeoMa CTpOro IIOITIeflao Kajja My je
yPyuuo JUIUIOMY U 37IaTHMKE Y HOBYAHMKY Kao Harpany. HakoH saBpiueTka cTynuja, ATaHacuje ocTaje acCTEHT Ha
AxafieMuju, Te OCTaje jolI HEKOJIMKO IOfiMHa y IPECTOHMIIM AyCTpOyrapcKe MOHapXuje.

Haxkon cTBapama KpameBune Cpb6a, XpBara n Cnosenarja, Aranacuje [Tonosuh Bpaha ce y gomosuny. Og 1918.
ropuHe xuBu y ‘HakoBy, a 1Buje ropuHe KacHuje omnasn y JJyOpoBHIUK, y KojeM ce TpajHO Hace/bapa. OCKM LITO CIIMKA,
oxt 1930. rogyHe 6aBM ce M MENATOIIKMM PajioM Kao Ipodecop LpTama U UCTOPUje YMjeTHOCTH Y Y UNTE/bCKO] LIKOJIN
y [yb6poBHuUKY, a kKacHuje u y Bumoj rumHuasuju. Ienepanuje haka mamtuse cy ra Kao ofIMyHOr Ieflarora, TOBOPHNKA,
JOBjeKa eHIIMK/IONENjCKOT 3Halba, KOj/ je HA4MHOM M3JIaTraiba yCIMjeBao MHOTO Jja 3aMfHTepecyje yUYeHMKe, II0Ka3aBIIn
HOTIIYHO B/Iajlalbe MaTepyjoM ¥ BeMUKY J/by0aB Ipema IpeaMmeTy. bymyhm ma cy meroBa mpemaBama 13 MCTOpHje
yMjeTHOCTH OMIa M3y3€THO 3aHMM/bUBA, HEKOMMUIVMHA HeroBux Haka ompeaujenmia ce fa CTYAUpa yIpaBO UCTOPU)Y
YMjETHOCTM.



KA);SERLIGH KONIG‘LICHE ¥

AKADEMIE DER BILDENDEN KU'NSTE
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DER REKTOR:

Cmydenmcxa krwunuya Amanacuja Ilonosuha
Studentska knjiZica Atanasija Popovica
Atanasije Popovic’s Student’s transcript

VcTakao ce cBOjuM pajjoBMMa Ha OpOjHMM KOHKYpCHMa OpPraHM30BaHUM Yy 3eM/bl. JJOOMTHUK je Harpaze 3a
u3pagy AMIUIOMe capajeBcke ,lIpocsjere® 1920. rogune. VicTe rogyHe ocBaja IpBY Harpajy Ha KOHKYPCY 3a HaLpT
JIAIIOME KOj! je OpraHu3oBaso [IpyIuTBO 3a 3alITUTY jyTOCTIOBEHCKE JieLle.
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CnImMKapcTBO je BOMMO M3HAJ, CBera, a
HajpafiocHuju je 610 y3 cBoj mradenaj. Kako
je 61O 3ayseT IeNarONIKMM pPajioM, HajBUIIe
je CMMKao TOKOM HIKOJICKMX TpasHuka. Kaza
O 3aBpIIMO CIMKY, AYTO OM je IOCMaTpao,
3aHMjeBIIM Ce TONIVKO, 1a He 61 HU IPUMUjeTHO
Kajja 61 Heko ymrao y aresbe. [oToBO Tprpecet
TOlMHA XXMBUO je ¥ paauo y Jly6pOBHMKY.
JlybpoBuaHM Tra IO3HAjy IO BETOBOM Pajy y
pasHuM aujenoBuma rpaja. Kag rop je mmao
BpeMeHa, OfMax Ou Tpaxmo oprosapajyhu
MOTUB M C/IMKaO. Y CIMKapCTBY C€ OITEfao
Yy PpasmMuUTUM  CIIMKApCKMM  T€XHMKama,
a IIOHAjBUINE y y/bYy, aKBapenly, TeMIepu U
O7l0BLIM, TIpefcTaB/bajyhm mejsaxce, BemyTe,
HOPTpeTe, MPTBE MPUPOJE, TIATHA COLMjajTHe
TeMaTHKe, UKOHe... ABrycra 1923. rogune - y
Ipxsu Ceeror Teopruja Ha Ilocaty - oxxeHno
ce Haramujom CTpyTHHCKH.

YwuraBo IlomoBumheBo cnmkapcTBo
OOM/BEKEHO je MOMMHALMjOM aKafeMCKOT
peanusMa, IpeMia ce IPOMjeHe TMKOBHOT
Mspasa - BehCI‘ VI Mamer WMHTEH3UTETa

— MOry yO4UUTU Yy IIHETrOBOM CTBapajIalliTBY.
CnIMKapckmu yIIMBY, HONYT Cellecuje WIn
UMIIPECHOHU3MA, CaMo ce Tpobujajy — HeKaj
y Behoj, a karkaj y Mamoj Mjepu — Kpo3
npeosabyjyhu akagemnsam, koju je [Tonosuh
3a/Ip>Kao JI0 Kpaja CBOje CIMKapCKe Kapujepe.

Mywixu axm, 0710BKa U Kpefia, 1914.
Muski akt, olovka i kreda, 1914.
Nude Man, pencil and chalk, 1914




Hcnpeo 6uocxona y JIybpoenuxy / Ispred bioskopa u Dubrovniku / In front of the Dubrovnik’s Cinema

[Toce6HY LjenHy HEroBOr CTBAapajalliTBa MPeACTaB/bajy PEMUIMO3HEe KOMIIO3UIIMje Koje Tpeba mocMaTpaTu
OZIBOjeHO, jep ce CTMJICKY Pas/lIMKYjy Y OFHOCY Ha C/IMKe APYruX >kaHpoBa. MeDhy HajycnjeimrHuje penurnosHe pajose
ybpaja ce Tajna seuepa, MOHYMeHTaTHa KOMIIO3M1Ija 13 1927. rofuHe, IOCTaB/beHa Ha TPUjyMQarTHOM YKy IPaBOC/IaBHe
ny6posauke IIpkBe CeTor brarosjemrema.

Kao Beoma mapspuB, BpujefaH u miofaH ciaukap, Ilomosuh je TOkoM cBoje cmKapcke Kapujepe IpUpenuo
3HayajaH 6poj caMOCTAIHMX M KOJIEKTUBHUX M3NIOKOM y 3em/bu (3arpe6, beorpan, CapajeBo, [Iybposuuk, Kapnosai,
Ocnjek, Crnt) u unoctpanctBy (Kommmie, bpatucnasa, Canuo6ypr, IIpar). IToctaje jenan of IIaBHUX ,, TYPUCTUIKUX
cmkapa“ JlybpoBHUKa, a 6pojHa I1aTHA, OMJI0 a Cy Y IATaby HOPTPETH, BEAYTe, [1ej3aXKy, MPTBe IPUPOJiE Vi PETUTNO3HE
KOMIIO3MLIMj€e CBjefjoue Jja je MMao BEOMa Pa3HONUKY K/IVjeHTeIy.
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Iberose pasoBe pago cy orkymwbusanu ctpanuu u3 llIBajnapcke, Ibemauke, Aycrpuje, Yexocnopauke, JJaHcke,
O®pannycke, Enrnecke n Amepuxe. Y Ilonosnhes cran Ha ITnoyama y JIy6poBHuKy cepahamm cy MHOru byouTesu
yMjeTHOCTH Jja 61 Kynosasu civke. Konekuyonap 13 bepHa cakynmo je meTHaeCT C/IMKa pasInuuTux GopMara, JoK je
jeman Beorpabhanun 6mo mpaBu ATaHacujeB MelleHa, OTKYIIMBIIN OKO YeTpAeceT pafoBa ymMjeTHuka. Crpuna [Tonosuhese
CYIpyTe [yTM HMU3 TOAMHA MOPYYMBAJIA je CIUKe, TakKo fia je y Canubypry nMajaa KOleKuujy of TpuaeceT ATaHacujeBUX
CIIUKa.

ITonoBuheBa HajapeHOCT HOIIIA je 1O TOTIIYHOT M3pasay XaHpyHopTpeTa. KaomoprpeTncra, yMjeTHUK Ipumazaa
CTapoj aKafleMCKOj IIKOMM KOja je TeXXKuja MITO BjepHUjeM IpefcTaB/balby NOpPTpeTICaHe MMYHOCTU. [JTaBHM Har/lacak
CTaB/bao je Ha JINIle CBOT MOJIENIa, KOje je TOTOBO PEIOBHO CBjeT/Mjer MHKapHaTa. Jla 61 McTakao 3Ha4yaj cCaMor IMKa, YeCTO
je KOMIIOHOBAO TaMHY II03aJVHY U ofijelly mopTpeTucaHor Ha KOjoj je HarlallleHa MaTepujanu3anyja TkaHuHe. [lopen
aKaJleMCKOT NpUIaKeha MOJeny, ATaHacHje Y HauMHY C/IMKamba IojefMHNX IOpTpeTa IoKa3yje U gpyradnje TeHAeHIuje.
Haj6orme mopTpere mpousBeo je Kajja je 3aHeMapyuBao eeKTHOCT, OBHOCHO Kajla Hyje MOTIIAflao IOfl CYTeCTHjy CBoje
kjentene. Mehy Hajbo/ba ocTBapema y JOMeHy IopTpeTa cBpcTaBa ce Benmuku Ilopmpem op bpayarosuha us 1922.
ropuHe. V1360opom 60ja 1 CKMIIO3HNMM HaHOIIEHEeM UCTUX Ha IJIATHO, CIMKAp CTBapa fjenio GuHe TOHCKe raMe I IoKasyje
MHOTO BHIIe c1060fie Y U3pajiu y OJHOCY Ha Apyre mopTpete. V3 mucTe rogune je nu Aymonopmpem, KOju yMjeTHUK
nocsjehyje cBojoj Haranmju, o yemy cBjeoun HaTIuC Ipy TOBEM IeCHOM YTy — ,,Mojoj Hatanku o boxxuhy“. Ha oBom
MOPTPeTY SOMUHIpA CBjeTIMja MajeTa, Y¥jeM YTUCKY JOIPUHOCE U CBjeT/IOCHY aKIIeHT) Ha MHKAapHaTy IOPTPETHUCAHOT.
ITopmpem cynpyee u3 1921. roguHe, n3BefieH OJIOBKOM 1 KPelOM, ITIOKa3yje KOIMKO je CIMKap 6110 CUTYPHM)jU 11 CTTOOOHYj 1
Y IPTeXY, ¥ KaKO UX je, Kao BPCTaH IpTad, ¢ 1akohoM crBapao. Camo y lybposuuxy ITonosuh cnmka mpexo cefampmeceT
HOpTpeTa 3a jaBHe YCTAaHOBe 1 NojeAyHIle, Mel)y KojuMa ce o HauMHy U3paje U3ABajajy noprperyu nopopnie Mmmnh,
KOje C/IMKap pjeliaBa rOTOBO MMIIpecOHUCTIYKN. [To3HaTo je ma je Tpebuibcka ommTrHa 1934. rogyHe OTKyNIMIa of
Aranacyja [Tonosuha Beuky nopTpeT njecHMka u aumiomare Josana [lyanha, paben no pororpaduju ypanum 6ojama.

Y mpBoj nonosuHM ABajecetux rogyHa Ilomouh mocTaje jeman of mpBux cmmKapa coumjanHe Temaruke. ITo
Hajziory MuHmcTapcTBa myma u pyaa y beorpany, msmehy 1923. n 1925. roguHe cimka Tpy MOHYMEHTaTHe KOMIIO3UIIje
Ha TeMy pajia y pySHUIMMA, JKe/be3apama 1 muaaHaMa. Ocum tora, y pyfHUKy bpesa, y munanu y [IpBapy, y ITMBHUIN
Xe/be3a y Bapemry paay m mojemmHauHe cKmije M Kommosunyje mMamer ¢opmara. IToBooM mckycTBa CKuIMpama in
situ y pynHuky bpesa pekao je Kako Cy ,CaBpIlIeH)M MpaK U CaBplIeHa TUIINHA [..] IOX 3eM/bOM", IOK je NMPUINKOM
u3pajie CKUIA y IMBHUIM y Bapenry mopujenmno yTucak o ToMe Kako My je ,,y Iuie [...] Jomasuaa HempujaTHa BpyhnHa
OJI PacTOIUBEHOT Ke/be3a, Off OHe mape’, a y neba my je ,,6mo nexn crymenu. TamaH KOTOPUT, BjeIITAYKO OCBjeT/bebe,
CBjeT/IOCHV KOHTPACTI M XUTPO HaHolIewe 6oje nopcjehajy Ha cnmuke Afonda ¢pon Menuena, koje je [Tonosuh morao
fla Tpoy4YaBa TOKOM cTyauja y bedy. OBuM TemaMa JOTaKao ce COIMjamTHNX MpobieMa IpyIITBa, IpUMjemyjyhn u game
aKaJeMCKI Ha4MH CIMKaba, KOjU je 671aro mpoXKeT caBpeMeHUM TeHJIeHIjaMa y CIMKapCTBY.
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ITopmpem Muxauna Munuwuha, yibe Ha m1aTHy, 1930. ITopmpem 3opxe Munuwuh, yibe Ha ratHy 1930.
Portret Mihaila Milisi¢a, ulje na platnu, 1930. Portret Zorke Milisi¢, ulje na platnu, 1930.
Portrait of Mihailo Milisié, oil on canvas, 1930 Portrait of Zorka Milisi¢, oil on canvas, 1930

Iopmpem, yme Ha nnaTny, 1920.
Portret, ulje na platnu, 1920.
Portrait, oil on canvas, 1920

Ilopmpem op P. Bpauanoeuha , yibe Ha miathy, 1922.
Portret dr R. Bracanovica, ulje na platnu, 1922.
Portrait of Dr. R. Bracanovié, oil on canvas, 1922
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Jenuna nmosuara [Tononhesa koMIo3unMja MCTOPMjCKOT Cafip>Kaja, o Ha3uBoM Tpebure 1914, n3rybbena je, a
IIpUKasuBaa je CTpajjaibe CPIICKOr X1B/ba ¥ Tpebuivy 1914. rogune. OBa c/yKa n3a3Bajia je BeMMKy MaXKiby HocjeTnIana
COKOJICKO-HaIlMOHaTHe U3I0KOe Kojy je COKO/ICKO ApyIITBO prpennno 1937. ronute y Capajesy. [IocTojHO je yBenmnyana
YITaBO jeJHO Ofijeberbe IMocBeheHo MpoNIIOCT, a IIPUKAa3MBasa je HeKOJIVKO Bjelllaia MCIIOf KOjuX Klede Jijeria y Kpyry
ca ceujehama y pyuniama. OBy cmky AraHacuje mosajmspyje cBoM pobaky y Tpebumy 1939. roaune, anu joj ce ryou
Tpar. O BEeHOM CerMEHTY CBjeflouM jefyHa cadyBaHa ckmija Cupouad ¢ mpuKasoM fjele ca cBujehama y pykama, Koja
II0Ka3yje JlaraHy CTMIM3ALVjy CBOjCTBEHY CelleCHjy, LITO Ce jaCHO BUAY Y O/1arOM M3IY>KMBaby IMKOBA M 0COOEHOM
IOJIOXKAjy /TaTaHO HAKPUBJbEHNX I/IaBa.

MprTBa prpopa je TeMa Koja je Takohe gecto npusnaunta ITomosuha, Ha k0joj je uBmjehe cBakako mpeostabyjyhn
MOTMB, KOjU CIMKap Katkaj oborahyje nekoparuBHuM TKaHnHaMma (Pysce, Xpusanmeme), BoheM, TamyprMa, a IIOHEKa
ra U M30CTaB/ba, cmKajyhu Mpmey npupody (c pubama u numyHosuma).

Aranacuje ITonosuh je y Hajsehoj Mjepu 610 mocsehen cnmkamy Iejzaxka ¥ IpafickiX MOTUBA. 3a Pas3MKy Off
HMOPTPETA, KOj! YITIABHOM OCTajy YHYTap aKafIeMCKOT TPeTMaHa, 11€j3aXKi M BefyTe Irpajia MPUKasaHM Cy HEOCpegHuje
U CIIOHTaHMje, IPU 9eMY je BUIHO Jla Cé YMjeTHMK yia/baBa Off 3Hama CTedeHOr Ha Axafemuju. Hapouwnro je ta
HEIIOCPeJHOCT JI0/Ia3nia o M3pakaja Kaja OM CIMKap OCTajao caM ca CBOjUM IUIATHOM, OJHOCHO Kajia He 61 610
OIKO/beH OPOjHNM IIPOTA3HULIMMA U TpyllaMa Koje Cy Ta 4ecTO oMeTajle IIpM pajy. boratum KomopuToM 1 CHa)KHUM
KOHTPACTMMa IIpefiCTaB/ba MIApO/IMKe MHjalie, YIUIy M BbeHe IIPOTasHIKe, MOpe, O/lyje, Talace, Tpabakye, 4eMIpece...
Hema kameHa y JlybpoBHMKY KOju HUje OBjeKOBjeulO Ha CBOjMM IUIATHMMA, JOK CY CIieHe C IMjalie IpaBe IjecMe y 60ju.
O moerckoM y cnmkapcTBy AraHacuja Ilonosuha Jlynuja Anexcuh nume: ,,...mpaBu je nmupckn njecHuk Jly6poBHMKA...
YBMjeK je ITOeTCKY PacIionoyKeH IpeMa CIMKOBUTUM IpafickuM ynmnunnaMa. He kpujyhu onyiies/bere 3a cmmkaHy 06jeKT,
TPAHCIIOHMpA Ta ¥ CIMKY OCOOHOT TOXKUB/baja, KuTehy ra yecTo cjajeM Kojera objektuBHO HeMma“. Hberosa cimkapcka
njecMapuiia 061Iyje cBjeTnonihy, TOIIMHOM, BEIPUHOM U CBjeXMM KomoputoM... Kpos Benyre Jly6poBHUKa 11 OKOIMHE,
npusope KyOpOBAaYKMX YAMIA U Tej3ake MPOB/Iade ce eIeMeHTN MMIpecnonnsMa. MehyTnm, Ha nojequHNM IIaTHNMA
IToroBuheBo cBjeTI0 HUje YBUjeK MMIIPECHOHMCTINYKO, a 11 00je Cy KaTKaJj orpaHMYeHe akajeMcKuM Hopmama (ITupoxko,
Jye0), Tako [ia CTBapajy cTpory cumeTpujy csjetna u cenke. [Tpema pujeunma Cvmmbke lInank, Aranacuje [Tomosuh je,
ycBajajyhu nmnpecnonnsam, CTBOpHO jefHY BPCTY umnpecuoHucmuukoe akademusma. Ha cBojum mnaTHuma obpabyje u
nejsaxxe bocue u Xepuerosuse (Jajue, Momus u3 Tpeburba) jep mpupoaa yB1jek CTBapa CHa)XkKHe YTHCKe Y beMy. bpojHa
iatHa cagpxe u QonknopHe enemenre (IIpodasay hunuma na Bawwapwuju, JJy6posauku momue) KOjyu HapOUUTO
Jlo7a3e O U3paXkaja y SHaTHUM akBapenuma (Xepuyezosau, Mnada cemarika) 360r cBjexxute 60je, OFHOCHO 360T 6oraTujnx
KOJIOPUCTUYKMX U TOHCKMX BPUj€HOCTIL.

360r BjepHOCTH aKafieMu3My ATaHacuje je peJOBHO HaWIa310 Ha HEIIOBOJ/bHE OCBPTE TaJalllibe TNKOBHE KPUTHKE.
C Kocrom Crpajuuhem, jenHuM of HajBaXHMjUX TMKOBHUX KpuTmdapa MehypaThe JyrocmaBuje, Boano je HGeckpajHe
HO/IeMMKe Y JyTOCTIOBEHCKOM JINCTY TOKOM 1935. rogyHe. YHyTap OHOBpeMeHe BeoMa JKIBe TMKOBHe clieHe, [TonoBuheso
CIIMKAPCTBO M3ITIENIAJIO je CyBUIIe KOH3ePBATMBHO, TOTOBO aHAXPOHO. VImaK, KpUTHKe ra HICY IOKoebare fa ogycTaHe
Ofl CBOT MaHMpa.

15



Yauua y [Iy6posHuxy, yibe Ha IIaTHY, 1946. Iujaua y Ty6poenuxy II, yibe Ha IIIaTHY
Ulica u Dubrovniku, ulje na platnu, 1946. Pijaca u Dubrovniku II, ulje na platnu
A Street in Dubrovnik, oil on canvas, 1946 Market in Dubrovnik II, oil on canvas

Jajue, yive Ha natuy, 1923. Hy6posauxu momuse, ybe Ha IaTHy, 1934.
Jajce, ulje na platnu, 1923. Dubrovacki motiv, ulje na platnu, 1934.
Jajce, oil on canvas, 1923 A Motif from Dubrovnik, oil on canvas, 1934
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Atanacuje Ilonosuh je mpemao myT of camoykor nkoHorpada /10 akafleMCKM IIKOTIOBAHOT cayKapa. IIpumana
IPBOj aKaIeMCKI IIKO/IOBAHOj TeHepalji 60CcaHCKOXepIleroBavyKuX YMjeTHIKA. 3axBasbyjyhu K1acuyHOM 06pa3oBamy,
CUTYPHO je OBJIaiao LPTEXXOM U CTeKao ocjehaj 3a mponopumjy, nepcreKTuBy, KOMIIO3UIUjy U 60y, JOK MY je BjepHOCT
aKaJeMM3My JOHMjena yCIjex KOf My0/Ke, aii ¥ HeOBO/bHO MUIIUbebe TMKOBHUX KpUTHUYapa.

Yosjex BuUCOKe KyIType KakaB je 610 Artanacuje Ilomouh, ocrasuo je meby cBojuM mpujaTepuma Hajbenury
ycroMeHy. byo je mpaBu ecteTa, 3a/by6/beHNUK Y JbENIOTY, M3BaHPENaH YOBjeK, UMjM je IMK 3padno HOLITeheM, JOOPOTOM,
nemennTomhy u ckpomHomhy. Bommo je mjecmy, cTora je mjeBao y mjeBauykuM APYLIITBMMA, HAjIIpHje TOKOM CTYAMUja Y
Beuy, a motrom nmocraje wiaH CpIcKor [yOpOBadYKOr MjeBavyKor ApyuITBa ,Crora®. O30M/bHO je CXBaTHO ¥ XXUBOT U CBOj
pan. Cjehamo ra ce kpo3 IIaTHa y Koje je yTKao Ano cebe — yAUIIeMO MUPIC YeMIIpeca, OCTYIIKYjeMo Tajace, ocjehamo
TOIUIMHY PacTOIUBEHOT >Kerbe3a, CIYIIaMo >KaMop KOji IOIMpe C Iujalie, XoHaMo AyOpOBayKMM y/IMIjaMa, 3aI/bycKyje
Hac cBjexkxnHa Tpebummuiie... VI3paxkeHa CKpOMHOCT ¥ HeHAMET/BMBOCT YUYMHIJIA TA je Mambe 3aIla)KeHUM YMjeTHMKOM.
Temke rogyHe para ocTaBuie Cy IeJaT Ha HBerOBOM 37IpaBjby. Tajia ce mojaBmia omacHa 60/ecT cpija Koja ra je y rpo6
ofHMjena. YIIpKoc 60raToM OIIyCy, HBeroBo YIOKojeme 1948. rogyHe OO je UIIaK IpepaHo — U 32 HEroB KUBOT U 32
IETOBO CTBAPA/IAIITBO. 3aK/IONIJIE Cy ce OMCTpe 04M TOIUIOT U OJIaror IOITIefa M KJIOHYJIA je BjellTa pyKa yMjeTHMKA.
Iberoso nme 3HauM becmpmHu, a HETOBA Jljela TAKBYM Cy I'a M YUMHUIIA.

Ha rpo6y my cToje Iberomresu cTuxosu:

Brnazo mome ko 008ujex xusu,
umao ce pawima u pooumu!
Bjeuta 3y6ma, sjeutrie nompuute,
Hum’ 0020pu HUMU cejemaocm 2you.

Tamapa Pajkosuh
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\M o ity
JKena y napoonoj Howrou, akpapern

Zena u narodnoj nosnji, akvarel
A Woman in the traditional Costume, watercolour

Cmapu Xepuezoeau, akpapen
Stari Hercegovac, akvarel
An Old Herzegovinian Man, watercolour

Xepuezosau, aksaper
Hercegovac, akvarel

A Herzegovinian Man, watercolour

Xepuezosauy, akpapern, 1925.
Hercegovac, akvarel, 1925.
A Herzegovinian Man, watercolour, 1925
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Mnada cemanxa, aKBapern
Mlada seljanka, akvarel
A Young Peasant Girl, watercolour

gdéa’,“

Xepy, 4u ca ua. aKBapesn
Hercegovci sa calmama, akvarel

Herzegovinian Men with Turban Fezes, watercolour




Ca 0y6posauxe nujauye, ybe Ha 1aTHy, 1938. ITujaua y [ly6poenuxy, yibe Ha IUIaTHY, 1924.
Sa dubrovacke pijace, ulje na platnu, 1938. Pijaca u Dubrovniku, ulje na platnu, 1924.
From Dubrovnik Market, oil on canvas, 1938 Market in Dubrovnik, oil on canvas, 1924

Iujaua y Iy6posnuxy I, ybe Ha matHy, 1937. ITujaua na Iynoynuheeoj nomanu, ybe Ha iatay, 1935.

Pijaca u Dubrovniku I, ulje na platnu, 1937. Pijaca na Gundulicevoj poljani, ulje na platnu, 1935.
Market in Dubrovnik I, oil on canvas, 1937 Market on Gunduli€’s Plain, oil on canvas 1935
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Momue u3 Tpeburwa, ybe Ha TIaTHY, 1935. Tepaca y [Jy6posnuxy, y/be Ha IIaTHY, 1923.
Motiv iz Trebinja, ulje na platnu, 1935. Terasa u Dubrovniku, ulje na platnu, 1923.
A Motif from Trebinje, oil on canvas, 1935 A Terrace in Dubrovnik, oil on canvas, 1923

IIym y [ly6posnux, ybe Ha IIaTHY, 1934.
Put u Dubrovnik, ulje na platnu, 1934.
Road to Dubrovnik, oil on canvas, 1934

Momuse [Jy6posHuia, yibe Ha IIaTHY, 1937.
Motiv Dubrovnika, ulje na platnu, 1937.
A Motif from Dubrovnik, oil on canvas, 1937
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Pysice, y/be Ha IVIaTHy Xpusanmeme, ybe Ha IUIaTHY, 1933. Mpmea npupooa, ybe Ha IIaTHY
RuZe, ulje na platnu Hrizanteme, ulje na platnu, 1933. Mrtva priroda, ulje na platnu
Roses, oil on canvas Chrysanthemums, oil on canvas, 1933 Still Life, oil on canvas

% -
Mpmea npupooa - yeujehe, ype Ha mIaTHy, 1939. Mpmea npupoda, yme Ha TiatHy, 1935.
Mrtva priroda - cvijece, ulje na platnu, 1939. Mrtva priroda, ulje na platnu, 1935.
Still Life - Flowers, oil on canvas, 1939 Still Life, oil on canvas, 1935
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ITopmpem cynpyze / Portret supruge / Portrait of the Artist’s Wife, 1921.
o70BKa, kpefia / olovka, kreda / pencil, chalk




Slikar besmrtnog imena

Atanasije (Tanasko) Popovi¢ roden je u Trebinju 1885. godine u mnogoclanoj trgovackoj porodici oca Dorda i
majke Ande. Svoje djetinjstvo proveo je u rodnom gradu, gdje je pohadao osnovnu i trgovacku skolu, a od rane mladosti
ispoljavao je nadarenost i zanimanje za slikarstvo. Pomazuci ocu u trgovini, uvijek je pri ruci imao olovku i hartiju kako bi
skicirao razne predmete i likove. Sre¢na okolnost za ovog zaljubljenika u umjetnost bio je susret s Markom Gregovi¢em,
akademskim slikarom i ikonopiscem, koji je prihvatio Atanasija kao pomo¢nika u oslikavanju ikonostasa Hrama Preo-
brazenja Gospodnjeg u Trebinju. Po zavrsetku ovog zadatka 1907. godine, Popovi¢ je sam poceo da oslikava ikonostase
manjih seoskih crkava u okolini Trebinja. Marko Gregovi¢, kao prvi ucitelj slikanja, imao je znacajnu ulogu u Atanasije-
vom Zivotu, jer ga je podstakao da slikarsko umijece dalje usavr$ava na Akademiji likovnih umjetnosti u Becu.

Buduc¢em prvom akademskom slikaru Trebinja nije bilo nimalo lako da se izbori ne samo s otporom roditelja
- koji su ocekivali da im sin bude trgovac - nego i sa shvatanjem sredine o ulozi i pozivu slikara. Medutim, Atanasije je
pokazao veliku odlu¢nost i namjeru da ostvari svoj san i postane uceni slikar. Kao stipendista Srpskog prosvjetnog i kul-
turnog drustva ,,Prosvjeta“ iz Sarajeva, Popovi¢ napusta Trebinje u kasnu jesen 1910. godine i odlazi u Be¢. S obzirom na
to da je zakasnio na prijemni ispit, te nije bio primljen na Akademiju, izgubio je pravo na stipendiju. Nasao se u veoma
teskom polozaju, ali nije gubio vjeru. Iako se mnogo namucio te godine, Atanasije Popovic¢ uspijeva da se upiSe u privatnu
$kolu slikanja u kojoj je marljivo ucio. Naredne godine polaze prijemni ispit na Akademiji. Vidjevsi spisak upisanih u
prvu godinu Akademije, oblio ga je hladan znoj kada na spisku nije nadao svoje ime. Jedan njegov kolega, Beclija, koji je
takode citao spiskove upisanih, potap$ao ga je po ramenu Cestitavsi mu na upisu u drugu godinu Akademije. Bio je veoma
marljiv i predan student, koji se strogo pridrzavao akademskog ucenja. Najprije je studirao kod profesora Jozefa Jungvirta,
a potom prelazi u klasu kod profesora Smita, strogog predstavnika akademizma. Na kraju $kolovanja, 1914. godine, kao
najbolji u svojoj klasi, Popovi¢ dobija nagradu za crtanje akta (Aktpreis), koja mu je dodijeljena bas u ¢asu kada su u Be¢
stigle vijesti o Sarajevskom atentatu. Zbog toga se nasao u nezgodnom poloZaju, kao Srbin, koga je profesor Smit, rektor
Akademije, veoma strogo pogledao kada mu je urucio diplomu i zlatnike u nov¢aniku kao nagradu. Nakon zavrietka
studija, Atanasije postaje asistent na Akademiji, te ostaje jo$ nekoliko godina u prestonici Austrougarske monarhije.

Nakon stvaranja Kraljevine Srba, Hrvata i Slovenaca, Atanasije Popovi¢ vraca se u domovinu. Od 1918. godine
zivi u Dakovu, a dvije godine kasnije odlazi u Dubrovnik, u kojem se trajno naseljava. Osim $to slika, od 1930. godine
bavi se i pedagoskim radom kao profesor crtanja i istorije umjetnosti u Uciteljskoj skoli u Dubrovniku, a kasnije i u Visoj
gimnaziji. Generacije daka pamtile su ga kao odli¢nog pedagoga, govornika, ¢ovjeka enciklopedijskog znanja, koji je
nacinom izlaganja uspijevao mnogo da zainteresuje ucenike, pokazavsi potpuno vladanje materijom i veliku ljubav pre-
ma predmetu. Buduci da su njegova predavanja iz istorije umjetnosti bila izuzetno zanimljiva, nekolicina njegovih daka
opredijelila se da studira upravo istoriju umjetnosti.

Istakao se svojim radovima na brojnim konkursima organizovanim u zemlji. Dobitnik je nagrade za izradu

diplome sarajevske ,,Prosvjete” 1920. godine. Iste godine osvaja prvu nagradu na konkursu za nacrt diplome koji je orga-
nizovalo Drustvo za zastitu jugoslovenske dece.
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Slikarstvo je volio iznad svega, a najradosniji je bio uz svoj $tafelaj. Kako je bio zauzet pedagoskim radom, najvise
je slikao tokom Skolskih praznika. Kada bi zavrsio sliku, dugo bi je posmatrao, zanijevsi se toliko, da ne bi ni primijetio
kada bi neko usao u atelje. Gotovo trideset godina zivio je i radio u Dubrovniku. Dubrov¢ani ga poznaju po njegovom
radu u raznim dijelovima grada. Kad god je imao vremena, odmah bi trazio odgovarajuci motiv i slikao. U slikarstvu se
ogledao u razli¢itim slikarskim tehnikama, a ponajvise u ulju, akvarelu, temperi i olovci, predstavljajuci pejzaze, vedute,
portrete, mrtve prirode, platna socijalne tematike, ikone... Avgusta 1923. godine - u Crkvi Svetog Georgija na Posatu —
ozenio se Natalijom Strutinski.

Citavo Popovicevo slikarstvo obiljezeno je dominacijom akademskog realizma, premda se promjene likovnog
izraza - veceg ili manjeg intenziteta - mogu uociti u njegovom stvaralastvu. Slikarski uplivi, poput secesije ili impresioniz-
ma, samo se probijaju — nekad u vecoj, a katkad u manjoj mjeri - kroz preovladujuci akademizam, koji je Popovi¢ zadrzao
do kraja svoje slikarske karijere. Posebnu cjelinu njegovog stvaralastva predstavljaju religiozne kompozicije koje treba
posmatrati odvojeno, jer se stilski razlikuju u odnosu na slike drugih zanrova. Medu najuspjesnije religiozne radove ubra-
ja se Tajna vecera, monumentalna kompozicija iz 1927. godine, postavljena na trijumfalnom luku pravoslavne dubrovacke
Crkve Svetog Blagovjestenja.

Kao veoma marljiv, vrijedan i plodan slikar, Popovi¢ je tokom svoje slikarske karijere priredio znacajan broj
samostalnih i kolektivnih izlozbi u zemlji (Zagreb, Beograd, Sarajevo, Dubrovnik, Karlovac, Osijek, Split) i inostranstvu
(Kogice, Bratislava, Salcburg, Prag). Postaje jedan od glavnih , turisti¢kih slikara“ Dubrovnika, a brojna platna, bilo da su
u pitanju portreti, vedute, pejzazi, mrtve prirode i religiozne kompozicije svjedoce da je imao veoma raznoliku klijentelu.
Njegove radove rado su otkupljivali stranci iz Svajcarske, Njemacke, Austrije, Cehoslovacke, Danske, Francuske, Engle-
ske i Amerike. U Popovicev stan na Plocama u Dubrovniku svracali su mnogi ljubitelji umjetnosti da bi kupovali slike.
Kolekcionar iz Berlina sakupio je petnaest slika razli¢itih formata, dok je jedan Beogradanin bio pravi Atanasijev mecena,
otkupivsi oko cetrdeset radova umjetnika. Strina Popoviceve supruge dugi niz godina porucivala je slike, tako da je u
Salcburgu imala kolekciju od trideset Atanasijevih slika.

Popoviceva nadarenost dosla je do potpunog izraza u zanru portreta. Kao portretista, umjetnik pripada staroj
akademskoj skoli koja je tezila $to vjernijem predstavljanju portretisane licnosti. Glavni naglasak stavljao je na lice svog
modela, koje je gotovo redovno svjetlijeg inkarnata. Da bi istakao znacaj samog lika, cesto je komponovao tamnu pozadi-
nu i odjecu portretisanog na kojoj je naglasena materijalizacija tkanine. Pored akademskog prilazenja modelu, Atanasije u
nacinu slikanja pojedinih portreta pokazuje i drugacije tendencije. Najbolje portrete proizveo je kada je zanemarivao efek-
tnost, odnosno kada nije potpadao pod sugestiju svoje klijentele. Medu najbolja ostvarenja u domenu portreta svrstava
se veliki Portret dr Bracanovica iz 1922. godine. Izborom boja i skicoznim nanosSenjem istih na platno, slikar stvara djelo
fine tonske game i pokazuje mnogo vise slobode u izradi u odnosu na druge portrete. Iz iste godine je i Autoportret, koji
umjetnik posvjecuje svojoj Nataliji, o cemu svjedoci natpis pri donjem desnom uglu - ,,Mojoj Natalki o Bozi¢u®. Na ovom
portretu dominira svjetlija paleta, ¢ijem utisku doprinose i svjetlosni akcenti na inkarnatu portretisanog. Portret supruge
iz 1921. godine, izveden olovkom i kredom, pokazuje koliko je slikar bio sigurniji i slobodniji u crtezu, i kako ih je, kao
vrstan crtac, s lako¢om stvarao. Samo u Dubrovniku Popovi¢ slika preko sedamdeset portreta za javne ustanove i pojed-
ince, medu kojima se po nacinu izrade izdvajaju portreti porodice Milidi¢, koje slikar rjesava gotovo impresionisticki.
Poznato je da je trebinjska opstina 1934. godine otkupila od Atanasija Popovica veliki portret pjesnika i diplomate Jovana
Ducica, raden po fotografiji uljanim bojama.
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U prvoj polovini dvadesetih godina Popovi¢ postaje jedan od prvih slikara socijalne tematike. Po nalogu Minis-
tarstva Suma i ruda u Beogradu, izmedu 1923. i 1925. godine slika tri monumentalne kompozicije na temu rada u rudnici-
ma, Zeljezarama i pilanama. Osim toga, u rudniku Breza, u pilani u Drvaru, u livnici Zeljeza u Vares$u radi i pojedinacne
skice i kompozicije manjeg formata. Povodom iskustva skiciranja in situ u rudniku Breza rekao je kako su ,,savr$eni mrak
i savrdena tidina [...] pod zemljom®, dok je prilikom izrade skica u livnici u Varesu podijelio utisak o tome kako mu je ,u
lice [...] dolazila neprijatna vruéina od rastopljenog Zeljeza, od one pare®, a u leda mu je ,,bio led studeni® Taman kolorit,
vjestacko osvjetljenje, svjetlosni kontrasti i hitro nano$enje boje podsjecaju na slike Adolfa fon Mencela, koje je Popovi¢
mogao da proucava tokom studija u Becu. Ovim temama dotakao se socijalnih problema drustva, primjenjujuci i dalje
akademski nacin slikanja, koji je blago prozet savremenim tendencijama u slikarstvu.

Jedina poznata Popovic¢eva kompozicija istorijskog sadrzaja, pod nazivom Trebinje 1914, izgubljena je, a prika-
zivala je stradanje srpskog Zivlja u Trebinju 1914. godine. Ova slika izazvala je veliku paznju posjetilaca sokolsko-nacio-
nalne izlozbe koju je Sokolsko drustvo priredilo 1937. godine u Sarajevu. Dostojno je uvelicala ¢itavo jedno odjeljenje
posveceno proslosti, a prikazivala je nekoliko vjesala ispod kojih klece djeca u krugu sa svije¢ama u ru¢icama. Ovu sliku
Atanasije pozajmljuje svom rodaku u Trebinju 1939. godine, ali joj se gubi trag. O njenom segmentu svjedoci jedina sacu-
vana skica Sirocad s prikazom djece sa svijecama u rukama, koja pokazuje laganu stilizaciju svojstvenu secesiji, $to se jasno
vidi u blagom izduzivanju likova i osobenom polozaju lagano nakrivljenih glava.

Mrtva priroda je tema koja je takode cesto privlacila Popovic¢a, na kojoj je cvijece svakako preovladujuci motiv,
koji slikar katkad obogacuje dekorativnim tkaninama (Ruze, Hrizanteme), vo¢em, tanjirima, a ponekad ga i izostavlja,
slikaju¢i Mrtvu prirodu (s ribama i limunovima).

Atanasije Popovic je u najvecoj mjeri bio posvecen slikanju pejzaza i gradskih motiva. Za razliku od portreta, koji
uglavnom ostaju unutar akademskog tretmana, pejzazi i vedute grada prikazani su neposrednije i spontanije, pri ¢emu je
vidno da se umjetnik udaljava od znanja ste¢enog na Akademiji. Narocito je ta neposrednost dolazila do izrazaja kada bi
slikar ostajao sam sa svojim platnom, odnosno kada ne bi bio opkoljen brojnim prolaznicima i grupama koje su ga cesto
ometale pri radu. Bogatim koloritom i snaznim kontrastima predstavlja sarolike pijace, ulicu i njene prolaznike, more,
oluje, talase, trabakule, cemprese... Nema kamena u Dubrovniku koji nije ovjekovjecio na svojim platnima, dok su scene
s pijace prave pjesme u boji. O poetskom u slikarstvu Atanasija Popovica Lucija Aleksi¢ pise: ,,...pravi je lirski pjesnik Du-
brovnika... Uvijek je poetski raspolozen prema slikovitim gradskim uli¢icama. Ne krijuci odusevljenje za slikani objekt,
transponira ga u sliku osobnog dozivljaja, kitec¢i ga ¢esto sjajem kojega objektivnho nema“ Njegova slikarska pjesmarica
obiluje svjetlos¢u, toplinom, vedrinom i svjezim koloritom... Kroz vedute Dubrovnika i okoline, prizore dubrovackih ulica
i pejzaze provlace se elementi impresionizma. Medutim, na pojedinim platnima Popovicevo svjetlo nije uvijek impre-
sionisti¢ko, a i boje su katkad ograni¢ene akademskim normama (Siroko, Jugo), tako da stvaraju strogu simetriju svjetla i
senke. Prema rije¢ima Smiljke Sinik, Atanasije Popovié je, usvajajuéi impresionizam, stvorio jednu vrstu impresionistickog
akademizma. Na svojim platnima obraduje i pejzaze Bosne i Hercegovine (Jajce, Motiv iz Trebinja) jer priroda uvijek st-
vara snazne utiske u njemu. Brojna platna sadrze i folklorne elemente (Prodavac ¢ilima na Baséarsiji, Dubrovacki motiv)
koji narocito dolaze do izrazaja u znatnim akvarelima (Hercegovac, Mlada seljanka) zbog svjezine boje, odnosno zbog
bogatijih koloristickih i tonskih vrijednosti.
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Zbog vjernosti akademizmu Atanasije je redovno nailazio na nepovoljne osvrte tadasnje likovne kritike. S Kostom
Strajni¢em, jednim od najvaznijih likovnih kriticara meduratne Jugoslavije, vodio je beskrajne polemike u Jugoslovens-
kom listu tokom 1935. godine. Unutar onovremene veoma zive likovne scene, Popovicevo slikarstvo izgledalo je suvise
konzervativno, gotovo anahrono. Ipak, kritike ga nisu pokolebale da odustane od svog manira.

Atanasije Popovi¢ je presao put od samoukog ikonografa do akademski $kolovanog slikara. Pripada prvoj
akademski Skolovanoj generaciji bosanskohercegovackih umjetnika. Zahvaljujuci klasicnom obrazovanju, sigurno je
ovladao crtezom i stekao osjecaj za proporciju, perspektivu, kompoziciju i boju, dok mu je vjernost akademizmu donijela
uspjeh kod publike, ali i nepovoljno misljenje likovnih kriticara.

Covjek visoke kulture kakav je bio Atanasije Popovi¢, ostavio je medu svojim prijateljima najljepsu uspomenu.
Bio je pravi esteta, zaljubljenik u ljepotu, izvanredan covjek, ¢iji je lik zracio postenjem, dobrotom, plemenito$c¢u i skrom-
no$cu. Volio je pjesmu, stoga je pjevao u pjevackim drustvima, najprije tokom studija u Becu, a potom postaje ¢lan Srpsk-
og dubrovackog pjevackog drustva ,,Sloga“. Ozbiljno je shvatio i Zivot i svoj rad. Sje¢amo ga se kroz platna u koje je utkao
dio sebe - udiemo miris cempresa, osluskujemo talase, osjecamo toplinu rastopljenog Zeljeza, slusamo zamor koji dopire
s pijace, hodamo dubrovackim ulicama, zapljuskuje nas svjezina Trebi$njice... Izrazena skromnost i nenametljivost ucinila
ga je manje zapazenim umjetnikom. Teske godine rata ostavile su pecat na njegovom zdravlju. Tada se pojavila opasna
bolest srca koja ga je u grob odnijela. Uprkos bogatom opusu, njegovo upokojenje 1948. godine doslo je ipak prerano - i za
njegov zivot i za njegovo stvaralastvo. Zaklopile su se bistre oci toplog i blagog pogleda i klonula je vjesta ruka umjetnika.
Njegovo ime znaci besmrtni, a njegova djela takvim su ga i u¢inila.

Na grobu mu stoje Njegosevi stihovi:
Blago tome ko dovijek Zivi,
imao se rasta i roditi!
Vje¢na zublja, viecne pomrcine,

nit’ dogori niti svjetlost gubi.

Tamara Rajkovi¢
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U3 nunane, akpapen Jbesaonuua, ybe Ha IIJTaTHY
Iz pilane, akvarel Ljevaonica, ulje na platnu
From the Sawmill, watercolour A Foundpry, oil on canvas

Pyonux Bpesa, remiiepa Momue u3 monuonuue Bapew, Temnepa
Rudnik Breza, tempera Motiv iz topionice Vares, tempera
The Breza Coal Mine, tempera A Motif from Vares Foundry, tempera
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ITopmpem oua, yibe Ha IIaTHY
Portret oca, ulje na platnu
Portrait of the Father, oil on canvas

Ilopmpem majxe, ybe Ha mnaTHy, 1927.
Portret majke, ulje na platnu, 1927.
Portrait of the Artist’s Mother, oil on canvas 1927

e

Ilopmpem cecmpe, yibe Ha IIATHY, KPYXXHI OO/INK
Portret sestre, ulje na platnu, kruzni oblik
Portrait of the Artist’s Sister, oil on canvas, circular

ITopmpem cecmpe Caseme, macren
Portret sestre Savete, pastel
Portrait of the Artist’s Sister Saveta, pastel
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The painter of the immortal name

Atanasije (Tanasko) Popovi¢ was born in Trebinje in 1885 by father Porde and mother Anda in a large merchant
family. He spent the childhood in his hometown where he attended elementary and trade school, and he started showing
his talent and interest for painting at an early age. As he was helping his father with the trade work in the shop, he always
had a pencil and paper in order to make a sketch or rough draft of various objects, shapes and images. A fortunate oc-
cassion for this passionate Art lover was when he meet Marko Gregovi¢, an academic painter and icon-painter, who took
Atanasije to be his assistant while he was painting the iconostasis in the church of St. Transfiguration in Trebinje. As soon
as he accomplished this task in 1907, Popovi¢ started painting the iconostases of minor village churches in the vicinity
of Trebinje on his own. Marko Gregovi¢, as Atanasije’s first Art teacher, had a vitally important role in his life, since he
encouraged him to improve his painting skill in Academy of Fine Arts in Vienna.

It was not easy to the future first academic painter of Trebinje, to struggle with the resistance of his parents, who
expected their son to be a merchant, as well as with his fellow citizens’ understanding and opinion about the role and
vocation of a painter. However, Atanasije showed his great determination and intention to make his dreams come true - to
become an academic painter. As a scholarship holder of the Serbian Educational and Cultural Society named ,,Prosvjeta“
(»Education®) from Sarajevo, Popovi¢ leaves Trebinje at the end of autumn in 1910 and sets off for Vienna. Taking into
consideration the fact that he was late for sitting the entrance exam, and that he could not enrol the Academy, he lost his
scholarship. Although he found himself in a very difficult situation, he did not lose his hope and faith. Despite having a lot
of troubles that year, Atanasije Popovi¢ managed to enrol a private Art School in which he studied diligently and keenly.
Next year he sat the entrance exam at the Academy. When he saw the list of the students who had passed the exam for
the first year of the Academy, he started to drip with cold sweat since he could not find his name on the list. One of his
colleagues from Vienna, who was also there to read the results of the students who had passed the exam, tapped him on
the shoulder to congratulate him on the enrollment of the second year at the Academy. He was indeed a hard-working
and eager student, who strictly obeyed and followed the standards of academic learning. At the very beginning he was
professor Josef Jungwirth’s student, and then later he became the student in the class of professor Schmidt, who was a
stern representative of academism. At the end of his academic schooling in 1914, Popovig, as the best student in his class,
was given the award for drawing a nude / act (Aktpreis). The award was given to him at the moment when the news about
Sarajevo assassination reached Vienna. Because of that event he was in a very awkward situation since he was Serbian, and
professor Schmidt, who was a head of Academy, gave him a serious look while he was handing him the diploma and gold
coins in the wallet as the award. After the end of his studying, Atanasije became the assistant at the very Academy, and he
stayed for a few more years in the capital of Austro-Hungarian Monarchy.

After the emergence of the Kingdom of Serbs, Croats and Slovenes, Atanasije Popovi¢ came back to his homeland.
From 1918 he lived in Pakovo, and two years later he moved to Dubrovnik where he stayed to live permanently. Beside
painting, since 1930 he became engaged in pedagogical work as the teacher of drawing and History of Art at the Teaching
school in Dubrovnik, and later at Higher Gymnasium. Generations of students remembered him as a distinguished ped-
agogue, orator, and a man of encyclopedic knowledge, who was so successful at making his students become interested in
the subject, thanks to his own method of teaching and way of explaining things, showing deep and thorough knowledge
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of the subject he mastered and great love and dedication to it. Since his lectures in History of Art were exceptionally in-
teresting, some of his students opted for studying the History of Art.

He won recognition and made a name for himself due to his works in numerous prize competitions which were
held in the country. He was the prize winner for creating the diploma of ,,Prosvjeta“ in Sarajevo in 1920. This was the same
year when he won the first prize in the competition aimed at the draft and design of the diploma, which was organized by
the Society for Protection of Yugoslavian Children.

He loved painting more than anything, and he was the happiest when he was at his easel. As he had a lot of peda-
gogical work obligations he mostly painted during the period of school holidays. When he finished his painting, he would
watch and examine it closely for a long time, becoming so enraptured, that he would not notice if somebody had entered
the studio. He lived and worked in Dubrovnik for almost thirty years. People of Dubrovnik know and recognize his works
which can be seen in different parts of the town. Whenever he had enough time, he would immediately start looking for
the appropriate motif to paint. He applied different painting techniques while he was painting, but mostly oil, acquarel,
tempera and pencil were used to present landscapes, panoramic views and sights, portraits, still lives, canvases with social
topics, icons etc. In August, 1923 he got married to Natalia Strutinsky in the church of St.George in Posat.

All Popovi¢’s Art of painting was denoted by the dominance of the academic realism, but still alterations and
changes of the Art expression, to the greater or lesser extent of intensity, can be perceived in his creative work opus. Paint-
ing influences, such as the influence of Secession or Impressionism, only break through, sometimes to the greater extent
or now and then to the lesser extent, throughout prevailing academism, which Popovi¢ kept until the end of his Art paint-
ing career. The particular unity of his creative work opus comprise his religious compositions which should be regarded
separately, since they are different in style when compared to the paintings of other genre. The painting which has been
classified as the most successful religious work among them is The Last Supper, the monumental composition from 1927,
which was put on the triumphal arch of the orthodox Church of St. Annunciation of the Lord In Dubrovnik.

During his Art painting career, Popovi¢, as a diligent, hard working and productive painter, prepared a significant
number of solo and collective exhibitions both, in the country (Zagreb, Belgrade, Sarajevo, Dubrovnik, Karlovac, Osijek,
Split) and abroad (Kosice, Bratislava, Salzburg, Prague). He became one of the main ,,tourist painters* in Dubrovnik, while
numerous canvases, no matter whether portraits, panoramic views and sights, landscapes, still lives or religious compo-
sitions are in question, prove that he had diverse clientele. His works were gladly bought by foreigners from Switzerland,
Germany, Austria, Czechoslovakia, Denmark, France, England, and the USA. A lot of passionate Art lovers dropped by
the Popovi¢’s flat in Plo¢e in Dubrovnik to buy his paintings. A collector from Berlin collected fifteen paintings of different
sizes, while one collector from Belgrade was Atanasije’s true Maecenas, since he bought circa forty works of this artist.
The aunt of Popovi¢s wife, was placing orders for paintings for many years, and consequently, she had in Salzburg the
collection of thirty Atanasije’s paintings.

Popovi¢’s talent beamed with full splendour and expression in the genre of portraits. As a portraitist, this artist
belongs to the old academic school, which aimed at utterly realistic presentation of the portraited person. The main
emphasis was on the face of the very model, which is almost regularly of a brighter incarnate. In order to emphasize the
significance and importance of the very character, he frequently composed the dark background and the portraited char-
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acter’s clothes on which the materialization of the fabric has been emphasized. Beside the academic approach towards the
model, Atanasije shows some other tendencies in the way he painted particular portraits. The best portraits were done
when he ignored the effect and striking quality, or to be more precise when he treated the clientele’s suggestion with ne-
glect. In the scope of portraits , the Portrait of Dr. Bracanovié, from 1922, is among the best ones. By means of the colour
choice and its sketch-like application on the canvas, the painter creates the work of a nice tone gamma and shows much
more freedom in the very process of the work creation when compared to other portraits. Self-Portrait was done in the
same year and it was dedicated to his darling Natalia, according to the evident inscription at the lower right corner ,, To
my dear Natalka at Christmas® On this portrait, the brighter palette dominates, and light accents on the incarnate of the
portraited character contribute to its impression. The Portrait of the Artists Wife from 1921, was done with a pencil and
chalk, and it shows how steady and more independent the painter was at drawing, and how he, as an exceptional drawer
created them effortlessly. Just in Dubrovnik, Popovi¢ did more than seventy portraits for public institutions and individu-
als, among which, following the method of creation, the portraits of family Milisi¢ stand out, and which were done by the
painter almost impressionalistically. It is widely known that in 1934, the Municipality of Trebinje, bought a huge portrait
of the poet and diplomat Jovan Duc¢i¢, from Atanasije Popovi¢ - the portrait which was done in oil paints after the photo-
graph.

In the first half of the 1920s, Popovi¢ became one of the first painters of the social topics. Upon the order of Min-
istry of Forests and Mines in Belgrade, between 1923 and 1925, he painted three monumental compositions on the topic
of work in mines, ironworks and saw-mills. Beside that, he worked upon individual sketches and compositions of smaller
dimensions in the mine Breza, in the saw-mill in Drvar and in the iron foundry in Vares. After sketching experience in
situ, he said in the mine Breza: ,,Perfect darkness and perfect silence below the ground*, while during the sketch making
in the iron foundry in Vare$ he gave a statement: ,,The unpleasant heat of the melted iron, of that vapour, was coming
towards my face, while the ice of the cold was beating against my back® The dark local colour, artificial illumination, light
contrasts and rapid applying of the colour remind of Adolph von Menzel’s paintings which Popovi¢ could examine during
his studying in Vienna. With these topics, he tackled the social problems, still applying the academic painting method
which is slightly imbued with modern tendencies in painting.

The only Popovi¢’s composition with historical content named Trebinje 1914 has been lost, and it showed the
suffering and hardships of Serbian people in Trebinje in 1914. This painting attracted a great attention of the visitors of
Eagle -National exhibition which was organized by Eagle Society (,,Sokolsko Drustvo®) in 1937 in Sarajevo. The painting
solemnly beautified the entire ward dedicated to the past period, and it showed a few gallows with children below them
kneeling in a circle and holding candles in their small hands. Atanasije lent this painting in 1939 to his cousin in Trebin-
je, but afterwards it simply vanished into thin air. One preserved sketch Orphans with the image of the children holding
candles in their small hands proves its segment and it shows light stylization, the characteristic feature of Secession, which
can be easily seen in a soft elongation of the characters and remarkable position of slighlty tilted heads.

The topic which frequently allured Popovi¢ was Still life, with flowers as definetely prevailing motif, which is

sometimes enriched with the decorative fabric (Roses, Chrysanthemums), fruit, plates, and sometimes that is omitted
while painting Still life (with fish and lemons).
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To an amply degree, Atanasije Popovi¢, was dedicated to painting of landscapes and urban motifs. Differently
from portraits, which mostly stay within the academic treatment, landscapes and panoramic views and sights of the town
are presented more directly and more spontaneously, and where it is noticeable that the artist is departing the knowledge
acquired at Academy. That directness particularly became revealed when the painter stayed alone with his canvas, actu-
ally, when he was not surrounded with numerous passersby and groups of people who often disturbed him at work. By
means of abundant local colours and strong contrasts, he presents colourful markets, a street and its passersby, the sea,
storms, waves, trabakuls (traditional sailboat on the eastern Adriatic coast with two masts), cypresses ... There is no stone
in Dubrovnik which was not immortalized on his canvases, while the scenes from the market are songs in colours. About
poetic painting of Atanasije Popovi¢, Lucija Aleksi¢ wrote: ,,... He is a true lyric poet of Dubrovnik... He is always in the
poetically good mood towards the picturesque town alleys. Without hiding the elation about the painted object, he trans-
poses it in a picture of the individual experience, decorating it frequently with the radiance it objectively does not have®
His poetic song-book is abundant in light, warmth, brightness and fresh local colours... Through panoramic views and
sights of Dubrovnik and its nearby environment, sights of the Dubrovnik streets and landscapes, elements of Impression-
ism are imbued. However, on certain canvases Popovi¢’s light is not always of the Impressionistic character, and colours
are sometimes limited with academic standards ( South-East Wind, South Wind) so that they create strict symmetry of
light and shadow. According to Smiljka Sinik, by adopting Impressionism, Atanasije Popovi¢ created one type of Impres-
sionistic Academism. On his canvases he also works out and shapes landscapes of Bosnia and Herzegovina (Jajce, The motif
from Trebinje) since nature always causes admiration and makes strong impressions on him. Numerous canvases have
folklore elements as well (A Carpet-seller in Bas¢arsija, The motif from Dubrovnik) which particularly come to expression
in remarkable watercolours (A Herzegovinian Man, A Young Peasant-Girl) due to the colour freshness, actually due to the
richer colouristic and tone values.

Because of the loyalty to academism, Atanasije was constantly faced with unfavourable reviews of the Art cri-
tique of that time. During 1935 intense and endless discussions were going on in the Yugoslav Journal between him and
Kosta Strajni¢, one of the most prominent critics of interwar Yugoslavia. Within the greatly vivid Art scene of that time,
Popovi¢’s Art of painting seemed, too conservative, almost anachronic. However, the criticism did not make him vacillate
and give up his style and manner.

Atanasije Popovi¢ covered a distance from a self-taught icon painter to an academically educated painter. He be-
longs to the first academically educated generation of artists in Bosnia and Herzegovina. Thanks to the classical education,
he mastered drawing and feeling for proportion, perspective, composition and colour. Loyalty to academism brought him
success at the public but it did not bring him the favourable opinion of the Art critics.

Atanasije Popovi¢, as a man of high culture, left among his friends the most beautiful memory. He was a true
aestheticist, a passionate beauty lover, an extraordinary man whose character beamed with honesty, kindness, generosity
and modesty. He was keen on songs and singing and he sang in singing societies-at first during his studying in Vienna and
then he became the member of the Serbian Singing Society in Dubrovnik called ,,Harmony* (,,Sloga“). He took life and
his work seriously. We remember him through canvases in which he interwove the part of himself; We breathe the scent
of cypresses, We listen to the waves, We feel the warmth of the melted iron, We listen to the din of voices coming from the
market, We walk along the streets of Dubrovnik, We are splashed by the freshness of Trebis$njica... Striking modesty and
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discretion made him less noticed artist. The years of war austerity left long-term consequences on his health condition. A
dangerous heart disease appeared at that time and in his case it led to death. Despite his abundant opus, his death in 1948
came too early, in both contexts - of his life and his creative work. The clever eyes with warm and gentle look closed and
the skilful hand of the artist drooped. His name means immortal, and his works made him immortal.

On his tombstone there are verses written by Njegos:

Blessed is the one who shall live forever,
Therefore his birth had a meaningful aim!
Eternal teeth of eternal darkness,
Neither burn down nor lose the shine.

Tamara Rajkovié¢

9

Momuse ca Tpe6uwrwuue / Motiv sa Trebisnjice / A Motif from Trebisnjica
y/be Ha IiatHy / ulje na platnu / oil on canvas
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1. Crynuja / Studija / Study

ybe Ha rmatHy / ulje na platnu / oil on canvas
33x27cm

UGBiH

2. Tloptpert / Portret / Portrait, 1920.

y/be Ha raTHy / ulje na platnu / oil on canvas
34x255cm

UGBiH

3. Cemrrennk / Svestenik / A Priest

ybe Ha rmatHy / ulje na platnu / oil on canvas
HerpaBIHM 06/mK / nepravilni oblik / irregular shape
UGBiH

4. Tloprper cectpe / Portret sestre / Portrait of the Art-
ist’s Sister

ybe Ha rmatHy / ulje na platnu / oil on canvas

Kpy>xuu o6/muk / kruzni oblik / circular shape

UGBiH

5. lljesojuntia / Djevojéica / A Girl

y/be Ha ratHy / ulje na platnu / oil on canvas
25x20,5cm

UGBiH

6. Maym mopHap / Mali mornar / A Little Sailor
yibe Ha rmatHy / ulje na platnu / oil on canvas
25x19,5cm

UGBiH

7. Ioprper Muxanna Mummmha / Portret Mihaila
Milisic¢a / Portrait of Mihailo Milisi¢, 1930.

ybe Ha rmatHy / ulje na platnu / oil on canvas

60 x 50 cm

CIILO dy6poBHuK

8. IToprper 3opke Mumuumh / Portret Zorke Milisi¢ /
Portrait of Zorka Milisi¢, 1930.

yibe Ha rmatHy / ulje na platnu / oil on canvas

60 x 50 cm

CIILO dy6poBHuK

9. Hoptper Jenene Kaunpex Mumumuh / Portret Jelene
Kacirek Mili8i¢ / Portrait of Jelena Kacirek Miligi¢

ybe Ha rmatHy / ulje na platnu / oil on canvas

110x 80 cm

CIILO dy6poBHuK

10. TToprper Kcennje By6ano / Portret Ksenije Bubalo
/ Portrait of Ksenija Bubalo

ybe Ha rmatHy / ulje na platnu / oil on canvas

75x 60 cm

CIILO dy6poBHuK

Karanor papgoBa

11. Ioprper sxene / Portret Zene / Portrait of a Woman
yibe Ha rmatHy / ulje na platnu / oil on canvas

75x 60 cm

CIILO dy6poBHuK

12. IToptpert Josepuue Jlanr / Portret Jozefine Lang /
Portrait of Josephine Lang, 1948.

yibe Ha rmatHy / ulje na platnu / oil on canvas
51x42cm

MXT

13. Tloprper ap P. Bpamanosmha / Portret dr R.
Bracanovica / Portrait of Dr. R. Bracanovi¢, 1922.

yibe Ha rmatHy / ulje na platnu / oil on canvas

68 x 53 cm

MXT

14. IToptpet cynpyre / Portret supruge / Portrait of the
Artist’s Wife, 1921.

onoBKa, Kpefia / olovka, kreda / pencil, chalk
30x25cm

MXT

15. Ayronoprper / Autoportret / Self - Portrait, 1922.
ybe Ha ratHy / ulje na platnu / oil on canvas
27x20 cm

MXT

16. [Toprpet Majke / Portret majke / Portrait of the Art-
ist's Mother, 1927.

ybe Ha atHy / ulje na platnu / oil on canvas
35x30cm

MXT

17. Toprper ora / Portret oca / Portrait of the Father
yibe Ha rmatHy / ulje na platnu / oil on canvas
34x30cm

MXT

18. IToprpet cectpe Casete / Portret sestre Savete /
Portrait of the Artist’s Sister Saveta

nacren / pastel / pastel

37x28cm

MXT

19. Crynuja rmase / Studija glave / Study of the Head
y/be Ha ratHy / ulje na platnu / oil on canvas
31x28 cm

MXT

20. [Toprper pjedaka / Portret djecaka / Portrait of a
Boy, 1920.

y/be Ha ratHy / ulje na platnu / oil on canvas
33x24cm

MXT
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21. Iloprpet 3ope Ilonosuh / Portret Zore Popovi¢ /
Portrait of Zora Popovi¢, 1933.

y/be Ha raTHy / ulje na platnu / oil on canvas
97x75cm

MXT

22. Iloptper cTapuje xene / Portret starije Zene / Por-
trait of an Elderly Woman

y/be Ha IaTHy / ulje na platnu / oil on canvas
33x27cm

MXT

23. Tloprper cynpyre gokropa Jlonenua / Portret su-
pruge doktora Dolenca / Portrait of Dr. Dolenc’s Wife,
1941.

yibe Ha rmatHy / ulje na platnu / oil on canvas

65x 51 cm

MXT

24. Tloprper xeHe / Portret zene / Portrait of a Woman,
1941.

yibe Ha rmatHy / ulje na platnu / oil on canvas

60 x 50 cm

Ipap Tpebume

25. Mymiku akt / Muski akt / A Nude Man, 1914.
0710BKa, Kpepia / olovka, kreda / pencil, chalk

40 x 28 cm

MXT

26. YKencxku akr / Zenski akt / A Nude Woman
Temmepa / tempera / tempera

18,5x 14 cm

UGBiH

27.Tloprper xene / Portret Zene / Portrait of a Woman
yrbeH / ugljen / carbon
UGBiH

28. TlopTper »xene ¢ mapamoM / Portret Zene s mar-
amom / Portrait of a Woman with Kerchief

onoBka / olovka / pencil

10,8 x 8,2 cm

MXT

29. Isuje pjesojuntie / Dvije djevojcice / Two Girls
onoxa / olovka / pencil

153x14,5cm

MXT

30. Iloprper xene / Portrait Zene / Portrait of a Woman
onoBka / olovka / pencil

11x8,5cm

MXT



31. JjeBojumia ca MamHoM / Djevojcica sa masnom / A
Girl with the Ribbon, 1944.

0710BKa, Kpepa / olovka, kreda / pencil, chalk

50x43 cm

MXT

32. Iloprper majke / Portret majke / Portrait of the Art-
ist's Mother, 1925.

cenuja / sepija / sepia

16 x 20 cm

MXT

33. Iloprper >xeHe / Portret zene / Portrait of a Woman
o710BKa, akBaper / olovka, akvarel / pencil, watercolour
12,2x 8,4 cm

MXT

34. VI3 atemea / Iz ateljea / From the Studio
yibe Ha IiaTHY / ulje na platnu / oil on canvas
1918.

47 x37 cm

UGBiH

35. Y mwesaonuim / U ljevaonici / In the Foundry
y/be Ha KapToHy / ulje na kartonu / oil on cardboard
28 x35cm

UGBiH

36. Pymap / Rudar / A Miner

ybe Ha rnatHy / ulje na platnu / oil on canvas
29,5x22 cm

UGBiH

37. VI3 munane / Iz pilane / From the Sawmill
axBapern / akvarel / watercolour

22x28 cm

UGBiH

38. JIusan / Livac / A Founder

ybe Ha rnatHy / ulje na platnu / oil on canvas
30x23cm

UGBiH

39. JbeBaouuua / Ljevaonica/ A Foundry
yibe Ha IiaTHY / ulje na platnu / oil on canvas
27 x36 cm

UGBiH

40. Motus us pynauka bpesa / Motiv iz rudnika Breza
/ A Motif from Breza Coal Mine, 1925.

yibe Ha IiaTHY / ulje na platnu / oil on canvas
31,5x24,5cm

MXT

41. Kom Byue BaroHere y pysHuky bpesa / Konj vuce
vagonete u rudniku Breza / A Horse pulling Wagons in
Coal Mine of Breza

ybe Ha Apsety / ulje na drvetu / oil on panel

28x36 cm
MXT

42. Bujenu xom Byde Baronere / Bijeli konj vuce vagon-
ete / A White Horse pulling Wagons, 1924.

ymbe Ha rnatHy / ulje na platnu / oil on canvas

71,5x 89 cm

MXT

43. Pynuux Bpesa / Rudnik Breza / The Breza Coal
Mine

Temriepa / tempera / tempera

77 x 94 cm

MXT

44. Morus u3 Tonyonute Bapem / Motiv iz topionice
Vare$ / A Motif from Vare§ Foundry

Temriepa / tempera / tempera

77 x97 cm

MXT

45. Innana / Pilana / Sawmill
TeMnepa / tempera / tempera
81x101,5cm

MXT

46. Cknua / Skica / Sketch
85,4x 120 cm
MXT

47. Jajue / Jajce / Jajce, 1923.

ymbe Ha rnatHy / ulje na platnu / oil on canvas
27 x18,5cm

UGBiH

48. Motus us Tpebuma / Motiv iz Trebinja / A Motif
from Trebinje, 1935.

ymbe Ha rnatHy / ulje na platnu / oil on canvas

28 x37 cm

UGBiH

49. lnpoxo / Siroko / South East Wind, 1932.
yibe Ha 1aTHY / ulje na platnu / oil on canvas
20,5x26 cm

UGBiH

50. Vimma y Jy6posruky / Ulica u Dubrovniku / A
Street in Dubrovnik, 1946.

yibe Ha 1aTHY / ulje na platnu / oil on canvas

36 x25cm

UGBiH

51. Tepaca y [ly6poBHuxy / Terasa u Dubrovniku / A
Terrace in Dubrovnik, 1923.

yibe Ha IaTHY / ulje na platnu / oil on canvas
32x49cm

UGBiH
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52. Ca py6poBauke mujaue / Sa dubrovacke pijace /
From Dubrovnik Market, 1938.

y/be Ha IiaTHY / ulje na platnu / oil on canvas

30,5x 38 cm

UGBiH

53. [lybpoBauku motus / Dubrovacki motiv / A Motif
from Dubrovnik

y/be Ha IiaTHY / ulje na platnu / oil on canvas
25x19cm

UGBiH

54. Injana y Jy6posuuky I / Pijaca u Dubrovniku I /
Market in Dubrovnik I, 1937.

y/be Ha IaTHY / ulje na platnu / oil on canvas

29x 37 cm

UGBiH

55. Iujana y y6posruky II / Pijaca u Dubrovniku IT /
Market in Dubrovnik II

y/be Ha IiaTHY / ulje na platnu / oil on canvas
37x29cm

UGBiH

56. Iyt y Jybposuux / Put u Dubrovnik / Road to Du-
brovnik, 1934.

y/be Ha IIaTHY/ ulje na platnu / oil on canvas
32,5x255cm

UGBiH

57. lybpoBauku motus / Dubrovac¢ki motiv / A Motif
from Dubrovnik, 1934.

yibe Ha IaTHY / ulje na platnu / oil on canvas
51x38cm

UGD

58. Benyra Jly6posuuka / Veduta Dubrovnika / Du-
brovnik Veduta, 1937.

ybe Ha rmatHy / ulje na platnu / oil on canvas
30x37,5cm

UGD

59. Illupoxo / Siroko / South East Wind, 1925.
y/be Ha IiaTHY / ulje na platnu / oil on canvas
23,5x29 cm

MXT

60. ly6poBuuk / Dubrovnik / Dubrovnik
onoska / olovka / pencil

10,5x 17,7 cm

MXT

61. Jyro / Jugo / South Wind

y/be Ha IiaTHY / ulje na platnu / oil on canvas
21x18 cm

MXT

62. Motus Jly6posuuxa / Motiv Dubrovnika / A Motif
from Dubrovnik, 1937.



ybe Ha rmatHy / ulje na platnu / oil on canvas
33x30cm
MXT

63. Jlyka y Jly6posuuky / Luka u Dubrovniku / Port
of Dubrovnik

ybe Ha rmatHy / ulje na platnu / oil on canvas

1935.

27 x 34 cm

MXT

64. Victipen manate Crionna / Ispred palate Sponca / In
front of the Sponza Palace, 1942.

ybe Ha rmatHy / ulje na platnu / oil on canvas

39 x46 cm

MXT

65. 3enena Tpabakymna y myum / Zelena trabakula u luci
/ Green Sailboat in the Port, 1934.

ybe Ha nmatHy / ulje na platnu / oil on canvas

25x20 cm

MXT

66. Iujana y Jly6posnuky / Pijaca u Dubrovniku /
Market in Dubrovnik, 1924.

ybe Ha nmatHy / ulje na platnu / oil on canvas
53x65cm

MXT

67. Ilnjania Ha Iynpymhesoj mombanu / Pijaca na Gun-
duli¢evoj poljani / Market on Gunduli¢’s Plain, 1935.
ybe Ha rmatHy / ulje na platnu / oil on canvas

25x30 cm

MXT

68. ITpopaan hummma Ha Bamvapmmju / Prodavac
¢ilima na Bascarsiji / A Carpet Seller in Bascarsija,
1936.

ybe Ha rmatHy / ulje na platnu / oil on canvas

35x26 cm

MXT

69. Kyha y cjertm / Kuca u sjenci / House in a Shadow,
1927.

yrbe Ha KapToHy / ulje na kartonu / oil on cardboard
35x 17 cm

MXT

70. Motus ca Tpebuumsuie / Motiv sa Trebisnjice / A
Motif from Trebi$njica

ybe Ha rmatHy / ulje na platnu / oil on canvas

28 x42 cm

MXT

71. Ilpocjaum ucnpen MaHactupa TBppomr / Prosjaci
ispred manastira Tvrdos$ / Beggars in front of the Mon-
astery Tvrdos, 1914.

yibe Ha raatHy / ulje na platnu / oil on canvas
57 x45cm
MXT

72. Pyxe / RuZe / Roses

ybe Ha rmatHy / ulje na platnu / oil on canvas
40x35cm

UGBiH

73. XpusanTeme / Hrizanteme / Chrysanthemums
yibe Ha rnatHy / ulje na platnu / oil on canvas
1933.

61x53,5cm

UGBiH

74. MpTBa mpupopa - nsujehe / Mrtva priroda - cvije¢e
/ Still Life - Flowers, 1939.

ybe Ha rmatHy / ulje na platnu / oil on canvas
25x32cm

MXT

75. MprBa npupopa / Mrtva priroda / Still Life, 1935.
yibe Ha rnatHy / ulje na platnu / oil on canvas
30x37cm

MXT

76. MptBa npupopa / Mrtva priroda / Still Life
ybe Ha rmatHy / ulje na platnu / oil on canvas
35x30 cm

MXT

77. KeHa y HapopiHOj HolbM / Zena u narodnoj no$nji
/ A Woman in the traditional Costume

axBaper / akvarel / watercolour

23,5x12,5cm

UGBiH

78. Xepuerosan / Hercegovac / A Herzegovinian Man
axBaper / akvarel / watercolour

24x 16 cm

UGBiH

79. Mnapa cervanka / Mlada seljanka / A Young Peas-
ant Girl

axBaper / akvarel / watercolour

22x12,5cm

UGBiH

80. Crapnu Xepuerosar / Stari Hercegovac / An Old
Herzegovinian Man

axBaper / akvarel / watercolour

24x 16 cm

UGBiH

81. Xepuerosan / Hercegovac / A Herzegovinian Man,

1925.
axBaper / akvarel / watercolour
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17x15cm
MXT

82. Cupouap / Siro¢ad / Orphans

yibe Ha rmatHy / ulje na platnu / oil on canvas
22x22cm

MXT

83. IIpame / Pralje / Laundresses
Tym / tus / ink

19,5x27,5cm

UGBiH

84. Tomahuiia / Domadica / A Housewife, 1920.
y7be Ha rmatHy / ulje na platnu / oil on canvas
32x18cm

MXT

85. ®umun - cprcku gobposospar / Filip - srpski do-
brovoljac / Filip - The Serbian Volunteer, 1922.
o710BKa, kpepa / olovka, kreda / pencil, chalk

14x 10 cm

MXT

86. Tajuna Beuepa / Tajna vecera / The Last Supper
axBaper / akvarel / watercolour

29 x 58 cm

MXT

87. Cxuua - Csetnu Bmaxo, samtutHuk Jly6poBHMKa
/ Skica - Sveti Vlaho, zastitnik Dubrovnika / Sketch -
Saint Blaise, the Patron of Dubrovnik

KoMOuHOBaHa TexHMKa / kombinovana tehnika / com-
bined technique

107 x 80 cm

MXT

88. XepreroBiu ca yammama / Hercegovci sa ¢almama
/ Herzegovinian Men with Turban Fezes

axBaper / akvarel / watercolour

18,4x8 cm

MXT

UGBIiH, - Umjetnicka galerija BiH, Sarajevo

UGD - Umjetnicka Galerija Dubrovnik
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Cnuka Ha kopunjama / Slika na koricama / Painting on the
Cover: Momue u3 Tpeburwa, neras/ Motiv iz Trebinja,
detalj / A Motif from Trebinje, detail, 1935.

y/be Ha IiatHy / ulje na platnu / oil on canvas



a, ietarm / Iz ateljea, detalj / From the
Studio, detail
be Ha nnaty / ulje na platnu / oil on canvas

& - 1918







